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4. BOCH E RIS IIERT, 1 AUTO HARMONIZE
(HERIE) #—.
o i, BRGEE AUTO HARMONIZE 3230 (484 21 5.

ik

o BYFFHARTE ARG, BERFE R SR e, Y
OGP BBV E S T REES SRS, B BN ThRB ¥ AT AT I .

o HEMESIEZER LY FINGERED (£48H13%) = CASIO
CHORD (-RPUBKFNZZ) B, E shFIETREA W] {# .

Ck-33



A3k

IEELEELES

H I R 10 FhE shAns b ATk . @il i A
TRANSPOSE/FUNCTION (%1 / Thfg) £ 17155 n] DA AR
ERSIFIE SR

B EEMBIIE SIS Ck-65 T LN “HMEEHEE" —
e

[T F1 % 5 R

fﬁﬁ%ﬁt?ﬁ%ﬁ@%ﬁ%ﬂa CHEFREAE, iliE E S
REIBNTERER EREATRR N “HA SR . A3 A —

ﬁﬁﬁ‘”iyﬁﬁﬁiﬁﬁi?‘ﬂﬁ E1’E%ﬁﬂ?€7 ?G‘E’J i, R

FRSER (58 Ck-35 TU) NAIFEEAF 8 E HALAR R I H .

HIFE BT B E O BLTETR S B BUE 5, PRI B 45 I &

AT I SO AE 5 1 EORIE -

BT E LSS, TR AERIE T O an  4F H s — e &
e ARIFMEEL T SEE C-36 TWER “SHRE
B —

ik

o HUATIF B SR AR A B RS A S R A
HEME .

o BOBEREEE AER, MR WS E SR AR E
i,

Ck-34

iz VoL

PERFEINEFREWE 000 (/AN & 127 (BK) HIEH
AT Y .

1. ¥ ACCOMP VOLUME (ffZ & &) 4.

;EAcompVol

@ HEINAERERRE

2. BT (4] /) [-] SO I R £
A 110

iwAcompeVo l

i

« % ACCOMP VOLUME (ffZ & &) sk exiT GBI HAriR
FO YRR EHE .
o CRJRIRAT S T VE 09T (] 35038 T 1 e A A e BB R S B
BB I AR B
o [AIRFHE [+] K 1 40AT E sl R B E N 100,

707A-CK-036A




1St T fiE

@ ®
@ MIXER ® DRAWBAR ORGAN ® TONE
@ EXIT ® [ ANV I 4P 1CURSOR ® HeE
@ [+-]

R A 1 A

AHETEEENEREN . RIEFLS R Wik MIDI &
B SR BR S ol AR v mT (R 22 2 AR SR AR . IR
B AR A PR RO SR O AE BGE 1 40 16) , I
TEE S 0B M E T / . 'R LARENSE.
BRAIE 1 £ 16 2 4b, RIEHIEETE DSP JiE, o HFIREAT
DSP JK*F-, DSP 37{& % K HAth DSP .

HRBM. SEIREM/ 5EFCHUES RS ck-60 TTH
45 Ck-62 T,
B IR AR U 1E S [ 568 Ck-48 T,

ik

o EN, BEAMAWRETHE 1. SEHAASEREN, 5%
125 FERRBE AL E T E 6 2HIE 10,

o AT SR AESME AL N B A MIDT B B E U, BT Le
AMBRUE K 4 53 IO 2 SR P B I 7ESE Ck-35 TU “HMIUE Y
FTHAEH" — AT RIS 1 B H5E 2 SARAE I E B I 22
WERF, & BRTE SR B R A T 4% E.

P BT R A

B
TR TEES 16 AW0E S & 0E R
50 Gt 5 Jakil

BiE 1 EEA

BB 2 BMEA

i 3 Sl

Bl 4 BN/ rHEG

BB 5 MEF

BB 6 H 3 Z2RI5Z A 1

BB 7 H St Z MR A EL 2

$iE 8 H SiftE = M2 5 3

KB 9 B 3 {2 IR A

BGE 10 BB R R A

BB 11 fEfF e 2 L 1

BT 12 R e 2

HiE 13 fif e L 3

BUE 14 il e e L 4

BiiE 15 fETFar E L 5

BiE 16 {7 e 9L 6

707A-CK-037A

KA — AU 2 CEZHUE H B A SRR ST R

| 0ol T FF R s

1-%MMM(E%%)ﬁO
« BRBEE MIXER (93534 U684 .
2. L4/ [ 1.
W
BERARSHE 1 S
i

@ W3
o LU, BTEESSUE A OKF T BT = B NS

Ck-35



RS GE

3. ML A1/ LW 1ChREIEIIT / e bmi .

SR g AR i

on Channel

| Bt 1 % 16 MBRM%GE
4 o ‘ 165 BRI S T T 7 SR AP BE  F TE )
- A0/ -] AHBEREIE f T 8OCIR S . +RARASERE (BHEEFA. FEREEN) .
A
T AR .
[ R xS R
_CIC C ‘ 1. pvixer GREIE) .
i h anne l o BRBR L MIXER B2 I BLISE
T p—— 2. AT 1R b DR % 155
« ¥ MIXER C(IRAFAR) 407K 6 2 00 . 3- FLAITALW DO RS A NS
o A
o MIDE BRI (5 57 AR5 % 60 5130 0 IR Volume™ RIEFEF RILE.

o [ A 1E 0w ISR AR E RS SE.

o AR R e L (T AT LR L R e 16
| B IF / % B PR O % M

THAN ALY EITIF SO N & R B A, PRBRE L

L :§7Volume

® JF (on)
S 5 AT Y AR B . X I T M0 1 K TR ®
Jie b BRI R C AT IF o XL L SE TERLIN 5 J0 © R ERY 127
B 1 -
© % rr) 4. LR LA L SR S B
B TSP M R RSO X T BT e
JREEB IR 2 2 R E A FHEERAERN 0607 .«
o
== C
| 4567891(])111213141516 L'L.L'VO' ume
@ @)
® o HMIXER CEAUER) 80 EXIT GEH) S10TE 2 5%
® % A

Ck '36 707A-CK-038A




R 1

- ® Octave Shift (\ERAL) GEE: -2 20 £ +2)
P b 0
| DSP il 5 Gt MR AT T T T . (A, TR
‘ , . 2ot B TR MO it T 0 & £ AR B2 74 )
1. it 16 BN, 12 0o DIEHRAL, WAL RS S AT, 0 I FELA RS 00 R A B 2 65
« DSP HIE (¥ b HE B\,

* DSP S B I BERT 45 [ 4 1 0GHRER AT 3R [0 5503 16,

SR gOctShift

TRSE NS B GREA P UL E NS5 2 REEBEWANE
A1 BEEBRK - E
0 Kﬁ{ﬁ
e fh 5
BT | R A
® Tone (Ff) (FEE: 000 % 903, BETHRESMN 2 BEEEEEANE
000 & 199)
HEHEGIRE T &5 E .
FOFRFER ARG LB, AT DARERAR R T 2% TONE (& HESH
1) £ll3 DRAWBAR ORGAN (IR&FHLXEE) #IIFvE Kby —
. S0 X Lo S 5047 I 45 A R AT IR
@ Coarse Tune CH1H) GEM: -24 £ 00 F +24)
i ———— S R BN T AR A 199 = A TR
"'“'ES (a e
uudSt.GrPno
n C
® Part Onjoff:  (EEBIF / 3%) (5E: on. oFF) (RN . T une
WEHA AT (ER) dikl (RER) SrEf. &5
FBRY T / RE SR AR ARG L, WTF iR, @ Fine Tune (BXE) (JEME: -99 & 00 & +99)

2 B 4k B ST 5 6 0
on Channel ‘ nane
duFineTune
® Volume (FHHE) (EM: 000 £ 127)
S 4 A 1 B 2

| BRSH |
137 SRAFAR T T4 BRI T P RRRO TR, B 5B R
i V O | u m e ‘ Iﬁliﬁ%féﬂéwﬁ BRI E S E T A R
@ Reverb Send (JRMAEZi%) (FEFE: 000 £ 127)
® Pan Pot (ZEEN) GEFEl: -64 00 F +63) SR HIE AT RS ARIAR N 2. WEN “000” I
WBSEEERISARE 0L, MR A AR E R FE S E TR S, TRE RN 127 B2 A i KA TR IR 5 5R
%W o“00" BHHANT R, N 00" BORCMEK I A TS « “Reverb Send” X} T4 L3 F AEMEH.

MRT “00” MYRCMEH (AL

£3Pan 4d56Rvb Send

707A-CK-039A Ck'37



RS GE

@ Chorus Send (HIBfEX) GER: 000 £ 127)

SR T A S IBBCRINZ . BE K 000 518

BRI, TREN 127 WA R KK A B8R .
“Chorus Send” ZHURNRE A T8

gugCho Send

® DSP Line (DSP £) (i%JE: on. oFF)
BB HT I FAT 80 G 4 2 SRTE 1Y) DSP 425480

of FDSP Line

| DSP S

® Dsp K (GEEl: 0 & 127)
W E DSP A H G I E B .

i 1DSPLevel

® DSP V.ikEN GER: -64 £ 0 % 63)
P E DSP A HF HY SR

O0DSP Pan

® DSP RAIRMIfEX (JER: 000 £ 127)
B BRI AT BT A R SR 20,

oddD . RvbSnd

® DSP RGAMEEE (JEUR: 000 £ 127)
WS HHT A

godD . ChoSnd

Ck-38

o BEFE, TR EEM. OHIE. M. BmGEm g

R IRBEE S AR Y MIDT {5 S MIDI £ s it o

< AEHFORERN TSRS G, AERA. BIfE. &

WEf&3% B DSP 2% * 2 50% 5E .
* DSP KMINT. (EZSME ck-23 7T EME. )

o ATTFIRARERIY DSP £k 5k (58 Ck-23 T1) £ {# DSP MM 1

DSP RSEIRMA{E 1% [ DSP R A B E 15 2 R E ML IR
B RN A B MRS SRR E B

707A-CK-040A



@ SYNTH

@ EXIT
@ FEdl ® [+1I-]

[ AW I« P ]CURSOR

AP IR & AR L T AT BE kB iR AR T

Ho REEFNEE O -2, smafElEac
BEIRIFE . SRR R DT IR R A 2B 4, I
5 R TS AR IR 9 7 5 BEAT IR

A A Ik

I ey U N RE WD R i W O R Y s

[ERBBRASK

P T AR F B RS QR i — RIS . IERAS
B AR, EREEHN - EAEA (000 2 331) WK
HE (400 E 599) , WG UL S HUE AT GIFF AR Y
F. WEE, TEAEN (95 600 E 617) REEMTAIE
MrAaBEa.

THEFR TARBULE QNS BRSNS BI0ER. mE DT

R, B ONNA, XTEARTERRY, W2HUTE

.

oy

707A-CK-041A

HORHERTE S8

FRFHES R

@ i ]
@ FREHIN ]
© Huk i
@ Jtny

Rl

HBE

ik

© 5 R
© i LR
© 3 %
©® )\ JERLL

A BEE S 3

ELLiSE
L ijiigisis
@ i %
© IR %
@ Dspk
@ DSPAEHY
O®DSPEEL

=3ttt

o ER, WDIGEESEIE GOV E TG i H AT
MSE (1 £ 4) Ef.

Ck-39



A A B

W & ARHEITE
@ Tone Setting (FEAKE)
6 BRI S R T £

BERESE
X2 e A0 e A (E) T AR AL, RN B B A T
FHGRENFEEH RN R & A, Bl efrEE
R R R AL
@ Attack time (TEEAT[A])
FERA A RT3 SR T T B . FEE R
RN, FaEa B ERESEEK Y. misERg
FIEREN, FEEFSEHARIAENE 2.
@ Release time (CREBERT[A])

/

i
[ Ll
Ar BNl
R: FEREI ]

@ Cutoff Frequency (H{IL#IZHR)

AR g 1o D) 2% 18 T4 E SR IR OR T H B B

BRI BRI R (BRI rE e, TR
BULSR SRR (R E G

LT

A

AIRzES

Ck-40

@ Resonance (FLN%)

Fns Senim A AR T R & Ay, AR A R AR
BRI HNG(E 2 KT BT 7R 5 5

T

kg sk

/N KB
Jeng

it

« XTHLEE. BRINIGES SBIER GBI AR
HERE

| REREE 24

@ Vibrato Type, Vibrato Delay, Vibrato Rate, Vibrato Depth
(&R, BEmR., BEER. BEEE)

XAES BRI TR, G O A AR .

@ Octave Shift (J\FEREL)

LS EE T A & AR,

B & ORERE S8

® Level (HHHF)

WEHMTHEHEANEEER.

@ Touch Sense (fil B RLLY )

IS B il R O T e o ) B R R AR . SRk

AT E B A R, RdEeT SR, Wl EE T

e TR e B AR

@ Reverb Send, Chorus Send, DSP Line, DSP Type, DSP
Parameter (JRMAfEIE. HAE{&%. DSP k. DSP M,
DSP 240

XESHEHIERT & QR ER.

707A-CK-042A



GL SN

[ BRI B RR T |

o700 2 799 (AP 001 A 100) WEOHSHI N “HAX", FVENRAREFAAECKRER. JHH—- kS GF ik
BH2H, AEEECKEOZG, WA AP XALUG M. t)a, w75 SR iies o R R 2 Bk i A

oHEf.
EEEEY |
T if
[000-331 st n —
[ 400-599 i e
[ 600-617 ilidiAl [ mwexs || zsgm |
[7o0708 rnmmes 1 [ famenani |
I —
[800-819 JiIF"F1fliR i 2 |
[ 900-908 JiJ 1 kit i 5441 +3 |
A EENEEA
[ 000-049 i e }:I
[100-199 jirErE @ |
*1: FA DB M AL E A, TixEasmraelEa. AP aaEalk 700 2 799 &Y HF SmEMAE G 000 2 099 HF 14

*2:

*3:

*4:

o

FATFRAF LR AE 25 R BIR AR GES RIS Cl-75 T LA “HAREBIREEAM (K cD-RoM G4 Bikat) A
—7) o AR, SRR TFERGESE, BARESEIASE. MARESIRREEHLMEESZT.

FATFARTE B 536 Sk BRI R IX. (GES WS ck-75 TU R “FARBARE B ZKME (B co-RoM 8% ElsR) Ay A7
—47) o HAUrERE, MiARUmESE.

i Mg EE (000 £ 049) WBHEMEAMEAIEFE. ARG THEXNETOXEY &S5RG THNET AR 000
£ 049 AH[E A EHE .

 SHEERMP EAES GEFER4S 800 £ 819) Al AT AIEFEIT @, EHMERT, HEFXSEETAXMAE. flim, L¥EE R

TRE P IXCE 4 800 2RI, BRI @ 35 6t T .40 5 800

707A-CK-043A Ck-41



A A B

AP A e1E AR eIE
A S R 5 € 0 BOR A
Fr o0 6.

1. gﬁ’;j ef — A Bl E A QI S B R
i

2. % SYNTH (B Hl.

o UCETHLFEEHEA A AR, XS H BoR B
SYNTH &1 B85 Sk Fm

O0AtK Time

@ BHEEH
@ HHEFHSH

3. JHL <« TR B TR EH IR A S HL 5 1 3

godVibDelay

R )Ry DR EEESBRF S
B AL SR BRI, 20 cka2
LM SRRIEET .

. L AN LD B X TSR
¢ PRI A IR S RO . Aok SRR

G AT, EHE ez TLEK B
g

B, mimgisc s, % sYNTH (50 LB A W
R,

i

o ASRINFTEE P B I RO AT 2 T P AR LR
WAL, 1S5 Ck-44 TUE “I0fris P B A5 BrF
N

Ck-42

| SRBHBEE
THEANAE ST DIRE L% E .

@ Attack Time (FHFEERTE]) (GEE: -64 £ 00 £ +63)
T R A6 B B TP IR & H b 1R T i A [A] o

-0iAtk Time

® Release Time (FREEARFE]) (FEE: -64 F 00 & +63)
WHFEERE, & OE AR R TR .

-07Rel .Time

@ Cutoff Frequency (EIEHE) GEH: -64 £ 00 £ +63)
Y28 CR A7 2 A 09 v B B

-06C-0ffFrq

@ Resonance (FLMY) (FER: -64 F 00 £ +63)
Bk,

-tdResonan.

® Vibrato Waveform (WIZWIE) GuE: SHT#.)
1 B WY

mVib.Type

HfH Ep4 WIE
Sin IEFZ M\
b | NN
SAU v L1111
Sar | ik ipininh

707A-CK-044A



GL SN

@ Vibrato Delay (BiEFER) (FEFEl: -64 £ 00 £ +63)
6 52 W T 46 AT A T A ]

ooVibDelay

@ Vibrato Rate (EiEHEE) (GEH: -64 £ 00 £ +63)
WESER R () .

0cVib.Rate

@ Vibrato Depth (BiFEE) (JGHE: -64 £ 00 £ +63)
WSS IR .

i2VibDepth

® Octave Shift (J\ERN) (GERE: 2 E 0 £ +2)
kBN,

-10ctShift

® Level (FRMATF) (EE: 000 & 127)
WEHEEHFAN SRR, FENK, FEBR. ENE
FASHETMBEELEL.

096 Leve | |

B Touch Sensitivity (fgEEURE) (FJUF: -64 £ 00 £ 63)
e B i AR 2 A e o O R AR L. IE(E
Wk, FoRMES, FREK. AEBER, BrRBES, &
BN BOEAER, RAEESHRIELEL.

icTchSense

707A-CK-045A

@ Reverb Send (IBMIf5i%) GEM: 000 £ 127)
BB TR .

i 1Rvb Send

@ Chorus Send (FMEE%) (GEEl: 000 £ 127)
WSHIAT AR

iicCho Send

® DSP Line (DSP k) (X7E: on. oFF)
IS B R A6 ] DSP #2.

onDSP Line

[ DSP #5E |

T 81 T DSP 4 8 1 [ R 264 DSP 8B DL K dmiE S 40

1. seresente syNtn (BH) H, RGBS
B

2. WEEEE, H0W DGRk, SRS
DSP £ %5 2l 5 10 1T

[ A VORI IR A A A = S J T .

P EFEE DSP B H. AR EMUIHIES [ ck-23 T L
B “DSP ", H A-13 T LAY “FRIIHR" R4 ck-82 11
1y “DSPEEFIE” KA.

ik

o HRRAE DSP K eI RAIE A (BRT -0, HE
% 0, DSP £k, DSP 25M K DSP S 4% & 4 H 5hik
A, A7 DSP FH R AN A A

o YERHEAT DSP 2RI B DSP B HR E T, BRDE L DSP Y 5FiA 4
IR R

Ck-43



A A B

[ B e BB T

R AT R REG AP 8 65 R BI/E S N S R b .

i — B 5 AR BRI 195 AR LAY TR

LA BEENEEF — Aﬁ%m@&ﬁ Wi
MARBLE P& K T

® I FFIARR I B E

KT EOBR, IFARRIIE. ThREENEELR),
HHAFARNA S, B2 NERIELE AR RE R,

5. vt w 1k 0l

o DO R BRI R, IR RS H AR AT
Hif. 1% YES () HRAHIE.

o BARBEL “Complete” [FRBRAZIE, FamE
PEBE I 2 .

o B RRFERIE, RIFEARMTRHERE SYNTH (B AD #
s EXIT GRH) HLERHA MK ik SYNTH
(BAD H (EERFHMFEZH) R E 2GR
R, AT T S B0 R A A

el i B A1 BT

TEA AR A A G AR TR BRR
fe, ERLIAAE, MRHEATNE O —H.

| il g 0 005 6 e B3R B AR MR 1788

1. ke A R R 0 G L,
%gg(ﬁ&)ﬁﬂAﬁﬁ%ﬁﬁ#&%%%E

2. ERFEREEE . AR IS G2G,
[w IOCAREIMIK o

3. L] B R X S, B

A SN EamS B L.
o W[HEFE 700 E 799 YU NI EF GG T .

4. GesuEstes, wip 1CRMRT S,
o [+] F0[-] #107E B AT EAR 0L B R FAR7F o
s AL 1MIp 1 EELABIEIR.
o AEMAXFHHRBESH “FHOMA" —

Ck-44

| TR
TR T 20 XA AR T AR TR

++
&

%

(@]
(0V]

C|A|>|N|!
|<|r-|m| |-
cl~lo|S|Z|0|0o|~
< |—|T|X|Z|0|--
s (3o |(<|O/m|-

—

X [D|Q|N[TO|M|A ||~

< |00 |— D@

N O = |K|TD|IT|V|H
~|Q | [—|n|—]0 0]+
--s T > | @ o)

— | |=|
—~+

707A-CK-046A



T i ¢ B AT A

REGISTRATION

@® MODE
@ STORE

® REGISTRATION

Pl av ik BT A D BE

T E AR B A A i 2 T A 32 (4 41X 8CML/E) dliF
FRE, TENATHEN M. TRNEFIETE 3 A8
HHBUE RIS .

| 71 i B A B

B
- WHE
o HE
o BINF /R
o EIFF/ R
o IrELE
- HIWFIEH / x
- IRSgRE OBUE 1 E 10)
o BROE
o JIERERE
o PRI FLIRE
- B
- AE
s HFEERRE
- HZFERR
« MODE (ZEF) £ E
o FBREHLRGS
o RS R
- DSP fR$¥
o AR S H ({XUR Vibrato Waveform, Vibrato Delay,
Vibrato Rate, & Vibrato Depth)

707A-CK-047A

o UEH U AR T I, R AR AT 4SS AL

WEARE. AR RUR A O S O Rl

« 24 sMP IEAL. ARl R R BURTE M DO RE IETE 6 I, TUE AR

BEE S D RETC I O

Ck-45



Tl B A B B AT o5

B2 |

AR BT 32 AMEFFX P 2 —, 677X A BANK
(efZE) 1 & 4 KXPU4> REGISTRATION (TE#FEE)
HSREERE . AT B AT G AE X B FRSERE W 1-1 & 8-4.

REGISTRATION

RS RE

nnnnnnnnn TRZ

RS TRL
‘SONG MEMORY TRACK

@ )
¥
A 1 2 3 4
BANK 1 1-1 1-2 1-3 1-4
BANK 2 2-1 2-2 2-3 2-4
BANK 3 3-1 3-2 3-3 3-4
BANK 4 4-1 4-2 4-3 4-4
BANK 5 5-1 5-2 5-3 5-4
BANK 6 6-1 6-2 6-3 6-4
BANK 7 7-1 7-2 7-3 7-4
BANK 8 8-1 8-2 8-3 8-4

® M BANK (CIZFE) #AFSEEACIZE. #% BANK (GE1Z
FE) HHRIHE 1 & 8 BCIL R 5 A BEAT I A 4

@ Jf REGISTRATION (TEMAE) lz— (1 E4)
B AR BT 12 H B AR . B AEIX o

i

ol B BAF PiUE AN B B AR TF
i

o EUERF AR EF LT HE MR E AN, BAMRE
TR IH e B & BT e B LR

o ST DUA] AR L SRR MIDT A Mo 15 B B0 IR A7 22 FL i
HASMEBFAEBE o A OGRS 2 B 58 Cl-75 LAY
“%Eﬁﬁ%@ﬁﬁ(W%meM%ﬁiWi)%@m”
.

Ck-46

1. debes e, SEmEE T,
o HRFETE X B2 GG IR A IEA
W), WEWE ck-45 T “BUE 25 B M1 28T
e —,
2. ABANK GUAZIF) 4ok 307 H BT IZ I «

« e BANK (GCfZPE) #/e RATRSA, IR EAR
FTAEMTHAE, MR R 5RRR [ EREE 1 A .
o ICILEE 1 Bk

i--Bank

3. fetit sTORE () MM, $
REGISTRATION (FiE&ikE) Ml (124) 2

o AL 2 IR R 2

i-cStore

4. FAJF STORE (%3%) Hl REGISTRATION (i & #%i%
) .

I

o WESLE RS 3 5P IEH REGISTRATION (Hil'E 4534 8 ) 41
A8 BRAE

707A-CK-048A



LR AN BT

G N o 6 2 e B U
B

1. I BANK GOAZHE) $Hk BT HIIERECIZIE .

o TEfE BANK (IC1ZH) #UE RYTREA, AR ARt
THEATHAE, W52 E ShmBRIUE S5 0
A JH I o

i--Bank

2. FERT T A R o L R R A X
REGISTRATION (TiE#4i%E) # (1 £4) .

i-cRecall |

« EERREL, REAFES “Recal” () FE—
B

ik

o QNERAEFE REGISTRATION (THE#HAE) #Z ik kA
BANK (IB1ZFE) HEFICIZE, W B ERNICILERS
i

Ck-47

707A-CK-049A



—
REGISTRATION

&)

[+]/-1, YES/NO

® MODE ® SONG MEMORY ® TONE

@ DRAWBAR ORGAN ® [AN VI 41 p 1CURSOR ® INTRO/ENDING 1/2
@  VARIATION/FILL-IN 1/2 SYNCHRO/FILL-IN NEXT ® START/STOP
TEMPO @ SONG MEMORY TRACK @ Herd

A HLF SRR TR AR 8 A7 405 P i 2 R U ML SRl M UE
. A PRI LAl R AR 7R T 5 R
P AR E AL R, PR — A — D ARISZ R

R NP RE
ik

o TESRH AT SRR IR E LIRS TR F AT R,
BIMSEIDIREANREM A . TH., 820730 AR E R

RESFF I FEN, BMMSFEIIRESE M.

L

FLF SR S i B 77 SR R AR A HE R R SR S AL
IRMETT P AL 6 NEBL, BAEB A BT RE .

BREMF AN, BEUTUAHMARN ST OHRS. RE, L&
BB — BB, USRS N IR 22— 4. 17
BoERET, AT SO A B .

Ck-48

IFid #iR
1 FEfERE (Fi%. Ul
MIsz1/2/3) , BT
T 2 EiEER RS
L3 RIS
T4 B2
H s EiEER RS
Hhoo iR e ~
%ME%MT%%E&%,

o XETARTFE, FHoRERFH, TR RS

ZHADMNESE. MEPL2 2 o ATRBIRANZ, KLk
NFEEER. T2 2 e M AMEFH 1 PIRF IR A

FHR

< HE, SOEFPURMEME, WRbRE, WETEREN L

BT, ARERBHEEL

- BEPAEAARRSSOE (G ck-35 T .

707A-CK-050A



ol 1 o 1

[ 35 L

1% {fi FA¥R A CHORD/TR1 & CHORD/TR6 [f) SONG MENORY
TRACK CREMfEfFIREH) IR TR BN EH.

Il SONG MEMORY TRACK R4y &) 4

@ @ ® @ ® ®

CHORD/

SONG MEMORY TRACK

1
B2
B3
HHL 4
HHL 5
o6

CEGNONCNCHS)

B S 9 AE A

55 M B A7 2 B 2L AR 3 A

SR E AR AR IR S S TE RS SONG MEMORY Rl 77
B A AR

SETm
gPlay

l

| P E ] |

S500Record

o AN bl MEASURE BEAT
A (REC .
W ATEMPO LJ -1

b

S540Step Rec
| g

b

Fiifk

707A-CK-051A

HATSEN R E N, e 3 BRI E AT S IR R ok

[ o T P S0 o B T o |

1.t soNG MENORY SR 7 ) LMY AT
R LR

o HEANSEBREFHFVURSE, JUE LS 2 AT I ik
5% 2 HIHEAE.

1 2 3 4 5 6 7 8 9 1071112 13 14 15 16

o YHRFERTRFHFYUREN, £RBUE 11 £ 16 YK
P IERRR b, R, B ] A
WERCLRE. AKXTERBY], 1§52 M5% C-56 1T
b ERE / HEHFIRES TR RR —
o

2. RIS (0 % 4).

-f. iRecord

@ riligns
o bR AR GRS R RN BE BB R KA IR, a0
RWE RS R tham s 2 AL, EH0w 16
PR TR A
3. AT T
. BT
. WERT
. W
« MODE (ZJrs) #l
4.y startistop (&3h/ #21k) HIFKE
o RiFWRMWELFZEESHG. HFERE TR, H%
INTRO/ENDING 1/2 (FiZ / B 1/2) 4
VARIATION/FILL-IN 1/2 (FEZ% / WEHETF 1/2) 4.

EHIFIAI REC fRRAT RTER AR EINE. K225
AR E 2 5 LN B B e RS s

Ck-49



1 o BT 2 5

5. tewesn rws,
« @i MODE (FEiE ) Hlk#E St v] skl 5
BRI
o FEBHRABEDSWREE. BER “LERERN
LT A
6. wessEgAn, i START/STOP (&) / #511)
FLLE TR
o INRFEF TR, GEEE RSN 1 BT
MREBEME, ] AgmiBThae (56 Ck-57 1) kitfT
Bk,

i

« AENREMNEFARELRNENRTRE, 2EHRE
119 e AR T e -

B

A RESREY, REEEFRMERMZ, TREIE D

SR T EY 1. BYEFH 1 gE i, XK AR

Jii S

. BT

. WERmES

+ INTRO/ENDING (HijZ= /) 1 4, INTRO/ENDING (Hif
7=/ B) 2 #l, VARIATION/FILL-IN (A% / &)
1 £, VARIATION/FILL-IN (% / H&HFT) 2 i,
SYNCHRO/FILL-IN NEXT ([I#i&E3h / WRETERE) HY
BAE.

o BARERE (iR

ﬁé%%ﬁﬁﬁkﬁ%ﬁﬁ FHIEAR 2R T TE P k.
o HABF PR E

o TR

. HEGRE

o JRIEKF

. BREKT

 DSP fR¥EFFF / XK

o R /R

Ck-50

R e

BUE 1 RIRSAR SR (58 Ck-35 1) H B SR TER 1.
PRSI TR # 2

EET

AL SRR AT 47 R 29T 77 10,000 DHAF
o HEEFSRTRRAZE/NT 100 ERFN, BRR BRSNS
SREM T ERNG.

o EMEEFAEN, RESASELE (ASIERTE
(EER) BaEkER) .

o W, SRR AT A B AT R

[ W BRI BT

o MIRBEITHN R ST, DURGE A 68 A A 0B S
MBS .

o YSRE AR IETE AT 3 P L T SR AL IR & R EUE AT IE TSR
BERA AR 2 ER.

© IR, RS cs TURR ESRBERE HAME  (H
CD-ROM Ytk IGR) BIRER" — 7 A BB TR A
A 7 A RO 6 £ 2 A MIDT 80 .

| F0 1L SRR

I [ A AR F L 1 AT S SR ISR 6l Y — BB AR
Tridie DK PRIYR I Ck-49 TT b “Unf i I ST 35 0%
BEATRE" — W AR SRR TR .

W Lfd TR 2 B Ty AOT U

%5 4 A0, % SYNCHRO/FILL-IN NEXT ([F#iEz) / WHEER
EE) . XM, MEIEEREE LIEMEN, BoiftRE
SR &5 & R L6

W WP RTZE  R AT E ST AT R

RS, INTRO/ENDING 1/2 (RiZ / B 1/2) .
SYNCHRO/FILL-IN NEXT ([E#i&3) / WEETERE) M
VARIATION/FILL-IN 1/2 (% / FEER 1/2) 4 (& ck-31
TR Ck-32 1) HuJIEFMH .

I Lol ) 26 S Bl A7 i 2 U B 22

%5 4 0, 4% SYNCHRO/FILL-IN NEXT ([F8&3) / HEERK
%) 41J51% INTRO/ENDING (HiZ / B ) 1 8{ INTRO/
ENDING (FiZ/RBH) 24l. X, MEAEEEE LmE
Mz, WARZEMNEIERESFS.

707A-CK-052A



ol 1 o -I

W e sx R Pk Bl B 25

25 4 40, $# SYNCHRO/FILL-IN NEXT ([E#&E3)/ HEER
EE) 4, RETEEEEA B, FIRRA HIMERRR
Ho YRHIHEIE A DR ER, RS bR
MizkEshH3EE.

Sk M7 2 o 55 it B R

B—BRENRETER, EETHRURERCR.

[t o e £ B Sl |

o TERRHOS RS, AR (5 ck-60 T Ko El (58 Ck-
61 T1) DNREAEREME L HEIRH — RS,

« f% START/STOP (&3 / 43 1k) HIA SR i ae FF A6 B UK
MR, 2 R AT SK T AR #E

o RIEMFRBNBUE AN, A RAHOK b .

| ol % P

it . F B B2 56 A9 5 B SONG MEMORY TRACK (4 i#
T 4, SRR (58 ck-35 1) KHIZFTHRIM
i

1. JH SONG MEMORY  CURHIfiA74E) HEE N BB AL
RE, RE AR RS (02 4) .

PIayl

J—,
L™
ol
o—2=1
.—
-

@ ki
@ WAL

o PoRIRESR S EEGE BRI LB R KA H S
SR A SR AR g S 2 ATTE R, L w 108
PR R .

2. 4 START/STOP R / #2511 HFU R T 16

iy«

o I TEMPO (BJE) A0 #EHCHEE

o FR¥% START/STOP (iEEZh / 45 1F) HAME P42 - %o

707A-CK-053A

Qodul i 5325 58 35 i sk e ot B
5%

PGy R T DL SRR HEE B, RS
FITEEF B IE. B, WREIEREE 2R — R
FEWSMERR £, WIAARIE A O B 52 22 A Rk 81
FEMENESFEZRE. THNMATREEE 1 E 6 KRR

.
L1 © R B R
L2 6 D R

W REEN, JUBEFHI 1 P REMERASZE,
RIEHLEEH 2 2 6 hHliER.

I

o ARIMATRGHIEP 2 2 6 BIEMULI, HZSPI5 Cle-54 71 1
“Unfer SR FE BREIE L 2 EEPL 6" —TThAEEL
o

Ck-51



55 M i 17 2 D BE

| il JH 532850 3 2 % B Rk

1. 1z SONG MEMORY R BETFE) HI=UGENS
i;%ﬁﬂuﬁjs RJG B s 2 (0 %
4) .

Rec

MEASURE BEAT

@ W3

2. WA FIIEE .
. WERT
« MODE (ZEH0) #l
3. }% SONG MEMORY TRACK ((RrilififfEss i) 4z
—[Y CHORD/TR1 (FI5% / &%) HEEEEHL 1.
o SREFFIRAT REC T8 RFFSTER RS BN, &2z )G
G RFFE A 1IN B FHE B R FE B R B b
4.§$mamMMLmNHT(ﬁ5@@/%§ﬁE
) Hl.
5. mzmmu.
o HMH A EET MODE (ZEHR) H%E ML E Tk
(FINGERED. CASIO CHORD %) MZHiZ.

o PRSI S AF NORMAL IS, 30 AR 25 4 A\ B4 &%
HSZFHAS A SR FE S N5X . A R PR UL 2 P 58
Ck-53 T L “TEFRMEME IR E ML — 9,

Chord

CLOCK MEASURE BEAT
(1] [ |
Ly -1

|

@]

oI

@ HME#
@ HHEIBLE /N, 140 R Bl
* 96 W4k =147

Ck-52

6. iﬁ‘ﬁ{\*ﬂé’iﬁlﬁ (BIF —ARISZIT 46 D 1 22 1t
i) .
o EMBTFHIEEAE K E .. A RIFRUEBIES S Ck-
53 TUER) “ERREMNIEE" —T,
o PTIRE QURIBE B B E S A AR R, IR HA
FEREAGIIRE, F65T—DRZHHA
o REWATH 5 B RE o LA,

7. RESCHIT, % START/STOP GE# / 1)
#l

o BRI, SRS Y 2R R 2 AR R ALR S

o BRI FREOLARIRET, {5 START/STOP (23 / 5
1) 4.

i

« % cies56 TUE “NMEREIRAMMREE" — T
PR BR AT SR AE 2 4 3 5 i A PP A A B i

o (ELREAEINEE 3 2, B RERE O A Hla i F P
PATIBIRE . WRAES B30 2 R E T RSB 3 2
E R B e 2 Ja (135 —hkk

o FELREAEIEE 5 58 o 2, HATSXKENSARE “0”
FORFIA — NIRRT, AR, R AR STER
FRIRH PP B SR .

| B FRFRMITFH

BEASZZ A, FREIRM TS SR E IR P RS T &5 1.

B EE WA, XHEEESEEM.

. TERFT

+ INTRO/ENDING (HiZ% / ) 1 4, INTRO/ENDING (H
%/ R7) 2 #l, VARIATION/FILL-IN (8% / FEHET)
1 £, VARIATION/FILL-IN (%% / HiZH7) 2 4,
SYNCHRO/FILL-IN NEXT ([F##3) / TRERERE) 41
BAE.

o BREEFEH 1 2 7 K 9 AR VARIATION/FILL-IN
(A5 2% / 45223HF) 1. VARIATION/FILL-IN (2822 / 5%
) 2 & SYNCHRO/FILL-IN NEXT ([FlE#E3) / T EH
FIERE) IS E AT Rl A PRI E 2 R A
Ck-53 U LAY “ERFKEMIEE" —. MIFRILITE s
TEAA AR AR L T AR E I A . B AT E AR FFITAL, U
AT IR LR AL T )5 SRR T .

707A-CK-054A



| Aol B o i s gk

TSR I, YR8 N NORMAL I, #a]
JH5 CASIO CHORD J¢ FINGERED &% A [/ i 77 538 & f5% o
i FH AN GZ A 72 7 iR, (U4 oA B A B R v A AL 18 o
% BRI, RIE A 5% B 3 IE 48 25t mT R o ik

.20 000 06

TREMZ .

M OB

L WA — LA pk i\ i fig—

@ KA

@ /NI

@ L

@ WL

® EFE P
® L%

@ /NEL R
KIA-E MR
©® /NEAKLHE
IR AR
@ NELTH A
@ LIEFAEL
@ WL

@ /NEIILAE
@ JjLFEL
ANRIZSFIE
@ FSH5Z
AVINIIE3

B HSLET, H AR S AR E A - AR
TREMRE, SRJ5 e TZFPSAn A SR b1 AE I Y R 2
R, (482 0 D) & AF 5 AFISZAS, # PR &5
N E R SR IR A B AR e N LA B4
P 1
B Gm7 FIEZAT, B SR EEAEAR A B A b

m7 £
11
(m7)

AT G AT, ARG TEMIBZ RS R A S A
LT
@

HAES AT R FIBE AL

—— (€SS PR IL

707A-CK-055A

ol 1 o -I
B 2

BRI Gm/C FIFLIN, REEAR & i A B b
C K G B, RIGTERGLFEHA M £ m .

T

G (m)
FEAESF AR R Vvl B RIS —— R sk

EGRs
TR EET, BFH AT E & 50K E,

| REEERNIS
Bl 1] 2 [6] T HEERFRN (). Z4F/ (). WaAH
Dy ABERF ) TAERF B R=1 20855 (B
EH:
BRI ER () I, WHEBTFH 3],

WA () K= (—8-)
FERRER P (7] (MAFR) S8 P [0 (ZEF/) 1
RIS, A%CFH (1] 2 (6] A TR,
EEAM SASER )W, MR EST
(7] BRI e B4 (4]

W A
WA~ ERRRAS B
B

s A FERE, R H T (4] & (815
BMUF AL (5], BLEAPR 5 IR A T — A5
W CGROITR A5 .

[ KNI
TEFAA T4 [0] AR Rl BT (1] 2 (0] 85 R ILAF
KE.
S AN RALAFIG, AR R4 [0] BRI
BT 4]
« R0y DEAREAT K B AT/ TR AR SR 2 R AR IR AT

Ck-53



I 55 M i 17 2 D BE

| FHIh 1 S BRFHBNITE |

TG A SRE SRR E L LN, T A A — s
HAWBACRI SR E Tr ke P X S5 (b Jr IE 2 ISR Ck-52 T
“URAT A 2B S E HSRRIRIEET — AP U B R S AR T
ke

W T GG A AT S I A
{E% 4 4, % SYNCHRO/FILL-IN NEXT ([F#i#Esh/ WEERT

) HJ5 % INTRO/ENDING (FiiZ / B7) 1 8 INTRO/
ENDING (Hi% / EBF) 2 #l.

| QORI e s

TE5E 5 4, FEMI A FI5ZZ i#% VARIATION/FILL-IN (ZE% /
WZIEFT) 1 8 VARIATION/FILL-IN (A% / WWRIER) 2
.

| PULECPNGES E

TES 5 40, TEAAHAE A 2 0 MsZ BT ET — A/ Ny
B 40 VARIATION/FILL-IN (5% / FTEHEF) 1 5
VARIATION/FILL-IN (5% / WWZRIERE) 2 4.

| QRO NI

TE56 525, TS AR LT — /N s stk
INTRO/ENDING (Hi[Z / BB ) 1 5| INTRO/ENDING (Fi[Z /
B 24l.

HE!

« RAEMRERLTEEMNTR. REEEEG TR

B BEFFAES 6 SBEMMAMBLIIE . TE5 0 A H A5
BOE TR S EUR A Mg DI LT fE .

W 2 53 28 5 TE Vi 22 IR

BEILEE 4 5. BT E T KENMZE 2w E. it
AT LAEE — AR IR LG I BRI 52

| QUICRGRYE== ) GRS EN I AL

# VARIATION/FILL-IN (5% / AZIHF) 1 8 VARIATION/
FILL-IN (AFZ / WERIER) 2 M58 AR IR RBULIT 16 %
BH 4. RIGTES 5 SRAMGEK. FEES AR LS
FREEWEEN, KIEFFZ G HZEE A S

Ck-54

EZva

AT B AR A A B9 E B 1 TS A Sh iR R s
ZEo BRILZAL, Hoh i T HEHE B 0 AR T SR e
A DR G PLAT 2 BRGR R A& 0, AR SR A & 75 ]
HM—PZRN KGR ATREEN 2 250 6 AHME
BRI W 1 A RIE L BRAR L.

| T 9 R R B 2 £F o |

EHHL 2 EEH 6 WIEHINERE T HH 1 RIAME RHEH
H A I R 3 A7 SR A

1. 1 SONG MEMORY Rl 7748 BN NR
ﬁmﬁﬁ,%ﬁﬁﬁ?@ﬁﬁ%mﬁ%<oﬁ
4) .

o BRIEREN SR GRS N 5 DU A L 1 B RgAR TR
2. JH SONG MEMORY TRACK (RHifififeae i) dlik

BURHNER 2%6).

o MHTIEATRFHEVIREN, #REFH 11 £ 16 KK
FIr S HBAER R B X R, R GE R A R
WEHCLERE. ARFEANNH, E20% ck-56 T
TR ERE / WEAEIURE TR ERT —3.

3. Wi FEE .
. Bage
. g

4. yi sTarT/STOP (3 / #511) HIFE R .
o LR, FEATE B T 00 R A S A
o RPATHY RIS ARERE L AP

D, teub s © AR R T S R

6. f:’;?%%‘ﬁﬁﬁf START/STOP (3} / f%1k) %51k
e

707A-CK-056A



B |

PREEMERZ AN, T HIEHE & 7E St S i FE ok i T B
PEH L. XEEEIRGAE S PUE R AE A

. Fahs

o BIEEARERAE

Y IFUEIT TSR, FAIEIE SR Tl sk
o HAF PR IR E

o FRAM

. FRER

o JRMIKT

« AR

+ DSP I / %

o RSB REIT /

[T 75 53 B kR W 2 £ 581 6 |

R HIAEN AT . IHEBTEFN T EKRE.

1. $% SONG MEMORY  (ARHHGiff72S) A=k A SEIY
3%%Mﬁ§,%ﬁmﬁ?%ﬁﬁﬂmﬁ%(o§
4) o

o SRR SRl AT RS AR T B 1 I AR

501Step Rec

2. Jf] SONG MEMORY TRACK CRMifEfrE s sh) Mk
BERENEI (FH2F06).
-
EEEY 2.

1 2 3 4 5 6 7 8 9 10 11/i2313 14 15 16

0}

@ W3

707A-CK-057A

ol 1 o 1
3. feEame.

« i TONE (%f4) £H5; DRAWBAR ORGAN (R & FHLX
) HERRRE EEREARS REARZ. REMHEN
B (4 OnR) R (BN HsAEE .

o WREOHMSE, REEREFEERE OHS LT

[ EB S A R E PNTI N
4. E}%@ﬁg’f}éiﬁ)\%ﬁ‘, s R ECFHL [0] FKIE
o

o e, BoRRRRFONGEANE GER) . @A On
K K1 QB TSR .
o TR LU AFIGZ o
5-%??%%A%ﬁﬁ%iﬁ%&§(%aw3
B o
SZIATER 4 R 35 5 BN IANEL -

HiNSCER)G, % START/STOP (il / 51k) Hi4S
HOR B RAE

N

o MG Ckese UL OB RELRPIEREE" — TP
BAELIR, W IEAES P 3 E AR P A R

o (EERBERE 2 PP, RO RA BN E P
FPHEATIB MRS . WARAES B 02 R F IR A5 3
BERFHE G a4k,

o WEPL 2 BEPL 6 FATREM, Jik MODE (ZEETT0) A
HRTBCE A, A A HOR AR e A

o BEZE LU RS O NERN, BIRl
GRS BRI F AP IC R 1 =4 B DSP 268

o BHOHEAEORENEON, FHOPE - DFRFERT
RES AR — 2. BLRMEALRAER, EHEFTRNIFLBA -
TRELHY PR ALAT

EEaaaa

BRERT AR LA Z 50, R BRSSP R E R R
TR P X LR TR SRR O AR

- HOHT

Ck-55



I 55 M i 17 2 D BE

| FER / S AHLIRE F Ik Pt on

BIE 11 B 16 XN THEP 1 2 6
FYMEFEATRTEmE G c-57 7)) FHYURER, B
ARGt KT 2 F o RS B S R, Wik
PAEEN. BB NI ENERCEE, MUER
B FB R ENERR TS

i 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16

0} @
@ URxHEHEH
@ AFHEEH

bR E i R R IR

il A7 e T B AR BT A1 — e A RN SR, &
A REH AL R T HIR I IR L .

AN GRS TR LR A G 2R, DIXTE AR
WHTBW. WFTEE, BWASEBRIFEREE, 283
TBR A A B0 BT %8 .

| S 7 73285 5 ik P o g I A A

1. e RBsIrss b MRS I T, T <« 1)6hRM
T YNV
« REC &R N BREE LI, T STEP $8 /R 4N
3.

TRANSPOSE/
FUNCTION @ N 0 t C # 4 © LAYER
MIXER ® ,_A.Q E o SPLIT
SYNTH » | A RN nosed © AUTO HARMONIZE
eFFecT o

SONG MEMORY e

SMF PLAYER © 1234567809 w0NEBTRE .

126/NY7 / H53411 / Ik afbkapas 126/ / 553411 / I likairo

G AL iy 1 1 254
Bl i1 > B 1
C#4 Cé4
T 4Dk JHLTRID» Dehstl ok A4 ¥ 8).

Ck-56

2. AR BRI, T < 18Dy 166
S50 N 25 28 A 0 B o7
T
TG 120 /T 55 1A BHER KR o 07 E B/
SR A3 LB TT IR B A A SR .

TRANSPOSE/

FUNCTION @ mnn —| |ovaver

IXER UUUNO Q A3 E o spLIT
”

—c OCK  MEASURE BEAT
] ® AUTO HARMONIZE

.

| TG S
ot il hadbaad b badhidhanll

SONG MEMORY e I

T ——
1 2 3 4 5 6 7 8 9 1071112 13 14 15 16

SMF PLAYER e

120/N15 / A0 / IR lik oo
N IR DR B BN RD

Bl i )

e

A3 C#4

3. 0w 1tk

Rewrite?

4. % YES (&) #l.

ﬁt&?ﬁhﬂﬂﬂﬁ?})\?‘é AL BTG 89 BT A BRIk A 4
HRILIRE.

. H%[ A DttrfiEiNe (1) S AT B i R #1

1207845 / 514/ I alkeo
(5345 PSR 5 AL TP e )

B L1 ’
g o

o HEA D DERHA A SR S ZEAR AR, W REC 187R4F
ZMMAER/RBE L, T STEP 187345 27E R /RBF EINZhFR
AT AR SR B IR -

707A-CK-058A



ol 1 o 1

(RIS WS IR |
T, BUT R Qe sh 5 3 & b Fop o (E AR —
BRI 1 BRI 2 55 R s SRR I £ .

2. 1w 1.

3- Emm L “Delete?” (MIBR? ) {5 BN, ##%
YES (&) HMBR BosmER

fifi 7 an A R S

XTHFEEAF S AT RE 25, BT TR A B AT &
2HcE NEOHMSE) , FETBYR. BHRE, &R
BIEHRNEFRF, WEFOREFE.

T G R R R R R

o HAFIRE

. BfF

o 5%

. BT

. WRmES

« INTRO/ENDING (HijZ=/ ) 1 4, INTRO/ENDING (i
7=/ B) 2 Hl, VARIATION/FILL-IN (A% / &)
14, VARIATION/FILL-IN (% / FTRHEFR) 2 M,
SYNCHRO/FILL-IN NEXT ([FI#i&E3h / WRETERE) HY
BAE.

[l G R A 2 P B P 2% |

1. $% SONG MEMORY (URHHfififEdy) Hl =kt N7
EEHURZS, A5 T [+] M0 [-] SR AR i i o7
(0 £ 4),

500Step Rec
2\ ST, MEASURE BEAT
|Eﬁﬁ&:- i

®

@ NEh

2. JHl SONG MEMORY TRACK CiRifififeEas i) Hlk
PGB CR ST T

3. i 1 CARELE A GiR
« REC #8/RFF N BRI LIHJe, 1M STEP 1887 IN3h.

707A-CK-059A

4. QIR 1CAREITE o5 AT BB 5 5
B & U R S

o
54 2 4 151
TRANSPOSE/
FUNCTION o 9 N O e —| |eLAvER
MIXER ® Uy L E o SPLIT
- LBCK MEﬂSURE BEAT
SYNTH ® [a T  AUTO HARMONIZE
errecT o { E
SONG MEMORY @ I —
SMF PLAYER © 1 2 3 4 5 6 7 8 9 10 11 12"3 \14 15 15
(O£
@ @

5. bRl 7
o BHRSEHILERRVE L RO T 2 800 f SR 3.
B LVEYIHE 2R 4 ck-58 T RN “4RiBH I BB
RNAE"
o REWATE 4 K5 5 HRmEHMSE.
6. 5eiliE, ¥ STARTISTOP GRZ)/ #51F) 4155k
SR

I

o BEXTERL 2 2EH 6 AITMBE N SBIEER LE OHT .

o MWTENFEE, ERHED L 2ER o FMEEPRENER
25 W] DU S 5 56 BRI IR R

o WFAERE, RESERTIIEN 2 2 6 BEN T M.

o WM RE, ERGEE 1 WERPIRER T Rm SR
PATE SR & e S A B Y

o XMFaLRE, HERERMAEN 1 RENTERS

o g RREN & HUE o .

o HOREREARRERF PR —F R EHAME .

o ERFRERRENE.

Ck-57



I 55 M i 17 2 D BE

BT R TR
|

T SRR AL T AT E AT i P 1R 45 P 2 2O T 8 T R 20
Hi5,

W DT A TR ) R
PR EHSR (4] e (-] STV T e

{iiNote G4

I L] 5 A A

TESERE A A K E AT T R BRI . FEULAL SR E I
BT IEE L, I LR BT SRR

(iiNote G4

HE!

o BERAGRHE ORI GRS, DI2PR AT AL S O S R A R
FAIRTRYF AT o 703 2 O3 A8 5 AT LA BRI S B AT RO L
XAERLEEN, BRABAERENETH.

I LT A Y B2 g
PRBCF LS (4] J -] HH T B W A

RHYTHMI'_-.‘I_:"'_:' P O p 1

I

o WFENRE, EFREE 1 WEREPIRER T2 SR
PATE R e R MU 9
< WFAERE, REICERYIAEN 1 BUERN T REHT .

I Lo 5 N e ) 2R PO R A

* INTRO/ENDING (HiZ / ) 1 4, INTRO/ENDING (i
%/ R7) 2 #l, VARIATION/FILL-IN (5% / FTEIHET)
1 £, VARIATION/FILL-IN (%% / HZ&HT) 24,
SYNCHRO/FILL-IN NEXT ([I#i&E3) / WEEFTERE) 1)
BAE.

Fi AR T H AR T 2 R A A R0 v .

Int/End1

| QU @13

i MODE  (FEJ7=0) ML MLIEE  (FINGERED,
CASIO CHORD (ZF5HI5%. RPUEKFIGZ) 46) HiAFITZ.

TRANSPOSE/

FUNCTION o C h O r o =" LAYER
MIXER ® . ® SPLIT
I 7\—CLUCK MEASURE BEAT
SINTHS || o T n oS © AUTO HARMONIZE
gk b idhadbaadbidbdbidbaadbadbial]
SONG MEMORY @ —

R ——
SMF PLAYER © 1 2 3 4 5§ 6 7 8 9 1071112 13 14 15 16

I L0 5 5
FISCF AR [ 2 ) HT OB S 64505

oe00St . GrPno

it

o MR, ERHE L EER e MERPRENTE
G5 AT DUFE SR S R OB R
o XFERE, HESERMIAE 2 £ 6 BENTF OGS .

Ck-58

55 il B i

TR e SRt 2 S B AT T A #R A
« MHER IR

« MEREH

« HEERMELHE (RS

[t B 5 |

1. 4 SONG MEMORY CRIHIBETES) #1— K HE AR
LR

2. FH L] R [-] 6 5 M 1 % o

3. v LW VbR % BRI b A R T ] Rl
AR AP LIS
o BCARAE 2 TR S S I
4, iz ves () #l.
o JEEF, “sure?” (BE? ) FEHH, EHHIAERGE
S B3 1% S

B, pves () SHINKR Rl 338 I LIRS .

707A-CK-060A



55 M i 17 2 Dh e

[ R 2 5

[ 5 o i S (bR ) |

1. 4 SONG MEMORY  CRMIfii7788) 41— Uitk ARk

2. AL TRN-TEH 2 6 2 SR 1 250 S

3. v 0w VbR, % BRI b A BT Rl
MEAS Abi L BT
o DUHERVES VR HS S il 0 B I

S6iTr.Del.?

@ EFHEEFIRRNSS (RS
@ HEPUMERFFILRES

4. F] SONG MENORY TRACK (RHIfEfFEay o) Hlik
EEW%EI%‘&%EE’J*ﬁ‘E%%%ﬁﬁ%ﬁ‘E%%%

HRUMBR LIRS
N
12345678910?%_1;
LR
O] @
@ CREEH

@ HERMERRED OTHREZANEP)

o M-I E PR DI E AN LS
BB .
s BEIUHEE-IEIN, RERE -REE
EICIN
5. wves (&) 4.
o BEHE, “sure?” (HE? ) FESHH, HWIALET
BEEMBRZE .

6. iz yEs () SN EHL.

Pk

i

o EEFPMBRAFVURS T RREE Rihgn 5 .
o EEPMEBAVARST, % SONG MEMORY (Rl i 77 4%)
F TR [ SR E R LR A

707A-CK-061A

Ry “ESCRE” MRS RS YIRIR I 2
B AR A7 A 2R Sk A A S

1-%$WGMWMY(%H%?%)@~&HA%W
FEMLIR 25

2. T AL TR 71 S5 SR 5
(PR

3. v i SR

4. w0 w 1=K,
o BCARAE S TR S S I B

o UUAF, “Pnel Rec? ™ (HIMRHE? ) 7 EHIEBRSE
Fo

5. wves () LB,

Ck-59



N B )0 0t @
CHACHEH H e ®
@® MODE @ TRANSPOSE/FUNCTION ® TONE
@ EXIT ® DSP ® spLIT
@ LAYER [ A VIV I 4 p 1CURSOR ® HFH
[+1[-1, YES/NO
[ %% | [mrdmEe
TR FEREEZSED, F&RZIEANAFTE (R 1 2 v 3
1) . ST A RS R, AT 1. ﬁf’filﬁ;;ﬁﬁﬁ"
)
FEB 1: EFEER BE#E “461 GM BRASS” fENEFHM@AT, ik
FEE 2: BANE G TONE (F{) /5 AETFHMm AT 4, 6 &

FEE 32 4 EIE AT b

FEER 4: B AN Lo FIF A

B MIBERIREH

BN LLEPIR AR EC (EEOLRENER) [

eeyh iBrass G

2. % LAYER (&m) .

WL E AR b, SRR AT Ay SR, B, rTRie (13 T

GM FRENCH HORN (3@ il MIDI [ 5) & Z HI7E GM BRASS . “ible
GIELF MIDL §RF) TP L, 7 — 0 (5 TR 7 >eqy8Stringt G‘E o
#. '

B O EENENEC

@ 8t

AL

BE$E  “460 GM FRENCH HORN” 1E A& N
i, N RCE A ART 4, 6 & 0o

gl FrHorn G

4, Rt
o PIFhEESRN & .

T (GM BRASS) +#E 75 (GM FRENCH HORN )

Ck = 60 707A-CK-062A



W EiRE

5. Wi LAYER (B S0 WIS N R
] 13 P IR 25 «

I

o ATITRINYIAE 26 H AT EE R A RB
BoRBEMEG. A, )ﬁ [ 4] %IJ
Jﬁ)]?ﬁ% SR P B I RE 2 i 75 AR [ A 1
© EFRQRTIELHE 1 K, ﬁﬁﬁ‘bﬂ fURE I E 2 &
the IR AUAR L A) SR X SR B (0 R R
o THIER, FEARHETE S AP RS LIRS T iR AR
b, B sMF BT AR T ORRE G B T RE -

U EEES 2, I
1EAREL AT ZEFE HBIR]

g3 1 S BE 45

A EhRERT LB PR RR &6 (FEFALSEEE) i
BETHANPG, XEEETDAEFRE-ME6, A
FHER M@, i, &Rk oM STRINGS 1 GE
MIDI %45 1) fENFEHEE (REX) , %85 GM PIZZICATO
GEA MIDI % 55) fERa#EEE (IREFX) DAZE LR
H%.

i A4 B hRERT IO T8 B B, BEES: FAh S 2 R AY 5
e

ik

 i&# MODE (Zi% 75 50) 4115 5 7€ NORMAL 8 FULL RANGE CHORD
A=

L L

(GM PIZZICATO)

707A-CK-063A

[l oy d |

1. wmse .
BEFE “448 GM STRINGS 17 fE N EF @M, W
% TONE (F) 5 AMFAMART 4. 4
J 8,

oeUBStringiG

2. §% SPLIT &) Hl.

@
l ® LAYER

® SPLIT

"e43cAc ousB sGlp—

O EEENSEEG
© 8%
3. s s,

BEHE “445 GM PIZZICATO” VE N4> E135 R,
NS ARCE 4, 4 K& 5.

oYUt PizzcatG

4. gese sy . feAE SPLIT () HURBINIE
I, e - A8 O A S

BT G3 NI, ik 63 B,

G3

5. it tesis by,

o N Fa3 R, LLINMZEH R GM PIZZICATO &M, 1
M G3 HER, A EEEY ) GM STRINGS 1 & A,

6. vtz SPLIT (4F30) SIS AL 1A 53 IR
] £ 3 B SR 25

Ck-61



HrFiRE

o FTIFSEIThRE S ¥ B ATIE R R R AR R 2R 3, RN
WEe. sent, AL €1 AL ] JSHRE T £ 7S FRI )4 o
KP4 EI T Al & PR ERIR M A AR 1.

o BEOREESHE 1 ES, WrElE R ETE 3 &
o IR A A5t AT 02 I e AT 1Y) 66 R F BN E -

o HER, EARMGEFSE P R E YRS T R F SR
o, S SMEF BRI R R BB (3 PR 4 I T RE

o MWLM FE T CASIO CHORD B FINGERED I, fEZ6##t
4 31 B0 4 LR B VR 7 19 43 1 A T A ] o

Sl [s] b 05 0 8 o0k 5 Sh GE

[ i (8 F1 8 AR 23 6 S RE T e — > B Ay 2> s . TCig
ARG CES R, DREASHREFENEE, K
GERRMR . K BINANS B S RELLA O I, SRR =
KEMEMFEO (EFOE+BMETQ) KRN, LFXHE
BREMFMES (HEFC+BNIREFC .

W &

Y

Tt (GM BRASS)

SyEIFE S (GM PIZZICATO)
+ +
By ¥ & @ (GM STRINGS 1) &M% {4 (GM FRENCH HORN)

il

[ 7 SR s R 5

1.tz ToNE (&) HUSHIA T 35 61 5 Gl
Y
WSE “461 GM BRASS” fER T E .

TONEll'lBraSS G‘

Ck-62

2. 4 SPLIT (480) HUS A5 8135 (1 T 65
L
BE  “445 GM PIZZICATO” 1ER4rE|E

oYUt PizzecatG

o FEESEIF OIS, fSPLIT (5rED) AT U EAL Y

i
3. Hi LAYER (FIN) HLIE 56\ 15 €6 1) 35 G5 2
T

W5E “460 GM FRENCH HORN” fE W& N,

~eYhFrHorn G

4. 3% SPLIT (43#)) 48 LAYER (&) %#Hffi SPLIT
A LAYER PiANHE/RFF 3 HBLTE BonB? L.
D, NI I G
B
% 5E  “448 GM STRINGS 1”7 YERZE M4 #&H(0.

oeUBStringiG

6. ekt seLT GHID HURECSIAN, 1 X
(L) A SRR G

7. TERs EET .

o W LAYER (B FArBUBBAME N, 4% SPLIT
(430 AT B A 19 41

-ﬂﬁ%%&%ﬁ%%%%éWﬁ%%ﬁ%ﬂﬁéﬁ%4,#
BoREMEE. dtr, AL €] M0 ] bR s
1504 P B S RE 22 [\ 75 5 3, ﬁ%m%ﬂ%&zL
[P 20 46 1 B G 1 Dy RE A 5 P (8 P AR [ 7 1

o FEOREEEHE 1 R, g QRTEINE 2 2,
SrEIE R I E 3 K, TR 0 A I AR A
H 4 Kb RS AT SO I SATE A N R E -

707A-CK-064A



W EiRE

T EF RIS

3 B S B A 5

T IR RETT DAL 3 O B A7 T o B AR N I SR 5
i, AnSRAAE G — 45 FIR R 5 VR Al A A TR,
AT AR 16 T A 7 R 3t O H - B A

[T TS %n

1. $# TRANSPOSE/FUNCTION (¥4 / Difig) 4.

« Ui 785 TRANSPOSE/FUNCTION fY3%314: Bl 48
B, IF BRI I 1 -

i
gulrans. \
2. LR -] BB TS R TR

.
LT ET R 5 MFFN

05Trans.

% TRANSPOSE/FUNCTION (iR / LhRE) 4H7TE %8
VR T

o AHEPIERLE -24 (BEPRANNE) £+ 24 (FFEMAN
BE) TSR RS .

o BBUEE B SR AT o R i A RE TR | Bh k2R

o BIENAFT BT IEEM A0S 0. SRR S
T IR A AE e, TS H ARG S O
FRVF A AR\ B MR 4

707A-CK-065A

S EREE I RESTITIY, FLF 5 1 AR AR B SRS
Y TR TR, BE A RNEE —Ff.

| 0l $TIF R 5 PR |

1. $% TRANSPOSE/FUNCTION (53 / ZhiE) 4l

i B 7R B _E TRANSPOSE/FUNCTION 4253014 i 348
o

2. AL 1RIL D 1 ChRHLT J1 B R i

cTouch

3. L A LD B I A U FE 1 A
o EDEEERER 17 WOE O S AN, T

“3" iE N B o R R A R

o IR [ R L) ST R R 2"

o YIRS oFFT W, NEEHZRNEHEEE, |
FEEFOLREYL.

o SRRSO HLT SRR PO UE AR, T LA R
MIDI #d4i -

o URENGETE S REIE . 2R R ANE MIDI FH 4 BUE A S5 )
B E.

Ck-63



G

T

PIE DIRERT GO T B, IS AR H I -2

[ xS

1. $% TRANSPOSE/FUNCTION (#21 / Thtig) #H.
2. T QIR p 1k i

gi0Tune |

3. L] B -] B ML T 5 0 5 I
B R 20 47

-20Tune

« F% TRANSPOSE/FUNCTION (% / ThAE) £HW]1E i
B -

it

o AHLFIEAITE -99 4rF 499 A9 E A AT IR
* 100 T 1 ES
V8 1B SR S AR R il B ORI B Bh k2= .

Ck-64

707A-CK-066A



W EiRE

ot 5 192

| B P
FHII T TR B
i i) B

B (Trans.) | DUEE N SRR 324 b IR Ck-63
?ﬁﬁim) P47 1 SRR, Cke68
fosy e 7 AR T 63
WE (Tune) FHEEL T3 4 (AT O« Ck-64
(Xg fftit) B BRI B IR . Ck-68
@iiﬂi‘ﬂ RS SRIECE . Ck-68
L 845 HTHF KRB R AF S A Cic68
gﬁfi) STHF KA DSp RE S K. Cke68
iy MIDI e
W / Wre it B BB T A 0 S ORI Sk B i, SOMRRE IR |
(Del/Init) FT A 58 ]

i

o RHIRFIRRER, ERBEERRGRT TR, AXRIEHESMAE C-13 TUER “fraids” —7,
o 1 svr EALEUR i fETF AT ARSI AR R, MIDT BEE RMIBR / iR ik g TRk
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G

| oo T ol 5 8 5 3 |
7. 5 TRANSPOSE/FUNCTION (ESi / BifE) 4.
o I B R E TRANSPOSE/FUNCTION 135304 i P45 4t
2. ML QIR L 10ChREL, [ A TF L 1 CHREI I B0 5 e I eI

[ L ]

f

TR/?I\*IZSS%)iEI/;gg)C %ON TRANSPOSE/FUNCTION (F%1 / Hifig)

EXIT (iBih) £l

l
vl "
|
T B3k i8¢ s
v > >
| DelSMF? a1 DelRhy? <> DelTone?
: [« [«
|
(]
v)
"
winie |
) i)
L initMix?e2 InitPar?fe—"  InitSys?
[« [«

MIDI#5E l
]
|01 Keybd ChL_loFFChord 4_l'on Ac/Sa0utfe—lon_Local
[« [« [«

4 N
v »>1* [>] [>] > [>]
‘ﬂTrans, 4_‘_ZAutoHarm4_‘_2Touch 00 Tune 4_‘ﬂContrast,_
(4] [« ) (4] [«
L >] >
_‘wJack 4_‘&MixHoId oFF DSP Hold
[« [«
- /
3
[?]

[A]: [A])ChREL
(Y] [Y]ehstll

[«]:
]

[« Jehnit
LBz

Ck-66
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ENISE ST e Ley O h
o BT EXIT GRS #, SATERE &R A.
o BRFLEMEDRIIHESE T RAEN “BEEnm” -,
« WESEEE, % TRANSPOSE/FUNCTION (F29 / ThaE) #lsk EXIT GRH) HR Ml & 5 15 23 SR i

® T I hh AL s R HA:

4. 1 vEs G2) 4.
o SRAF I 2 s R EORE 0 P X 05 R BE 4
o FRK/ANBUERDITFEFT (KB) AL,
5. mte mscEsk [ ONK) R (RN BT 76 SR

6. 11w 15ehRHL.
o BbR, “sure?” (HiE) FESHH, EHMINGES EEHITMERERIE S 0ILE b 5RAE.

7. YES () HI5EHHAE.
o UEA TR PAT N B 2 46 AL R AE IR [ 26 5 A Y T o

8. WA SEEEG, $% TRANSPOSE/FUNCTION (F23 / Difig) #llok Ex1T GRH) 4R [0 & €0 5k 1 22 JoReim i
HE

o TELRRE 7 B vEs O HUR, MRS IRIE BT R AT E 40 O “Pls Wait” {5 8K BRTEE M _E DL R AF IETE

HATe “Pls Wait” (7R BRIV APITIEMBRE . 75 0A BIRR T ZE 0 & T T BOL R E SRR B R .
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HrFiRE

| B 7 S
| JEEIRIEE S
H BNFIRE A T3 10 FORIR Ay 2SR b AT 4 .
5 el ]
0 Duet1 o B LSRR I BB
1 Duet2 N AR RN BRI o Duet 2 IS HE Duet 1 FEIFI.
2 Country BRI N S A KU IR
3 Octave WM ERBERR— R E T
4 5th WA LR R B AT
5 3-Way Open NFEREEL R FRRR MBGERIF B (P A = FR) .
6 3-Way Close TR E RN E IR MGG S EMAE (A =FE) .
7 Strings RIS 5% AR DL FL A RIS
8 Block WAL B
9 Big Band VRN B K AR BB 22 B 7S
W b
BE L FenE| SRAT1H wiH]
(ngftit) 00 £ 15 07 PN R RS R
SUs Sus W S B USRI & T AR -
B L SoS — A B S B AR R G B T B AR
(Jack) SFt — A8 T B R BT R -
rhy — ¥ START/STOP (i3l / 7 11) T REIC & T iR
IR IR B YRR S EATH, HEHEE GE#f o A H 10) WSHCRRE
(MixHold) onfof O e
DSP i on: PRAF4HT DSP ZisE, B & U .
(DSP Hold) O M A R 0 vor AL

Ck-68
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W EiRE

Il MIDI ¥
W % B f i)
(E}%jy" ::ﬁj)ﬁ 01E 6 | 01 | $5mE T aiLRIE.
MIDI i AFI52 H i on/oFF oFF T8 5 A BB BRI 22X MIDI Note On 15 B2 75 AR b (1 hHEZR AN
(Chord) 7%,
(ﬁf g/ ftﬁf MIDI it onfoFF | oFF | 45 AH T 560 [ B M O M) A S MUR B4 MIDI {5 (5
fiﬁiﬁﬁ%‘”&% onfoFF on | HEREHLT AR A A LT LT
W /G T
e W | G i)
S — — | MR svF BOR.
FiL P2 — — | MR R AR
FRLP 4 01 € — — | MR B A EXE.
Z?ﬁfh‘?ﬁ)@ — |t A M A PR AR B
f%‘f% — | B R 2 AT S
POt B | TR SO E B AR, FEIR HLTE A X o A R T
(InitSys?) A .
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SMF WgHLA{5

@)
AAAA
®
® SMF PLAYER ® MIXER ® EXIT
@ ACCOMP VOLUME ® START/STOP ® [ AW 41 p1CURSOR

@ Myl [+11-]

“SMF” J& Standard MIDI File (HRiff MIDI SCfF) WIGRE . & —FP&H MIDI BUHRE A SCHA& R, AR RE e . Fseh
A =0 SMF AF s 4rFIFK D SMF 0. SMF 1 1 SMF 2. A< HLF3E BB 24 4 Fe s I SMF 0 A 0. DR A Ui B 5 3R 3 1Y
“SMF HH” %8 SMF 0 #& B

A L BEIK) P BN G B A7 T TR AE SMF A8 S0 AR EHE ,  REAE T LA R B . TN DG AE A b e 2RI RE R 7F 200 M AR SC
i *. BT CD-ROM JE 45 EUCSR Y SMF B FERKE SR 3 T30 SMF A DL 535 B T35, JHRAF7EH TINS5 4%
o BRIEFESNS k75 LR “FREIRE KM (B co-RoM Ye4% BIR) M A" —¥.

* R, AMRIETEMETE AR A SO E BB T & SO RN SRR SR E K, WIRTREARAF AR F] 200 4.

* EVIRRAET, BTPEEARTREE 3 B /RTE SMF il

HE!
< HERE, R (B SSAIRA T AR 5 N 7 AR AT 195 () 2 IR SUE AT AT -
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SMF MEHLAY A

SMF IEHLEE AR 1F A

| 6/ Wkt S
4 i1 CFX
SMF PLAYER (SMFUEHL) 4l v SMF PLAYER (SMFUEHL) 41 | | |
PR A
SO peiE
[ ooo ] ABCH
Yy A s H B
[ oot [[ aABc2 | B
y DL A4 srarTySTOP (2 / 1L i
[ oos ] ABC3 |
1, [+] [, -]
QUNIRCEIEE S 2L PN
* Yive }ar
REFF IR 0758
G
[ o1 [] keycn
] START/STOP (i3 /
o Yy Aan sTART)S !
EXIT () #l L [ 04 J] Keych |
A Yoo Aan
[ 16 || keych |
], [+] [« [-]
T FL B AT A
¥ v b
PEFERR IR
IR
| St | [ PlayMode |}—
Yo Aan
| SL || PlayMode | START/STOP (&) / !
exiT GEH) # L] * >l 4] }[4], - #21k) il \
A [ A1 || PlayMode |
R XS
[ AL || PlayMode |
I ], [+] {[4], [
QAN NER L EZAIE TIN
¥ v da
piR e THHCE
LEHE START/STOP (iEZ) / ¥
BXIT GBi) [ | [ int [[ output fik)
Yo A 1
| out | | Output | R
], [+] TESMF R R h START/STOP (&3] /
R 4 k) L, REBoEEE.
[ oot [] ABC 2 | A
145 1T 1 K AR EL S -0 T A SMF o
QUANREEEIELEIE PN
hﬁfﬁcféﬁmu
* R (HURThE 2% 2k SRR )
[A]: [A] JohrEH BB ZESMF, {HARZSMFO )
(W] : (W] Jekibl [ Er [| Notsmro | exir Gitil)
[« [«] Sehril B A2 E B I SMF
SHOELY! [T [T
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1 SMF FEHLAY{E

SMF Hy#%Iit

[ ol 4% SMF 3¢ |
1. $% SMF PLAYER (SMF REHIL) 412 /R SO S B
i«

o LB SMF REBHLTE S & BE B RBE E .
o SMF XN &AH “‘MID” YRS, #INGEE
P AT SMF SO, e 2 B R B
2. TR LN T SO = BB

o F RIS EE B SCOF A SOV 424 BRI A9 S0 X T
SRS 4 2 R AR T A9 B X e I A / /N
KELATFH (KB) NEMRIR AR,

IR EASPISE L P S
5,

3.§$Ammww(ﬂﬂ/@i)@o
o FRIESCHE ST IR RE R
« A TEMPO (GEJE) HIWTRITE 30 & 255 MG P UE 1y
.

o TWSUHREIEERER, HUE 1 £ 16 #AT LTI EH0C
M. ARIEMEIIES RS ck-35 TERY “BUIERTT
FHKH" —5.

4. g SRR, PR START/STOP (R
/L) 4.

[SMF W RIS |

TR RG] SMF SRR A E R . Fiud b
BTN iy

1.§Ammwvmmm(ﬁ%%%)ﬁo

o Wi “SMF Vol.” fEARFRMBMIERRGE L, £RH
il SMF & B8 E I B (E 2 R B

Ck-72

2. L R -] S S SMP &5t
o HFEWE 000 (WD) £ 127 (BK) WIEENIEE.
o [RIASHH [+] F0 (-] 0P % SMF F = EIRF] 100,
o VERILIE R R A T R

Hofth i o A Bc B

(s R e

1. Scopbfe 4B, PRt St

o BUT “ANTHREL SMF XX —ATHRIEE 1 B 2 SR

VEBERE S
2. BT w DChRLE BT P TS R

B CPEREEZE 75 55) P .

o AL 1% p DEIRELE[+] e [-1EH VeF5 1 Bl i 22 75 56

o ¥ MIXER (IRHi#E) #Hit NIRSEEi .

o P bR G 1 Bl V2R R Y I AGE . A R
EZ M5 Ck-35 LR “BUERFT IR —,
AT SR E L AN B3RS , B AT DARE SMF ) 4 5
TR A R L bR,

o HFA SMF REHLAR I T I BT A TR A A AR S0 8 0T 0 4 10 i
HRHb.

o RPN ERL B S, % MIXER (IRAIRE) #8L EXIT
GEH) #HiR[E SMF IEHLEER

3. V1w 1 CRREIL TR RO 5t R
o AL A1KIW 1R EEE [+] & [-] Sk 5L .
o ROTFE R A DU R OB P I R

S1: BN, —Ik
SL: B, RE
Al EFERCHE, —I
AL: &%, RE
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. iz 1w ] RS R R

« LTI DEhREE [+] K [-] HHak b e

o HETAE TR BN S R AT

int: HTENHNRZF R
out: MIDI OUT
iR
« T SMF IEHLESR BN, % & A SR D RE R S H 3h %
[ZiP
| SMF MRS 4% B
T AZAAE SMF REHUE S A B A 5 A BRI SR B 485 A
T R B x5
Err BRI SMF R ARG | RBEMH SMFo
Not SMFO | 0. 1 E R -
Err FEREIR SMF B Rl M, | A 4508
WrongDat ﬁ}ﬁ @A TE ﬂ: o
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SMF MEHLAY A
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MIDI

H 2.1 MIDI?

MIDI % %€

MIDI & — BT (E S M BAR IUARIE, B SRy FRIN R H 2R
HAEW LAMIR, MRS AR

TEA] LABOAE — ARG # MIDI {5 B AT (&5 AR I i 2801 1%
SE o

| MIDI #%$%

| MIDI £%

S P R HL At MIDI 88 S i R AR L - BE AR 1Y) MIDI
Bell, A TARERBNCRE, DAUK 4% 4 9 MIDI IN
MIDI OUT Z3im#BAH B R Sk .

Lk

MIDI L4 : MK-5

—

lMIDI IN

MIDI OUT IDI'IN

SUSTAIN/ PHONES/ ~ ©-€©
ASSIGNABLE JACK  OUTPUT DC 9V

OUT— MIDI— IN

HLI 5

AFB AT S BT B35S B A AU 2 A MIDT S R4
#2457 MIDI THRU ThAE, WIERMAARTEE BR “HEEE
HIE” (5B Ck-69 T1) o

i ] MIDI

A BLF ZE ORI A MIDT, R B AT AR B 32 0 B el i (Y
AN LI A% 5 Sk (938 ) MIDT ¥4 o

A X5 000 & 127 BIIEH MIDL F ARV, HSH
oAl TIER “EEFIRT -1,

Ck-74

] IS B0 ERAE (56 Ck-66 T1) RMUZE T & MIDI 251

WA, T B AR E A A G 2 R 5 Ck-69 TT.

® MIDI In Chord Judge (MIDI %y A F5% 1 )

WS B E NI A B S A BUR R S R N B B kS

FEZAE . o 24 TR B A R St SR i f 5 1 E Bh A2 5%

BHE T It S50

o on: {HiIT MIDI IN & A 3555 SR g iR H o)
FEZML TG . 4G 8 O AL AU B AT 5 bt
TRREAZ .

« OFF : %[] “MIDI In Chord Judge” Z%{.

® Accomp/Song MIDI Out (££Z% / kil MIDI %)

BLAEAMEE IR ERE B SR BUR AR AR SR, iEAT I

a8

o on: K EINEESURMGE RS IREE S MIDI 5 it
7 3E) MIDI OUT £ Hi o

o OFF : R B shiEZ R th il A48 0 BE Ak

ik

« F 3 MIDI B BN, E U7 IA) CASIO U :

http://world.casio.com
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MIDI I

HEREEERSH (B CcD-
ROM SE#t Flest) afiH

FLFSEM Y CD-ROM JE 4 I & SR 8 B A 1 I AR 7
FHT s S AR VY R SR 0 3l 2 ) e DA L i % 15 28 L 32
B f P o LI T T4 P 3R ) R R 7 P I )
£ HRBUEE AT REB L5 T PR A B .

* SMF

< WEY

- WEGRE

o FESRHHETE AR RSP R B R 2R

« WRIERECE

- BEHEFURFER

< HfE

< WEIER TR

* DSP

< BpEEI

< BrA A R

= >
A

http://music.casio.com/

FORBORAE BRI

AR BRI TR S D P I SR 0 T 2 8l A v
i {232 28 P F ZR ) AE R R o BT TR S A R 1Y
B % BT AR A b RS E R BURE A,
TEFT DL AT i = e e AR«

L R#2 2
OB T DURAF T AL i 4 1 195 (8 8 S fF
(.wav) BIEAFPIER T35 8.

W R

T 2 g2 T DA A A AL 23 _E Y sMF 4 29 22 40 )
T BT =R .

w2

SRR T RN L5 TS S

W D] 5 SR A LA

o FEREBEHFIRBORE B Z R, AR A Y readme. txt

SO SR . 7E & 1B S MRS SR B B B R AR I SO
Ser A AN 1Y readme. txt S

707A-CK-077A

1. B H REUR S B, ARG ZE iR ) CD-ROM JE 4%
EIRENFFWGE  “wk3-30.exe” ICHF. SR TR LK A
e s BEATHRAE

* X AR AR B AR VLA 2R A P SO B R
F#7E CD-ROM Y45 L Chinese L. sl i Al 32
— [P T A B PRSP AT HF &4 “index.html” 1 HTML
ST AT DA S
Internet Explorer 4 [ I
Netscape Navigator 4.04 [l I

W CHE LI R AR R G
BORBE AR TE T AR R .

Windows 98SE
Windows Me
Windows 2000
Windows XP

!
o BOREIRBURE AT NTE LA EAE RENAR R E T stT
Mgkt (HICATREANRELE S L AR K W (4 3R 5 R IE #1817

+ NRAEAE Macintosh HLI b F 9 SR 50088 & S AR A o

BE Tk

A G R Y AR T () R P CE SR
HEARURE KM S, XS ER. RE0EE
Internet Data Expansion System ﬁ}ﬁ?ﬁﬂﬁ%o

LR, REEAE AR VY R AR w7 [o] P R 5540 e ¢ 1) [
R

[ff4¥ cD-ROM 4% F IR

B BERAF Y CD-ROM S fk HA — 42K “Data” WSCHF3E,
SR rp RSB S PR SO e . B SR SR T
BARER, BESREEHRFE “ust.axt” .

Ck-75



= o

QAT ¥ L 7 BE R o] R AR B RS A
HLTSEMHHE CD-ROM A b “Data” HOSCHIh &4 — 44N o (IR, WAL T3 R LR R iR
“alldata.ckf” fISCHE, HSCHETR A B B ROR . M TS B i) .
Mo “alidata.cki” SCHEERE T HL T SRR N6 77 2 rh i K BT A o LT3R HURIF B RO A5 26 TEAEHETI , BRPE H T 554 T
VR ) A Bk A SR FEEBRE . (R, SR (R R R AL (]
o LT IER NG G5 SRR L BOR OB, S WA SR

O B B 45 o

| DATA ACCESS (BT 4T

| daol 5 v s 4 | o HLFBEMIT MIDI LA B 5 PR TS BRI, DATA

e A 5 _ I ACCESS (BRI A48 . DATA ACCESS (HURfF
E%gégégﬁﬁﬁéw ARG, oy i ) AT 5560 1218 T MIDI 25,

1. 5 MIDI 42 11 S U MIDI 42 S

LI NR 55 v

MIDI IN

CTK-900

2.%%%?%%%5ﬂﬁ%%ﬁﬁ@ﬁﬁﬁ%m%

3. CEHLI R
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S MEHE %

o TEATIFSRAR LR

o BORBEABN. W DL
< HiEas / B ERREET
< FEHHRE

o ARF RIHENE/R L IHE

o AREBEZEN R BN SRR
« RIEECARTF SR F Ak .

@} Al REJE A hof 5 BHET
HTERHFE 1. HLJEA ) 1. EWEECR B LR, Bk |[Ck11,12
R IE SR (+/ —) BJrm
EW, BB RER.
2. BERTIF. 2. i POWER (FLJE) ZH¥TIFHL | Ck-15
W
3. BRI ETK. 3. A MAIN VOLUME (F&HH&) JiE | Ck-15
HifmEE.
4. MODE (FLT7R) £H%ETE CASIO 4. FERBEAXIERITEHR SR E | k27
CHORD H FINGERED HJ1&I T, 7Efk NENERY M.
ZAEA X TR,
5. PAEREES il e A . 5. FTFF P EREE Ck-69
6. IRAEHITE 1 kM. 6. FRMFAIEHIE 1 $TF. Ck-35
7. WRSAAE 1 1 B iSE S 7. FHBSASEEHIE 1 SRR | Ck-36, 37
Eo
f AR AR B FEAMEL | R R R Lk A AR A . | Ck-11,12
%
o HLJEFERIT IR o AREBHEEMNERWH o AANERGE B2 LK L MIDD 1% % AT 2

W, Wi, AR iR

c REMEOESHEENEOTEER

M.
« WRBAREH N EZE R

HofERE AR R . 1. fEEEHEEWIRE RN 000, 1. Jil ACCOMP VOLUME (f£Z# |Ck-34
7)) fiiEEE.
2. BEfEEFRGE 6 2 10 BLH . 2. FHRASRASHT FF5003H o Ck-35
3. HEEEFETE 6 £ 10 NEEIE | 3. AR ASHYEPERNSTE | Cck-36, 37
. WE -
ROl o8 T R, S Bt | 7 B e Pl o # TRANSPOSE/FUNCTION £1#TFF 71 | Ck-63
WHZA. .
T SE AT R PR £ BMIBEFTIHE - ¥ LAYER 1% & T e < . Ck-60
FI R R B A DX S P A SRS R R Y | A BT REFT T - 2 SPLIT #4573 ¥ T RE <A Ck-61
HEEARME.
55— MIDI % % — R EEN L. WE SRS B0 EE A 00, 1. BB E S 5EBCN 00, | Ck-63, 64
TS IEE AR5 2. IR . BORE &/ SN ER 2. FHRSAS S HIE S . MAE & | Cck-37
3% 8 16 A2 00, / BN ERBOLR EEA N
00,
TESRBHGEFF AR O AR A L 3 | RN Z S EOE S THRFENR KL | HEPSHERTF ZEWE A, B | ck-35
RIRE R HH Uk /T 22 1Y TR AR
FEARI A 2R R B R A S | 1. JIE ek . 1. RS ERFT FF A0S o Ck-35
WAREE. 2. HTERKESK. 2. RSB ESERE. Ck-36, 37

707A-CK-079A
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REHEHE

[i] R ] g A hf 3k BEE
% LAYER (&) £k SPLIT L =AM EASE (2% 4) #Hx 1. RSEAT IS 2 & 4. Ck-35
D) HIEEA AR R R [Zi8
2. —MREANEEIE 24 HE 2. FHRSAR RS 2 2 4 9F | Ck-36, 37
B E . BIEE.
3. PR TREFILRES. 3. ERFHBRPERERVRE | k60, 61
N LAYER (&) A1 SPLIT
Oy &) HIR
4. 1EFEMH ) sMF IEHLRER, 4. K sSMF REHLIEAK . SMF REAL | Ck-70
B A LAYER (B
fn) #An spLiT (4rED HTE
o
M FEL IR 7 2% MIDT 38R I 35 A A 1. MIDI RLBiR BB 4% 1. IEWi%#H MIDI .85, Ck-74
K 2. BB R RERRETE. 2. FHRSARATHSE, SiEmE | Ck-35, 37
BIEE.
Sk, ERFE EREZE | KNG MIDI THRU JREFT I & . KPR AY MIDI THRU DgE, M | Ck-69
FERERNEE. L3219 LOCAL CONTROL (P9 #F#
D .
ToRAE RN SRt X AR B . | Accomp/Song MIDI Out (2= / 4Kkt MIDI | 4THF Accomp/Song MIDI Out (£ / | Ck-69
i) B . SRl MIDI D) o
FHLRT L7 BE R H R D). L. N2 IR . l.a. WHLFEEHUH BI04 TSI | Ck-69
AR, SRJ5 1% POWER (HL
IR .
b. FEHRE A & / ok E G
AR AR, ARG B
POWER (FHLJR) HFF#HL.
c. Jl TRANSPOSE/FUNCTION (F%
T/ ThEe) HIT RGN
o
o AHlEA G, WiES R
iRk (i) HEAERAF
R, ZfBH.
2. BRI IEN N C R P BRE | 2. —E%E “Pis Wait” FEMNER
R, HFEIEM THTENRLK. i FiER AR (K2 40 B
B .
TROTEREIENETOSERER | BORFANDCAEF A B 3EM R IR SC | (8 TRANSPOSE/FUNCTION (F87 | Ck-69
PEBE A P BRI B SRR BRSSP, Bl TR A NG AE A P VBR[| / ThER) HIVITRERE M ERE. &
BH . [WEi7E7 [ EA A MY, W5-RGEL (k
) HABRARKR.

B B R R R R R
A B T A AN

BE A B RN Ll G 2R *, HARRIR R T #RE.
*EEREE N FARSIIRE X, PER RS XETSHE RN E. B
B, TEREARIX 218 R E B S B RS A RV E R .

Ck-78
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A

o FRENE:

B CTK-900

B 61 MRIER T2, 5 N \EE, EREETIEE (RM/ 1/ 2/ 3)

T 332 PR E A +200 MR E 0 +18 Pl +100 FdRiE P B A& 6 20 FH P
E AR & x4 B E BIBHR E 84 *+50 MRS SHRXZEE® +100 F A B4
BETHXESM (I 824 FEw) ; &N/ 4%

EAIg=E W% 32 B (FYEfEN 10 55F)

HRL: DsP (200 Ff: AFEE, 100 MHFX) +Em (16 ) +408 (16 F) +I9MEaE
(10 i, 4 W B

B34

. WEM: 176 F (HER, 16 AKX *)

o W Al (226 Br, J= 30 & 255)

. HI5Z: 3 FhiEHk (CASIO CHORD (RPYEKFISZ) « FINGERED (Z£1§#15%) . FULL RANGE
CHORD (&g 15%) )

o WZREEHIS START/STOP (i3 / f%1F) . INTRO/ENDING 1 fl12 (fijZ/RBFE 1 f2) .
VARIATION/FILL-IN 1 #1 2 (%% / #5Z23HFT 1 1 2) , SYNCHRO/FILL-IN NEXT ([
HilLsh / WEREHTEE)

. FEER: 0% 127 (128 1)

o BT WRIFETEFHEQ, HE. I/ REMFEFF /) REE.

- HBMAE: 10 Fi: ARYETS W H shEREHI5Z B 08 e & £ 0 B & 47 .

e

o IRl 59

. REBEH: 6% (2% 6 NiEEEH)

ViR SISREE, R E

. TFiEAHE: 249 10,000 FF (GLAIEAF 5 B ARl

- JiEIIRE: fic &

FNTUH < 3H

P NET R e i I i)
0 Street Beatz Steve Turner 2:10
1 Wind from the South Hage Software 2:30
2 Serendipity Waltz | TECH-NOTE INTERNATIONAL LTD. 1:52

B AR TIRE

- ¥ BRI . REREAT A, JERE . AR BIE RS, WIE R, BIE IR Wi
ONEBAM. HEET. EEE. Bk, §8f%%. DSP £k, DSP XBHEI K
DSP Z¥(. DSP /KF

Tl g i AT

o HEAK: 32 (4 E X 8idILFE)

FOL R EE BINIT /K. SEIT /SR SFELE. METIE /% IRBERE

(JUE 1 2 10) « BRORE . ERMIEE. MRIEfLsE. B, . HREE
BOE. HEIAAERIE. MODE (FETR) HIBCE . RS HYURE. RIS REF .

DSP f&FF. A A S

A8 T fE

. i 16>

- ZH: F. FEIF/ k. R SRS, AERBA. MIEE. BRE. Rmfgik. 418
f£i%. DSP £, DSP /K. DSP MAKRENI. DSP RS IRMEiE . DSP RE B IBIEE

MIDI: 16 #iiE & . 8 H MIDI AR 1

707A-CK-081A
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-Ifm

HAtblifig
o B
o JF:
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DSP &k

Il 00 :Auto Pan

B 05 :Auto Wah

o Uitk o iRk
MR LFO FEEE AT H AR 5 10 2c A SR B AL 3 . WA~ “wah” FH, GEMRIERE ARSI E AT E SR .
« M o ¥
0: Rate (JuHl: 0 % 127) 0: Input Level (GEH: 032127)
I RER LS DA: DB AT F T ﬁ?/\fﬂaﬂ’]ﬁfﬁﬁﬁqi %R B s
1: Depth (Jufl: 0 % 127) IR A (5 T Aﬁeﬁio AT S BORE T PR IX P R
PR ALK E LI R 1: Resonance (Julf: 0§127)
P
2: Manual (G : 0 & 127)
Il 01 :Tremolo A FAFE wah &I A% 9 B AR AR .
. HEk 3: ?ﬂ??fg?ﬁ /(\ygﬂizﬁj—ﬁﬁﬁofﬁws) b o
P 2 g S L i ERedi =) ”"'jl_"ﬂ“"’f?1 YR o
RO T AR ﬁ%@%ﬁﬁ%%@mﬁ&%ﬁ%A%?ﬁm%EwMﬂ%,F
Z W .
0: Rate (JEH: 0 % 127) i&ﬁﬁﬂﬁ’lﬁ%%ﬁﬁwah’dﬁ?&%&fﬁﬁ’{éﬁ/\%%ﬁ‘lkd%ﬁﬁjﬁﬁﬂ, i
PR B Y8 AT BRI o BB A OCH, BRI A B 228 Wah U
1: Depth (JGM: 0 % 127) W AFTHATIT .
VA EE A
Il 06 :Compressor
Il 02 :2BandEQ . Wik
o Uitk EGRAGS, AMEE & BT R AR ORI R A B M
A PB4 - BRI
. BH . 2¥
0: Low Frequency G[l: 0(200Hz), 1(400Hz), 2(800Hz)) 0: Depth (JEHl: 0 & 127)

TSR B4 e 1 TR L A

1: Low Gain (JGHl: -12, -11
ﬂﬁﬁﬁﬁfﬁi@ﬁ%&ﬂ’ﬁgﬁ

2: Hi Frequency (JGRl: 0(6.0KHz), 1(8.0KHz), 2(10KHz))
R AR A S Y R AR

3: Hi Gain (J&
VR A B A A A B A o

Il 03 :3BandEQ
o Tt

B = IRB 1 4% 3:

« ¥
0: Low Frequency (JGHl: 0(200Hz), 1(400Hz), 2(800Hz))
RS (ST B 4 e 1 R L A o
1: Low Gain (JGE: -12, -11, -10 £ 0 & +10, +11, +12)
A5 B H A 25 Y M A

, 10 £ 0 £ +10, +11, +12) 1:

[fl: -12, -11, -10 £ 0 & +10, +11, +12) 2:

VAT E A 5 1 R L

Attack (YEH: 0% 127)

T AG S T,

BUNWBUE S8 #F AR 4R, B0l 10 5 B

%Zj(H’Jﬁ{EALJEJJ—_*ﬁ%&YE 15‘1%5%’@ tﬁﬁﬁutﬂ

Release (Gufl: 0 & 127)

E}?;?Mﬁ)\fu’??ﬁ%ﬁ%*/kq:ﬂ’]ﬁﬁ]ﬁl’“@ FE4R AR 1R 1k
5} [F]

EF%H’JW?’EV‘EU%&J:DT (FEERERTCESE) , WESEBER

B E%‘Blﬁﬁ}ffﬁﬂ‘f foEﬁﬂ AL B

Level (GGHl: 27)

TS IEJEET

i 5 B SRS Depth 1808 A A & B AYRE M E . eS80

AT HEEXFBE.

Il 07 :Limiter

2: Mid Frequency (JiHl: 0(1.0KHz), 1(1.3KHz), 2(1.6KHz), o ke

3(2. 0KHz), 4(3. 0KHz), 5(4. 0KHz), 6(6.0KHz), 7(8.0KHz))
PP B AR A .
3: Mid Gain (FEH: -12, -11, -10 £ 0 £ +10, +11, +12)

4: High Frequency (Julfl: 0(6. 0KHz), 1(8. 0KHz), 2(10KHz))

AT B s Y AR LA 1:

5: High Gain (GEHl: -12, -11, -10 £ 0 £ +10, +11, +12)

VAT AR B A AR I 1A 2
Il 04 :LFO Wah 3
o iRk
W —F “wan” TR, BEMRHE LFO EEENIME .
« ¥

0: Input Level (JGEl: 0 & 127)

ST R T A (S
- BN
4o B B B 435 0:

HE TR ERE

Limit GGHE: 0 F 127)
VAT R R IS K.
Attack (FEH: 0 £ 127)
FTMAGSHHEIE,

: Release (JUufl: 0 % 127)

Eﬁ%%ATﬁ%T%E%*7K¥EUH¢,@%?§%’JE5§T§%VF{$Eﬁﬂi
B JE] o

Level (JEH: 0 E 127)

TS T

i B SRS Limi t 508 A A S R RE T . eS80
AT HEIEXFh A

A A v L "ﬁ%m%A%%%¥\ﬁ%ﬁ§ﬁ%ME M 08 :Distortion

i KA 50 %%E AT B AR T R kA A L . Wik
1+ Besonance (GH: 0% 120 BB e L+ BEROA
2: Manual GElEl: 0% 127) « BH
o, BT O G (B, 0% D

JAT LFO [y HiR, 1
4: LFO Depth (GEHE: 0 & 127)
P4 LFO IR .

2:

3:
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JEREE W)k

: Low (VGHE: 0 % 127)

AT ARG i
BRI 2K T15% DSP i AN«
High (GEH: 0 & 127)

VR AR B o

B SR 2AKT% DSP i ARl
Level (Gull: 0 % 127)
WA E .
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DSP HikH%

. 09 :Stereo Phaser
o TifiE
MR ESZIE LFO 8 9 AH LAY S A4 A AR 25 o
o Y
0: Resonance (ififf: 0% 127)
I RENR=Y E IS
1: Manual (GGH: -64 % 0 % +63)

ﬂﬁﬁ*ﬁu%&@u E{’Ejﬂ%%ém
2: Rate (GuHl:

Y LFO uﬁﬁi
3: Depth (JuMl: 0 & 127)
JAHF LFO (9%
4: Wet Level (GEH: 0 & 127)
T ERNEREAKT
Il 10 :Phaser
. Wik

ARAIE 30 LPO 45 4 0L 10 ML P R0
. Y

0: Resonance (GGHl: 0 F 127)
JETT kR

1: Manual (JE[: —64§0§+63)
iﬁ]“ﬁ*ﬁu?ﬁgﬂ 1’#7*7"“‘%2)%

2: Rate (JG: 20
P& LFO E’JL}F )

3: Depth (FuHl: 0 % 127)
JAHY LFO (M9

4: Wet Level (yuﬁl 0% 127)
PR o

Il 1! :Rotary

. Iifg
Bl X a8
. 2K
0: Speed (FLM: 9]
fﬂ%)ﬁ*ﬂ&ﬁ%lfﬂf)}@%ﬁg*ﬁﬁ

. B
i i
2: Fall Accel (GEF: 0 % 12

1: Break U :

%
C B

7)
2433 PR D 4 TZL)HTIJ”] I E

3: Rise Accel (GuMl: 0 £ 12

248 FE RSN D 4t £ l‘}b)_lh‘ﬂv T R o

4: Slow Rate (FuHl: 0 & 127
A2 A 1) 47 7 AR e I
5: Fast Rate (JuFl: 0 & 127)
PR PR Y 45 75 e U

%

Il 12 :Drive Rotary
o Uk

e e A AR
s M

0: Overdrive Gain (J&Hl: 0 £ 127)
R B i )

1: Overdrive Level (GuHl: 0 % 127)
VAR R 19 i R T

2: Speed (GuF: 12, )
flﬁ'&)ﬁ*ﬂkj_lﬂ?ﬁ)]fﬁ?ﬁg*ﬁﬁ

3: Break (JUM: e, f¥1k)
5 1L 5 AR e R o

4: Fall Accel (Ju: 0 % 127)

2433 S PR D 4 T;:E)HTIJ”] I E

5: Rise Accel (GuHl: 0 &

23 A E%JE*)H?&? H%J)_Hj‘ﬂn T .

6: Slow Rate (JuH:

P Tﬂﬁﬁfﬂ’]%fﬂ %%ﬁﬁ’f%&f;
7: Fast Rate (Jufl: 0 % 127)

PP A %Sb;ﬁ%L
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I 13 :Enhancer
- Ui

SEOR AR S AR R R R A R
. 2%

0:
1:
2:
3:

Low Frequency (JGFl: 0 & 127)
TG B R 2R Y A

Low Gain (GuFl: 0 & 127)

P E SR AR G A,
High Frequency (JGfl: 0 & 127)
T R U R A AR

High Gain (Jufl: 0 % 127)

VAT R A AR

B 14 :Ring Modulator

o Tk
PRI EE  (AM 18R , REARYE PIHE LFO I DY iR % 2%
(osc) MBI .

¥

0:
1:

0SC Frequency (JEHl: 0 % 127)
P52 K 0SC 25415 .
LFO Rate (Jufl: 0 £ 127)

P LFO (i =%,
2: LFO Depth (FuHEl: 0 & 127)
JEHY LFO (IR .
3: Wet Level (m[ﬁ 032127)
T ERENE
4: Dry Level (Jﬁﬁl 0§127)
W RSN E SR
B 15 :Lo-Fi
o TifiE

M AR 1 CRROMODLBIGE MR A Fl ) MR Al 2
(M HLJ T IR RO 20 O 9 R 2 A Al ), DL Rl i Iy
V) BRI = AM) AUBUR R B AR TE 75 7 A 1B Lo £ )

BRE.
« BH
0: Noise Level 1 (JGHl: 0 £ 127)
VAT A A 1 M ST
1: Noise Density 1 GGuHl: 0 & 127)
VR A A 1 MR .
2: Noise Level 2 (JuRl: 0 £ 127)
PRI AR S 2 1 .
3: Noise Density 2 (Full: 0 & 127)
ﬂWkﬁ%EﬂEﬁE%ZE’J"q%ﬁE
4: Tone (?EE] 0% 127)
P
5: Resonance (Juf: 0% 127)
JAT T Y AR
6: Bass ((L[ﬁ *64§0§+63)
T LE N .
7: Level (ZEE] 0 F 127)
R ThREE L R N
I 16 :1-Phase Chorus
o Tk
MK IE 3X i LFO K BA T E A8 .
« BH
0: LFO Rate (JEF: 0% 127)
JHHE LFO [ R
1: LFO Depth (FuH: 0 % 127)
JAT5 LFO M3 . o
2: Feedback GGEFEl: -64 % 0 £ +63)
R R R A
3: Wet Level (Gufil: 0 % 127)

TN ERENE =SB,
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I 17 :Sin 2-Phase Chorus

o TifiE
IR IE B LFO [ SE K FS B8
0: LFO Rate (zpﬁl 0% 127)
P4 LFO 3
1: LFO Depth (yul%l 0% 127)
P LFO (9 B . o
2: Feedback (FGEl: -64 £ 0 % +63)

AT 7 I R AR
3: Wet Level (wﬁl 0% 127)
PN ERE T ST

Il 18 :3-Phase Chorus
- Uik

HONKIESZ PR AR I FAS LFO 18 3 FHEIE
* B

0: Ratel (J&LLFOLE) (GER: 0 % 127)
JHAT LFOL 3 %,

1: Depthl (H%J_LFO ) GER: 0% 127)
JEHT LFO1 MU o

2: Rate2 ({83 LFO =) (Gif: 0% 127)
P LFO2 38 %,

3: Depth2 (183 LFORJE) (GGE: 0 & 127)
PR LFO2 % % o )

4: Wet Level (GuHl: 0% 127)
P ERE T ST

I 19 :Tri 2-Phase Chorus

o Tt
K =i LFO B SR A8
* ¥
0: LFO Rate (Fif: 0% 127)
JHHF LFO fy58 2%
1: LFO Depth (FuF: 0 & 127)
P4 LFO B . o
2: Feedback GGilEl: -64 % 0 £ +63)

UI]WF'EE'J&F‘
3: Wet Level (Jufl: 0 & 127)
TR R .

Il 20 :Stereo Delay 1

- Uifg
ST i AR A AE SR
. 5%

0: Delay Time (FuF: 0 & 127)
AT AL SR A ]
1: Wet Level (m[ﬁ 0% 127)
P EREN S SET.
2: Feedback (A‘zl%l 0% 127)
PTIER W R .
3: High Damp (E[H: 0 % 127)
AT U R P o
BAE N, ”ﬁiﬂikﬂ 9 BELJE A AR K
4: Ratio L (YuR: 27)
ﬂwETﬁﬁE/JLJEETlﬂ
ﬁ%thmum%ﬁﬁﬁwm
5: Ratio R (FEM: 0 & 127)
U*]WE%LEE’JLJEHTIFH
52 Delay Time ¥ 5E K XCELAL LB
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Il 21 :Stereo Delay 2

o Tk
SLAAR T ARV RS SRR
. 5%
0: Delay Time (FEF: 0 % 127)
JRHT HE R[]
1: Wet Level (y lfl 0% 127)
B H T
2: Feedback (7[1 : 0 F 127)
JAATIER Y B
3: High Damp (i'liE] 27)
ﬂﬁ"ﬁfﬁ?%ﬁﬂiﬂ EJ[SEJI? BAEMN, R R Y B
4: Ratio L lifl: 0% 127)
T 70 45T A FEE SR B[] o
5% Delay Time &xzﬁﬁé&faﬁitwu
5: Ratio R (Ful: 0 £ 127)

WWE%J_E’JLJEHT@
55 Delay Time i% 5 (19 0{E AL LL 1«

. 22 :3-Tap Delay
o IRk

/W /A3 R,
. 2H

0:
1:
2:

Delay Time (GGHl: 0 F 127)
AT HE R[]

Vet Level (JiM: 0 & 127)

PR ERE I T

Feedback (iif: 0 % 127)
WTIER R E . .

High Damp (E[H: 0 % 127)
P LR E R .
BUEBUN, & i"ﬁLJE A BEL R (B K o
Ratio L ((Llf] 0 & 127)
ﬂﬂE‘fﬁJEE'JLJEHTI*ﬂ

5% Delay Time lx%ﬂ’]ﬁ)@ﬁﬁttm

: Ratio C (YEF:

R r SR A SE SR A [] o

54 Delay Time 1352 B9 5 UL 6] o
Ratio R (Jufl: 0 % 127)

R A A5 A AEE SR 5[] o

5% Delay Time ¥ & i EE A HL 1 o

B 23 :Gate Reverb
- Uik

JAT A N AR & s o H™ A i 75 5 T e ok A [w] 28 03

Uk — .
* BH

0:

LPF (FGH: 0 % 127)
ﬂﬂb&uﬁ%%ﬁﬁ%ﬂt%f{t
&/J\Hﬁﬁzfa’\tﬂﬂx.;ﬂd

¢ HPF (Jufl: 0%

R i R A ) A
EONITE SRy PR IR
Feedback (iEf: 0 £ 127)
P TTIR A Y )

: High Damp Gl 0% 127)

VA R & e .
BUEBN, = i‘ﬁﬁ(w”ﬂ H’J[‘ﬂ)ﬁ@ﬂ)\
lefusmn (2& 27)

VAT ERE E‘?—f
Dry Level (i
T EE’JEHEJ%T
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I 24 :Reverse Gate Reverb
o Uik

At YRR JE % 5 A5 G S VR
B

0:

LPF (J5H: 0 % 127)
AT U8 O 45 1 B R AR
iﬁUJ\E’JﬁI{EA’C)Ji%LmE/J e

: HPF (FEHl: 0 &

ﬂﬂmLcF?EZ%%E’JékJL*}ﬁﬁ
R BB 25 ) B B0 5 4

: Feedback GEFl: 0% 127)

PRI R A .

: High Damp Guf: 0% 127)

TR R R L .

BE BN, R e A B R R .
: Diffusion (GGHl: 0 £ 127)

EBRRIR B

: Wet Level (GuF: 0 % 127)

BN EREN S FHART.

: Dry Level (Gufl: 0% 127)

P ECE B

Il 25 :Reflection
o IiRE
TR B A ISR — VRIS B R

0:
1:
2:
3:

Type (Jufl: 0§7)
Al A\ B 5 TR e e
Wet Level (FuHl: 0§ 127)
T ERENE S
Feedback (€A 0
W RIS R E
Tone (JEF: 0 & 127)
R EE @

. 26 :Flanger
o TRt

R IE3Z¥ LFO YRR AR o
o ¥

0:
1:
2:
3:

LFO Rate (GHl: 0 % 127)

A4 LFO O H . A

LFO Depth (JGEl: 0 & 127)
JEHY LFO YA o

Feedback (znﬁl -64 % 0 % 163)
AT E MR

Wet Level ((Llfl 0% 127)
PR I = T

Il 27 :Reverb
> IHE

1o 368 TR 5 ek P R ) A -

M

0:
1:

Tone (FEHl: 0 % 127)
TR A
Time (FEHl: 0 % 127)
VAT TR A ] o

: High-Damp GEf: 0% 127)

TR R R L .

FE )N, maiﬁi/mm E’JEHJE@LM(O
: ER Level ((pﬁl 0 27)
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B 28 :2-Tap Delay

o Tk
I/ F 2 SIER .
« BH
0: Delay Time (JGEl: 0 & 127)

1:
2:

Qi
L

- o

JRHT HE R[]

Wet Level GuMl: 0 F 127)
BERENNE =R

Feedback (Full: 0% 127)

JAATIER Y B

High Damp (JGHl: 0 % 127)

VA R U R B JE

BE BN, maﬁﬁkﬂ 4T BEL A5 7 K o

Ratio L (Juf: 0 & 127)

U*]WE%LEH’]LJEDTIFH

5% Delay Time &xzﬁﬁé&faﬁitmu

Ratio R (Full: 0 &£ 127)

ﬂT?ELWLH’JLJEHTIlﬂ

55 Delay Time i% 5 (19 0{E AL LL 1«

Muti” HERS LR A AN,

SR PR

I MO0 :MultiO0 (Sin 2-Phase Chorus - 2-Tap Delay)
* iR

5 Sin 2-Phase Chours - 2-Tap Delay ML E SR S.
. BH

NN U WM —O

Chorus LFO Rate
Chorus LFO Depth
Chorus Feedback
Chorus Wet Level
Delay Time

Delay Wet Level
Delay Feedback
Delay High Damp

I MO1 :MultiO1 (3-Phase Chorus - 3-Tap Delay)
* iR

5 Sin 3-Phase Chours - 3-Tap Delay ML E RS RS.
. BH

I MO2 : Multi02 (Phaser - 3-Phase Chorus)

NN U WD —O

Chorus Rate 1
Chorus Depth 1
Chorus Rate 2
Chorus Depth 2
Chorus Wet Level
Delay Time
Delay Wet Level
Delay Feedback

o Wik

5} Phaser - 3-Phase Chorus A 3¢ &2 $035 %0 %5

. B

O U1 LN = O

Phaser Resonance
Phaser Manual
Phaser Rate
Phaser Depth
Chorus Rate 1
Chorus Depth 1
Chorus Rate 2
Chorus Depth 2
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Il MO03 : Muiti03 (Flanger - 2-Tap Delay)
o Uitk

5 Flanger - 2-Tap Delay AH G I & $UE 4% -
« M

: Flanger LFO Rate
: Flanger LFO Depth
. Flanger Feedback
: Flanger Wet Level
: Delay Time

: Delay Wet Level

: Delay Feedback

: Delay High Damp

N DU WD~ O

Il MO04 : Multi04 (Stereo Phaser - Stereo Delay 1)

o Ui
5 Stereo Phaser - Stereo Delay1 *ﬁ)’:ﬁ@’ﬁéﬂz%s‘&%ﬁe
« B

: Phaser Resonance
: Phaser Manual

: Phaser Rate

: Phaser Depth

: Phaser Wet Level
: Delay Time

: Delay Wet Level
: Delay Feedback

N DU WD~ O

I MO05 :Multi05 (Enhancer - 1-Phase Chorus)
5 Enhancer - 1-Phase Chorus A 3¢ & $035 %085
M

: Enhancer Low Frequency
: Enhancer Low Gain

: Enhancer High Frequency
. Enhancer High Gain

: Chorus LFO Rate

: Chorus LFO Depth

: Chorus Feedback

: Chorus Wet Level

N U WM — O

Il MO06 : Multi06 (Enhancer - 2-Tap Delay)

o Uitk
5 Enhancer - 2-Tap Delay f& A E B30 8% -
o M

: Enhancer Low Frequency
: Enhancer Low Gain

: Enhancer High Frequency
. Enhancer High Gain

: Delay Time

: Delay Wet Level

: Delay Feedback

: Delay High Damp

N DU WD — O

Il MO7 : Multi07 (Enhancer - Flanger)

o Uitk
5j Enhancer - Flanger A 3¢5 30352085
o« M

: Enhancer Low Frequency
: Enhancer Low Gain

: Enhancer High Frequency
. Enhancer High Gain

: Flanger LFO Rate

: Flanger LFO Depth

. Flanger Feedback

: Flanger Wet Level

N DU WD — O
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Il MO08: MultiO8 (Sin 2-Phase Chorus - Flanger)

o Ik
5 Sin 2-Phase Chorus - Flanger 13¢5 8035 %4 a%
. 2%
0: Chorus LFO Rate
1: Chorus LFO Depth
2: Chorus Feedback
3: Chorus Wet Level
4: Flanger LFO Rate
5: Flanger LFO Depth
6: Flanger Feedback
T: Flanger Wet Level

I M09 :Multi09 (Sin 2-Phase Chorus - Tremolo)

o Wik

5 Sin 2-Phase Chorus - Tremolo A& A& B30 8%
. 2%

0: Chorus LFO Rate

1: Chorus LFO Depth

2: Chorus Feedback

3: Chorus Wet Level

4: Tremolo Rate

5: Tremolo Depth

I M10 : Multi10 (Stereo Phaser - Auto Pan)

o IR

Y Stereo Phaser - Auto Pan *Hiﬂ@ﬁﬁ%%{%a
. 2%

0: Phaser Resonance

1: Phaser Manual

2: Phaser Rate

3: Phaser Depth

4: Phaser Wet Level

5: Auto Pan Rate

6: Auto Pan Depth

I M1l : Multill (Compressor - Lo-Fi)

o IR
5 Compressor - LoFi A0 & 85 % a% .
. 28
0: Compressor Depth
1: Compressor Attack
2: Compressor Level
3: Lo-Fi Noise 1
4: Lo-Fi Noise 2
5: Lo-Fi Tone
6: Lo-Fi Resonance
T: Lo-Fi Bass

. M12 :Multil2 (Ring Modulator - Sin 2-Phase Chorus - 2-
Tap Delay)
o it
Y Ring Modulator - Sin 2-Phase Chorus - 2-Tap Delay #H 3 i) 52 ¥ %%

N

Ring 0SC Frequency
Ring LFO Rate
Ring LFO Depth
Ring Wet Level
Ring Dry Level
Chorus LFO Depth
Delay Time

Delay Wet Level

U W~ O \\\»%
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I M13 : Multil3 (Ring Modulator - Distortion)

o Uitk
5 Ring Modulator - Distortion A 3¢ [ &2 $3& %4% -
« M

: Ring 0SC Frequency
: Ring LFO Rate

: Ring LFO Depth

: Ring Wet Level

: Ring Dry Level

: Distortion Gain

: Distortion Tone

: Distortion Level

NN U WO

Il M14 :Multil4 (Lo-Fi - Reflection)
o Uitk
5 Lo-Fi - Reflection AH 3 Y52 ¥ %% -
: Lo-Fi Noisel
: Lo-Fi Noise2
: Lo-Fi Tone
: Lo-Fi Resonance
: Reflection Type
: Reflection Wet Level
: Reflection Feedback
: Reflection Tone

NN U W~ O

I M15 : Multil5 (Distortion - Lo-Fi)
. Uik
5 Distortion - Lo-Fi *H)’cﬁggﬁgg&%%n

: Distortion Gain
: Distortion Low

: Distortion High
: Distortion Level
: Lo-Fi Noisel

: Lo-Fi Noise2

: Lo-Fi Tone

: Lo-Fi Resonance

NN U WO

I Mi16 : Multilé (Drive Rotary - Reflection)

o Uitk
5 Drive Rotary - Reflection FH3& 158 B35 %5 o
o M

: Drive Rotary Gain

: Drive Rotary Level

: Drive Rotary Speed

: Drive Rotary Slow Rate
: Drive Rotary Fast Rate
: Reflection Wet Level

: Reflection Feedback

: Reflection Tone

NN U WM O

I M17 : Multil7 (Rotary - Reflection)

o Uitk
5j Rotary - Reflection FH & A& 53085 -
o« M

: Rotary Speed

: Rotary Break

: Rotary Slow Rate

: Rotary Fast Rate

: Reflection Wet Level
: Reflection Feedback
: Reflection Tone

DU WD — O
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. M18 :Multil8 (Compressor - Enhancer - 2-Tap Delay)
o ik

5 Compressor - Enhancer - 2-Tap Delay A ¢ A& 553075
. 2H

Compressor Depth
Compressor Attack
Compressor Level
Enhancer Low Gain
Enhancer High Gain
Delay Time

Delay Wet Level
Delay Feedback

N U WO

B M19 : Muiti19 (Compressor - Stereo Delay 1)

o Ik
5 Compressor - Stereo Delay 1 FH3& 158 B35 %4 o
- BH
0: Compressor Depth
1: Compressor Attack
2: Compressor Release
3: Compressor Level
4: Delay Time
5: Delay Wet Level
6: Delay Feedback
T: Delay High Damp

I M20 :Multi20 (Phaser - 1-Phase Chorus - Auto Pan)

o Ik
5 Phaser - 1-Phase chorus - Auto Pan 3% /)& 505 R4
. BH

Phaser Resonance
Phaser Manual
Phaser Rate
Phaser Depth
Chorus LFO Rate
Chorus LFO Depth
Auto Pan Rate
Auto Pan Depth

NN U WM O

B M21 :Multi21 (Auto Wah - Tri 2-Phase Chorus - 2-Tap
Delay)
o I

5 Auto Wah - Tri 2-Phase Chorus - 2-Tap Delay S 1) 52 BT R o
.z

: Wah Resonance
Wah Manual

Wah Depth
Chorus LFO Rate
Chorus LFO Depth
Delay Time

: Delay Wet Level
Delay Feedback

O U LoD = O

. M22 :Multi22 (LFO Wah - Tri 2-Phase Chorus - 2-Tap
Delay)
o Uik
5 LFO Wah - Tri 2-Phase Chorus - 2-Tap Delay 3¢ (15 £330 58
« BH

: Wah Resonance
Wah Manual

Wah LFO Rate

Wah LFO Depth
Chorus LFO Depth
Delay Time

Delay Wet Level
Delay Feedback

~N O U LoD = O
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I M23 :Multi23 (Compressor - Sin 2-Phase Chorus -
Reflection)
> IHE

5 Compressor - Sin 2-Phase Chorus - Reflection #H 5 [9 $035 %025

. ¥

: Compressor Depth

. Compressor Attack

. Compressor Level

: Chorus LFO Rate

: Chorus LFO Depth

: Reflection Wet Level
: Reflection Feedback
: Reflection Tone

O U LoD = O

Il M24 :Multi24 (Distortion - 1-Phase Chorus - 2-Tap Delay)

o Uitk
Y Distortion - 1 Phase Chorus - 2-Tap Delay *H%E@Eﬁ%?ﬁ(%ﬁo
. 2¥

: Distortion Gain
: Distortion Low

: Distortion High
: Distortion Level
: Chorus LFO Depth
: Delay Time

: Delay Wet Level
: Delay Feedback

O U LoD = O

[l M25 :Multi25 (Compressor - Distortion - 2-Tap Delay)
o TRt

Yj Compressor - Distortion - 2-Tap Delay VEESNCE R €T
. BH

: Compressor Depth
: Distortion Gain
: Distortion Low

: Distortion High
: Distortion Level
: Delay Time

: Delay Wet Level
: Delay Feedback

O U LoD = O

Il M26 :Multi26 (Auto Wah - Distortion - 2-Tap Delay)
o UifE

Y} Auto Wah - Distortion - 2-Tap Delay R E B R A
o ZH

: Wah Manual

: Wah Depth

: Distortion Gain
: Distortion Tone
: Distortion Level
: Delay Time

: Delay Wet Level
: Delay Feedback

O U LoD = O

Il M27 :Multi27 (LFO Wah - Distortion - 2-Tap Delay)
o UifE

Y LFO Wah - Distortion - 2-Tap Delay LEESE-R =g e
o ZH

: Wah Manual

: Wah LFO Rate

: Wah LFO Depth

: Distortion Gain
: Distortion Level
: Delay Time

: Delay Wet Level
: Delay Feedback

O U LoD = O

Ck-88

I M28 : Multi28 (Distortion - 3-Tap Delay)
o T
5 Distortion - 3-Tap Delay H5<HI%E $&E %85 -

Distortion Gain
Distortion Low
Distortion High
Distortion Level
Delay Time
Delay Wet Level
Delay Feedback
Delay High Damp

N DU WD~ O

B M29 : Multi29 (Distortion - Phaser)

o Ik
5 Distortion - Phaser A 3¢ 5 30530 4% .
. 2%
0: Distortion Gain
1: Distortion Low
2: Distortion High
3: Distortion Level
4: Phaser Resonance
5: Phaser Manual
6: Phaser Rate
T: Phaser Depth

I M30 :Multi30 (Distortion - Sin 2-Phase Chorus)
- UiRE

5 Distortion - Sin 2-Phase Chorus A 3¢5 303520 %5
. BH

Distortion Gain
Distortion Low

Distortion High
Distortion Level
Chorus LFO Rate
Chorus LFO Depth
Chorus Feedback
Chorus Wet Level

N DU WM~ O

I M31 : Multi31 (Distortion - Flanger)

o IRk
5 Distortion - Flanger 3¢ [ 58 50 & %85 .
. 2%
0: Distortion Gain
1: Distortion Low
2: Distortion High
3: Distortion Level
4: Flanger LFO Rate
5: Flanger LFO Depth
6: Flanger Feedback
T: Flanger Wet Level
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1] (2] (3] 060600 (8] (1) [2) (3] 06000 (8)
0 |PIANO STEREO GRAND PIANO 0 |51 [16| N |RvbHalll 63 |ORGAN CHAPEL ORGAN 19 [ 51 [ 32 | N |Gatervb2
I _|PIANO STEREO MELLOW PIANO 0 [52[16 | N |GateRvb2 64 |ORGAN ACCORDION 21 148 | 16 | N |Reflect
2 |PIANO STEREO BRIGHT PIANO 1 [50]16| N |Equalize 65 |ORGAN BANDONEON 23|48 |16 [ N |Reflect

3 [PIANO GRAND PIANO 0 |48 [32| N |RvbHalll 66 |ORGAN HARMONICA 22 148 | 32 | N |Reflect

4 |PIANO ROCK PIANO 1 {4932 | N |Equalize 67 |ORGAN DRAWBAR ORGAN 1 16 | 48 [ 32 | N |Reflect

5 [PIANO MODERN PIANO 1 [51]16| N [Equalize 68 |ORGAN DRAWBAR ORGAN 2 16 | 50 [ 32 | N |Rotary 1
6 [PIANO DANCE PIANO 1 [53]16| N [Enha Dly 69 |ORGAN ELEC.ORGAN 16 [ 51 [ 32| N |Reflect
7 |PIANO MELLOW PIANO 0 [50[32]| N |Equalize 70 |ORGAN PERC.ORGAN 1 17 |48 [ 16 | N |Reflect

8 [PIANO BRIGHT PIANO 1 [48]32| N [Enhancer 71 |ORGAN PERC.ORGAN 2 17|51 [ 16 | N |Rotary 2
9 |PIANO SYNTH-STR PIANO 0 [54[16| N |Cho Flan 72 |ORGAN JAZZ ORGAN 17 150 | 16 | N |Reflect
10_[PIANO STRINGS PIANO 1 [52]16| N [RvbHalll 73 |ORGAN OVD ROCK ORGAN 18 149116 | N |OdRtRef1
11 |PIANO VOICE PIANO 0 [53[16] N |Reflect 74 |ORGAN TAPE ORGAN 20|50 |16 [ N |Cho Dly4
12 |PIANO ELEC.GRAND PIANO 2 | 48|32 N |Equalize 75 |ORGAN CHURCH ORGAN 2 19 [49[16 | N |GateRvb2
13 |PIANO HARPSICHORD 6 [51[32] N |CmpChoRf 76 |ORGAN OCTAVE ACCORDION 21 149 [ 16 | N |CmpChoRf
14 |[PIANO GRAND PIANO WIDE 0 [49[32| N |Reflect 77 |ORGAN NEO BANDONEON 23 [49]16 | N |ChoDly 4
15 |PIANO AMBIENT PIANO 0 [55[16| N |st.Delay 78 |ORGAN SLOW HARMONICA 22 149 (32| N |RvbRoom2
16 |PIANO 1 OCTAVE PIANO 3 | 51|16 N |Equalize 79 |ORGAN WAH HARMONICA 2215032 | N |LWhDsDly
17 |PIANO 2 OCTAVE PIANO 3 [50[16| N |RvbRoom2 80 |GUITAR PURE ACOUSTIC GUITAR 25 [ 49|32 | -1 |Equalize
18 |PIANO MODERN E.G.PIANO 2 |50 [16 [N |ChoDly 1 81 |GUITAR NYLON STR.GUITAR 24 |48 |32 | -1 |Equalize
19 |PIANO COMP.PIANO 0 [56[32] N |CmpEnDly 82 |GUITAR STEEL STR.GUITAR 25 | 48| 32 | -1 |Equalize
20 |PIANO HONKY-TONK 1 3 | 48|16 [ N |Enhancer 83 |GUITAR JAZZ GUITAR 26 [ 48 |32 ] -1 |CmpChoRt
21 |PIANO BRIGHT HARPSICHORD 6 [52[32] N |CmpChoRf 84 |GUITAR CHORUS CLEAN GUITAR 27 | 53|32 | -1 |CmpEnDly
22 [PIANO COUPLED HARPSICHORD 6 |49 (16 | N |CmpChoRf 85 |GUITAR ROTARY GUITAR 27 [54 32 -1 [RotRer 1
23 |E.PIANO ELEC.PIANO 1 4 [48 32| N |Chorus 3 86 |GUITAR CRUNCH ELEC.GUITAR 27 | 52|32 | -1 |CrnDelay
24 [E.PIANO ELEC.PIANO 2 5 |49|16 | N [Chorus 3 87 |GUITAR OVD FRONT GUITAR 29 [49 |32 ] -1 |cmpodDly
25 |E.PIANO FM ELEC.PIANO 5 [48[16| N |Chorus 3 88 |GUITAR FEEDBACK DIST.GT 30 [ 52| 16| -1 |DistDly1
26 |E.PIANO DYNO ELEC.PIANO 4 149 |32 [ N |Chorus 3 89 |GUITAR MUTE DIST.GUITAR 28 |49 [ 32 | -1 | MetalDly
27 [E.PIANO 60'S ELEC.PIANO 4 [52[32] N |Auto Pan 90 |GUITAR MELLOW NYLON GUITAR 24 | 51[16 | -1 |ChoDly 3
28 [E.PIANO MELLOW E.PIANO 4 |53[16 | N |CmpChoRf 91 [GUITAR 12 STRING GUITAR 25150 |16 | -1 |Equalize
29 |E.PIANO POP ELEC.PIANO 4 [50[16 | N |Equalize 92 |GUITAR BRIGHT ACOUSTIC GUITAR 25 |52[32| -1 |Enha DIy
30 [E.PIANO TREMOLO E.PIANO 4 |56 [32[ N |[Cho Trem 93 [GUITAR CHORUS STEEL GUITAR 25|51 |16 |-1|ChoDly 4
31 |E.PIANO SOFT E.PIANO 5 [51[16 ]| N |Equalize 94 |GUITAR UKULELE 24 149 32| N |CmpChoRf
32 [E.PIANO GLASS E.PIANO 4 |51[16 | N |Equalize 95 |GUITAR BANJO 105| 48 [ 32 [ N |Equalize
33 |E.PIANO SYNTH-STR E.PIANO 1 4 [55[16 | N |Equalize 96 |GUITAR OCTAVE JAZZ GUITAR 26 | 50|16 | 1 |RvbRoom3
34 |E.PIANO CLAVI 7 |48 32| N [Dist 1 97 |GUITAR CHORUS JAZZ GUITAR 26 | 51|32 (-1 |odChorus
35 |E.PIANO AUTO WAH E.PIANO 4 [57[32] N |Auto Wah 98 |GUITAR CLEAN GUITAR 27 | 48 | 32 | -1 |Equalize
36 |E.PIANO PHASER E.PIANO 4 |58 [32| N |PhaAPanl 99 |GUITAR ELEC.GUITAR FRONT 27 | 51|32 | -1 |Equalize
37 |E.PIANO MODERN E.PIANO 5 [50[16 | N |Enha DIy 100 |GUITAR ELEC.GUITAR REAR 27 |50 | 32 | -1 |Equalize
38 |E.PIANO WARM ELEC.PIANO 4 [59[32| N |Cho Trem 101 |GUITAR TREMOLO GUITAR 29 [55[32|-1|Cho Trem
39 |E.PIANO ELEC.PIANO PAD 4 [54 16| N |stPhaser 102 |GUITAR MUTE GUITAR 28 | 48 | 32 | -1 |Equalize
40 |E.PIANO SYNTH-STR E.PIANO 2 5 |53]16 | N |Equalize 103 [GUITAR OVERDRIVE GUITAR 29 [ 48|16 | —1 |CmpDelay
41 [E.PIANO STRINGS E.PIANO 5 [54[16| N |ChoDly 1 104 |GUITAR OVD REAR GUITAR 29 150 |32 | -1 |Ovrdrive
42 [E.PIANO RESONANCE CLAVI 7 15032 | N |Auto Wah 105 |GUITAR DISTORTION FRONT GT 30 [ 50 [ 32| -1 [pistDiy2
43 |E.PIANO PULSE CLAVI 7 [49[32] N |CmpEnDly 106 |GUITAR MORE DISTORTION GT 30 [ 51|16 -1 |DistDly2
44 |E.PIANO LA CLAVI 7 |51[32] N [cho Dlya 107 [GUITAR TOUCH WAH OVD GT 30 [ 54 [ 16 | -1 | AwhceDly
45 |CHROM.PERC [TREMOLO VIBRAPHONE 11 {48 32| N |Cho Trem 108 |GUITAR DISTORTION GUITAR 30 [48 | 16| —1 |CmpDelay
46 [CHROM.PERC |MARIMBA 12 148 |32 | N [Reflect 109 |GUITAR FEEDBACK GUITAR 30 | 49 | 16 | -1 [CmpCrDly
47 |CHROM.PERC |GLOCKENSPIEL 9 [ 48|32+ |Reflect 110 |GUITAR DISTORTION CLEAN GT 30 | 53|32 | -1 [CmpCrDly
48 |CHROM.PERC _[CELESTA 8 [48 32| N [Reflect 111 [BASS ACOUSTIC BASS 1 32 [ 48|32 1 |Limiter
49 |CHROM.PERC _|VIBRAPHONE 11 |50 [ 32 | N |Reflect 112 |BASS ACOUSTIC BASS 2 32 [49 |32 ] -1 [Reflect
50 |CHROM.PERC _|PHASER MARIMBA 12 150 |32 | N [PhaDly 2 113 |BASS RIDE BASS 32 [50| 16 | ~1 [RvbRooml
51 |CHROM.PERC [DELAY GLOCKENSPIEL 9 [49[32]+1|chobly 2 114 |BASS FINGERED BASS 1 33 |48 |32 [ -1 [Limiter
52 |CHROM.PERC _|ROTARY CELESTA 8 4932 N [Rotref 2 115 [BASS FINGERED BASS 2 33 (49|32 ] -1 |Limiter
53 |ORGAN ROTARY DRAWBAR 16 [ 52|16 | N |Rotary 2 116 [BASS PICKED BASS 34 [ 48|32 ] -1 |CmpEnDly
54 |ORGAN ROTARY PERC.ORGAN 1 17 15216 | N [Rotary 2 117 |BASS FRETLESS BASS 35 [48 32 [ -1 [choDly 1
55 |ORGAN ROTARY PERC.ORGAN 2 17 |54 [ 16 | N |RotRef 1 118 |BASS SLAP BASS 37 (4832 ] -1 [Comp 2
56 |ORGAN 70'S ORGAN 17 [49 |32 | N [Rotary 1 119 [BASS SAW SYNTH-BASS 1 38 148 |16 | —1 |Chorus 1
57 |ORGAN TREMOLO ORGAN 16 |49 [32 | N |Cho Trem 120 |BASS ANALOG SYNTH-BASS 38 [ 52|32 -1 |PhaCho 1
58 |ORGAN JAZZ DRAWBAR 17 15316 | N [RotRef 1 121 |BASS CHORUS FINGERED BASS 33 [50[16] -1 |Crn Cho
59 |ORGAN ROCK ORGAN 18 {48 |16 | N |Rotary 2 122 [BASS ROCK PICKED BASS 34 [49 | 32| -1 |0dChorus
60 |ORGAN OVD ROTARY ORGAN 16 [ 54 32| N [od Rot 2 123 [BASS FLAN.FRETLESS BASS 35 (49|16 | -1 [Cho Flan
61 |ORGAN ROTARY ELEC.ORGAN 16 |53 |32 | N |Rotary 2 124 |BASS FUNKY SLAP BASS 37 [49 |32 ] -1 | AWhCrDly
62 |ORGAN CHURCH ORGAN 1 19 {4816 | N [RvbHall2 125 |BASS SQR SYNTH-BASS 1 39 [48[32] -1 {0d Rot 1
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1] (2] (3] 06060/0 (8] (1) [2) (3] 06000 (8)
126 |BASS RESO.SQR BASS 39 [50]32| -1 |Enha Cho 201 |BRASS TROMBONE SECTION 57 | 51|16 | —1 |GateRvb2
127 |BASS RESO.SAW BASS 1 38 |53 [32 | -1 | AWhChDly 202 |BRASS OCTAVE FRENCH HORN 60 | 50 | 16 [ —1 |RvbHalll
128 |BASS RESO.SAW BASS 2 38 149 (16 | -1 |PhaDly 2 203 |BRASS BRASS 61 |48 32| N |RvbHall2
129 [BASS DISTORTION SQR BASS 39 [S1[ 16| -1 |DistDlyl 204 |BRASS BRASS SFZ 61 [ 53|16 N [Comp 2
130 |BASS DIGITAL BASS 1 39 152 (32| -1 |Comp 2 205 |BRASS BRASS+FRENCH HORN 61 | 55|16 | N |RvbHall2
131 |BASS DIGITAL BASS 2 39 |55[16 | -1 |Chorus 2 206 |BRASS OCTAVE BRASS 61 | 54|16 | N |RvbHall2
132 |BASS ACID BASS 38 |50 [ 32 | -1 |Enhancer 207 |BRASS GATE BRASS 61 [56 |16 | N |GateRvbl
133 |BASS SAW SYNTH-BASS 2 38 | 54 [ 32 | -1 |Equalize 208 |BRASS DEEP SYNTH-BRASS 2 62 [ 53|16 | N |Enha Dly
134 |BASS TRI SYNTH-BASS 39 |53 [32 | -1 |Equalize 209 |BRASS ANALOG BRASS 1 62 |48 32| N |Comp 2
135 |BASS SINE BASS 39 |54 (32| -1|Comp 1 210 [BRASS ANALOG BRASS 2 62 [ 54|32 | N |Equalize
136 |BASS FAT SYNTH-BASS 39156 [ 16 | N |CmpEnDly 211 |BRASS WARM SYNTH-BRASS 63 [52| 16| N [Delay
137 |BASS ORGAN BASS 1 38 |55[32|~1|Comp 1 212 |BRASS SLOW SYNTH-BRASS 63 [49 |16 | N [ChoDly 4
138 |ORCHESTRA [ VIOLIN 40 [ 48|32 | N |GateRvb2 213 |BRASS SQR SYNTH-BRASS 62 |52 |16 | N [Delay
139 |ORCHESTRA __ [CELLO 42 |48 |32 | -1 |GateRvb2 214 |BRASS SAW SYNTH-BRASS 63 [53 | 16| N |Enha Cho
140 |ORCHESTRA _ |VIOLA 41 | 48|32 | N |GateRvb2 215 |BRASS LA SYNTH-BRASS 63 |50 [ 16 | N |PhaDly 1
141 |ORCHESTRA __ [PIZZICATO ENSEMBLE 45 |49 16 | N [RvbHalll 216 |REED BREATHY ALTO SAX 65 {50 | 16 | -1 |RvbHalll
142 |ORCHESTRA __ |HARP 46 | 48 |32 | N [Reflect 217 |REED BREATHY TENOR SAX 66 | 50 [ 16 [ —1 |RvbHalll
143 |ORCHESTRA  [SLOW VIOLIN 40 | 49|32 | N [RvbHall2 218 |REED MELLOW SOPRANO SAX 64 [49 |16 | N |CmpEnDly
144 |ORCHESTRA __|SLOW CELLO 42 14932 | -1 [RvbHall2 219 [REED PURE ALTO SAX 65 | 51|32 ] -1 [GateRvb2
145 |ORCHESTRA __ [PIZZICATO 45 |48 |32 | N |Reflect 220 |REED PURE TENOR SAX 66 | 51|16 | -1 |GateRvb2
146 |ORCHESTRA __ |HARPS 46 |49 |16 | N |Reflect 221 |REED CLARINET 71 [49] 16 | N [Reflect
147 |ENSEMBLE STEREO STRINGS 48 | 5116 | N [RvbPlate 222 |REED OBOE 68 [ 48 |32 | N |GateRvb2
148 | ENSEMBLE STRING ENSEMBLE 48 | 48|32 | N [RvbRoom3 223 |REED SOPRANO SAX 64 [ 48 [ 32| N [Equatize
149 | ENSEMBLE SLOW STRINGS 49 14832 | N [choDly 3 224 |REED ALTO SAX 65 | 48 | 32 | -1 |Equalize
150 |ENSEMBLE CHAMBER 49 14916 | N [Reflect 225 |REED BRIGHT ALTO SAX 65 | 54 [ 32 | -1 |Equalize
151 | ENSEMBLE PURE SYNTH-STRINGS 50 |50 {16 | N |ChoDly 3 226 |REED TENOR SAX 66 |48 | 32 | ~1 |Equalize
152 |ENSEMBLE SYNTH-STRINGS 1 50 [48 [ 32 [ N [choply 3 227 |REED BARITONE SAX 67 [ 48 [32] 1 [Equatize
153 |ENSEMBLE 70'S SYNTH-STR 50 |51 [16 | N |RevHalll 228 |REED TREMOLO ALTO SAX 65 [49 [ 16 | -1 | Tremolo
154 |ENSEMBLE 80'S SYNTH-STR 50 [52]16 | N |ChoDly 4 229 |REED TREMOLO TENOR SAX 66 |49 [ 16 | -1 | Tremolo
155 | ENSEMBLE STEREO CHOIR 52150 (16 | N |RvbHalll 230 |REED ALTO SAXYS 65 [ 52| 16 | -1 |Equalize
156 | ENSEMBLE VOICE UUH 53 149 [ 16 | N [RvbRoom1 231 [REED TENOR SAXYS 66 | 52| 16 | -1 |Equalize
157 | ENSEMBLE VOICE DOO 53 |48 (32| N |RvbRoom1 232 |REED STACK BARITONE SAX 67 [49 16| -1 [Comp 2
158 |ENSEMBLE SYNTH-VOICE 1 54 (48 (32| N |Chorus 4 233 |REED WAH BARITONE SAX 67 [ 50 [ 16 | -1 | Auto Wah
159 | ENSEMBLE SYNTH-VOICE 2 54 149 [32 | N |ChoDly 3 234 |REED MELLOW CLARINET 71 [48 |32 | N |GateRvb2
160 |ENSEMBLE SCAT VOICE 1 53 [52[32| N |ChoDly 4 235 |REED SYNTH-OBOE 68 |49 |16 | N [ChoDly 4
161 [ENSEMBLE SCAT VOICE 2 53 |53 [32| N |ChoDly 2 236 |PIPE PURE FLUTE 73 [49 |16 | N |GateRvb2
162 | ENSEMBLE SCAT VOICE 3 53|54 (32| -1 |ChoDly 4 237 |PIPE FLUTE 73 | 48 [ 32 | N |Reflect
163 |ENSEMBLE BRIGHT STRINGS 48 |49 |32 | N [RvbHalll 238 |PIPE MELLOW FLUTE 73 50| 16 | N [Reflect
164 | ENSEMBLE WIDE STRINGS 48 5216 | N [RvbHalll 239 |PIPE PICCOLO 72 [48 [ 32| +1 [Equatize
165 |ENSEMBLE MELLOW STRINGS 49 | 5032 | N [RvbHalll 240 |PIPE PAN FLUTE 75 |48 [ 32| N |GateRvb2
166 |ENSEMBLE ORCHESTRA STRINGS 1 49 [ 5116 | N |RvbRoom3 241 |PIPE BOTTLE BLOW 76 | 48 | 32 [ N |Equalize
167 |ENSEMBLE ORCHESTRA STRINGS 2 49 | 5216 | N [RvbHalll 242 |PIPE RECORDER 74 |48 [ 32| N |GateRvb2
168 |ENSEMBLE RESO.SYNTH-STRINGS 51 (48 [32| N |ChoDly 3 243 |PIPE WHISTLE 78 [ 48 [ 32| N | Tremolo
169 |ENSEMBLE PHASER SYNTH-STRINGS 51 [49[16 | N |phaAPan2 244 |PIPE PICCOLO ENSEMBLE 72 [49 [ 16 | +1 |Equalize
170 | ENSEMBLE OLD STRINGS ENSEMBLE 49 [53]32 | N |odChorus 245 |PIPE BREATHY FLUTE 73 [ 53] 16 | N [ Tremolo
171 | ENSEMBLE CHOIR STRINGS 48 | 53|16 | N |RvbHalll 246 |PIPE OCTAVE FLUTE 73 [ 51|16 | N |Equalize
172 | ENSEMBLE SYNTH-CHOIR 52 |51[16 | N |StXDelay 247 |PIPE FLUTE+REED 73 [ 52|16 | N |StXDelay
173 | ENSEMBLE SYNTH-DOO 53 |50 (16 | N |DistDlyl 248 |PIPE SYNTH-PAN FLUTE 75 (4916 | N | AWhChDIly
174 | ENSEMBLE MAGIC VOICE DOO 53|51 (32| N |phabDly 2 249 |PIPE SYNTH-RECORDER 74 149 [ 16 | N |ChoDly 4
175 | ENSEMBLE WAH SYNTH-VOICE 54 |55[32| N | AWhChDly 250 |PIPE WHISTLES 78 |49 [ 16 | N |ChoDly 4
176 | ENSEMBLE VOICE PAD 54 [53]16 | N |FlanDly3 251 |SYNTH-LEAD |[SAWTOOTH LEAD 81 [48 [ 16 | N |Enha DIy
177 | ENSEMBLE BLOW VOICE 54 |51 [16 | N |DistDlyl 252 |SYNTH-LEAD |MELLOW SAW LEAD 81 [ 53|16 | N |Enha Dly
178 | ENSEMBLE NOISY SYNTH-VOICE 54 [54]16 | N |FlanDly2 253 |SYNTH-LEAD _|GR LEAD 1 81 [ 54|16 | N [phaDly 2
179 | ENSEMBLE POP HIT 1 55 52[16 | N |Equalize 254 |SYNTH-LEAD _[SQUARE LEAD 1 80 | 48 |16 | N |ChoDly 2
180 | ENSEMBLE POP HIT 2 55 [53]16 | N |FlanDIy1 255 |SYNTH-LEAD _|SQUARE LEAD 2 80 [51[16 | N [choply 2
181 | ENSEMBLE BASS HIT 55149 [16 | N |DistDlyl 256 |SYNTH-LEAD |VOX SQR LEAD 80 [ 52| 16| N [ChoDly 4
182 |ENSEMBLE PIANO HIT 55 [54]16 | N |Gatervb2 257 |SYNTH-LEAD _|CALLIOPE LEAD 82 [48 [ 16 | N |Equalize
183 | ENSEMBLE ORGAN HIT 55 155[16 | N |Rotary 2 258 |SYNTH-LEAD |CHIFF LEAD 1 83 [48 | 16| N [Comp 1
184 | ENSEMBLE ORCHESTRA HIT 1 55 [48 |16 | N |RvbHalll 259 |SYNTH-LEAD _|CHARANG LEAD 84 [48 [ 16 | N |Equalize
185 | ENSEMBLE TECHNO HIT 55156 (16 | N |MetalDly 260 [SYNTH-LEAD |GT SYNTH-LEAD 1 84 [49 |16 | N |PhaAPanl
186 |BRASS PURE TRUMPET 56 [ 52|32 | N |GateRvbl 261 |SYNTH-LEAD |SOLO VOX 85 (48| 16| N |PhaDly 1
187 |BRASS TROMBONE 57 150 [ 16 | -1 |GateRvb2 262 |SYNTH-LEAD _|FIFTH LEAD 86 [48 | 16 | N | Auto Wah
188 |BRASS MUTE TRUMPET 59 | 48 (32 [ N |Enhancer 263 |SYNTH-LEAD _[HUSKY SAW 86 |49 [ 16 | N |PhabDly 1
189 |BRASS STEREO BRASS 61 |50 [ 16 | N |RvbPlate 264 |SYNTH-LEAD _|BASS LEAD 1 87 |48 |16 | N |Chorus 2
190 |BRASS BRASS ENSEMBLE 61 [51]16 | N |Enha DIy 265 |SYNTH-LEAD _|BASS LEAD 2 87 [50 [ 16 [ N [LFO Wah
191 [BRASS DEEP SYNTH-BRASS 1 62 | 51|16 | N |Enha Dly 266 [SYNTH-LEAD |VOX SAW LEAD 81 [ 57|16 | N |RgChoDly
192 |BRASS SOFT SYNTH-BRASS 63 [ 51|16 | N |Enha Dly 267 |SYNTH-LEAD [SQUARE LEAD 3 80 | 53 [ 16 [ N [FlanDIy1
193 |BRASS VINTAGE SYNTH-BRASS 63 148 [ 16 | N |RvbHall2 268 |SYNTH-LEAD |MELLOW SQR LEAD 80 [ 54 [ 16 | N | Tremolo
194 |BRASS TRUMPET 1 56 [ 51116 | N |GateRvb2 269 |SYNTH-LEAD _[ADVANCED CALLIOPE 82 [49[ 16 | N [RvbPlate
195 |BRASS MELLOW TRUMPET 56 |50 |16 | N |RvbHalll 270 |SYNTH-LEAD _[SEQ SAW 1 81 [ 55|16 | N |Equalize
196 |BRASS MELLOW TROMBONE 57 [ 48 16 | -1 |RvbHalll 271 |SYNTH-LEAD |REED SAW 81 [ 56| 16 [ N [Enha Cho
197 |BRASS BRIGHT TROMBONE 57 149 [32 | -1 |RvbHalll 272 |SYNTH-LEAD _|PIPE LEAD 82 [50 | 16 | N [Reflect
198 |BRASS TUBA 58 |48 |32 | -1 |RvbHal1 273 |SYNTH-LEAD [ATTACK SQR 1 80 [55[16 | N [comp 2
199 |BRASS FRENCH HORN 60 |48 [ 16 | —1 |RvbHalll 274 |SYNTH-LEAD |[ATTACK SQR 2 80 | 56 | 16 [ N [3Tap Dly
200 | BRASS TRUMPET 2 56 |53 [32| N |GateRvbl 275 |SYNTH-LEAD |PLUCK LEAD 1 84 |50 [ 16 | N |FlanDIy2
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276 |SYNTH-LEAD |PLUCK LEAD 2 84 | 51|16 | N |FlanDIy2 304 |SYNTH-PAD MOVIE SOUND 97 [48 16 | N |FlanDIy1

277 |SYNTH-LEAD _|FIFTH MELLOW 86 |50 [ 16 | N |StXDelay 305 |SYNTH-PAD NOISY SAW 90 |49 (16 [ N |Lo-Fi

278 |SYNTH-LEAD _[FOURTH LEAD 86 |51 [16 | N |Auto Pan 306 | SYNTH-PAD SINE PAD 89 [49 |16 | N |Phaser

279 |SYNTH-LEAD _|DETUNE SAW 81 [51[16| N |Chorus 2 307 |SYNTH-PAD VIBE PAD 96 [ 49116 | N |CmpDelay
280 |SYNTH-LEAD |RESO.SAW LEAD 81 [ 58 [ 16 | N |Phaser 308 |SYNTH-PAD RAIN PAD 96 [48 16 | N |Comp 1

281 |SYNTH-LEAD |GR LEAD 2 81 |59 (32| N |CmpCrDly 309 |SYNTH-PAD CRYSTAL 1 98 148 [ 16 [ N |phaDly 2
282 |SYNTH-LEAD |GR LEAD X 81 [ 60 [32 | N |ChoDly 2 310 |SYNTH-PAD CRYSTAL 2 98 [ 50| 16 | N |St Delay

283 |SYNTH-LEAD _|VOX LEAD 1 85150 [16 | N |FlanDly2 311 |SYNTH-PAD ATMOSPHERE PAD 99 14816 | N |GateRvbl
284 |SYNTH-LEAD _|REED LEAD 87 | 51|16 | N |Equalize 312 |SYNTH-PAD BRIGHTER 100[ 49 | 16 | N | Delay

285 |SYNTH-LEAD _|SQUARE WAVE 1 80 |49 [32 | N |Auto Pan 313 |SYNTH-PAD STAR THEME 103148 | 16 | N |PhaAPan2
286 |SYNTH-LEAD [SQUARE WAVE 2 80 | 57 [32 | N | AWhChDly 314 |SYNTH-PAD NEW FANTASY 83 49 [ 16| N |ChoDly 3
287 |SYNTH-LEAD |PERC.CHIFF 1 83 149 (16 | N |Comp 1 315 |SYNTH-PAD WARM VOX 89 [50 | 16 | N |Equalize

288 | SYNTH-LEAD _[CHIFF LEAD 2 83 (50|16 | N |Comp 1 316 | SYNTH-PAD FLUTE PAD 89 | 51|16 [ N |Equalize

289 |SYNTH-LEAD | TECH POLYSYNTH 1 86 | 5216 | N |Ring Mod 317 |SYNTH-PAD ATTACK POLYSYNTH 90 [ 50 | 16 | N |Equalize

290 [SYNTH-LEAD _|TECH POLYSYNTH 2 86 | 54 [ 32| N |LoFi Ref 318 |SYNTH-PAD _ |CHIFF CHOIR 91 [51]16] N [cho Flan

291 |SYNTH-LEAD |RESONANCE LEAD 86 | 53|16 | N |Enha Dly 319 |SYNTH-PAD STAR VOICE 1 91 |52]16 [ N |DsChoDly
292 |SYNTH-LEAD |FRET LEAD 87 |52 (16 | N |Enha DIy 320 [SYNTH-PAD STAR VOICE 2 91 [53]32] N [awnchDly
293 |SYNTH-LEAD _[SEVENTH SEQ 86 [55]16 | N |Phaser 321 |SYNTH-PAD __ |SPACE VOICE 2 91 149 |16 | N |RgChoDly
294 |SYNTH-LEAD |WAH SEQ 86 |56 [ 16 | N | AWhChDly 322 |SYNTH-PAD SPACE CHOIR 91 [ 5432 N [choply 4
295 |SYNTH-PAD FANTASY PAD 88 |48 |16 | N |PhaDly 2 323 |SYNTH-PAD BOTTLE PAD 92 149[16 | N |LFO Wah
296 | SYNTH-PAD WARM PAD 89 |48 [ 32 | N |Equalize 324 |SYNTH-PAD DEEP BLUE 97 [ 4932 | N |RevHall2
297 |SYNTH-PAD POLYSYNTH PAD 90 |48 [ 16 | N |Cho Trem 325 |SYNTH-PAD GOBLIN PAD 10148 | 16 | N |Flanger

298 |SYNTH-PAD _ |SPACE VOICE 1 91 [48 ] 16 | N |RotRer 1 326 |SYNTH-PAD _ |POLY SAW 90 [51]16 ]| N [chobly 3
299 |SYNTH-PAD COSMIC VOICE 91 |50 |16 | N |Rotary 2 327 |SYNTH-PAD BOUNCE PAD 94 149 ] 16 [ N |Dist Cho

300 |SYNTH-PAD BOWED PAD 92 (48|16 | N |3Tap DIy 328 |SYNTH-PAD SLOW SWEEP 95149 (16 | N |RgChoDly
301 |SYNTH-PAD METAL PAD 1 93 |48 |16 | N |St Delay 329 |SYNTH-PAD STEEL PAD 99 14916 [ N |ChoDly 3
302 | SYNTH-PAD HALO PAD 94 |48 [ 16 | N |StPhaser 330 |SYNTH-PAD WONDER BELL 98 [ 51|16 | N |GateRvba
303 | SYNTH-PAD SWEEP_PAD 95 148 32 | N |Equalize 331 |SYNTH-PAD SAVANNA 98 152132 | N |RgChoDL

(1) (2] (3] 0 6/ 60 006 (1] (2] (3] 0/ 6/60/ 0 06
400 [GM GM PIANO 1 0 [ 64|32 | N | - 442 |GM GM CELLO 42 1 64 [ 32 | N | -
401 (oM GM PIANO 2 1 64 |32 [ N - 443 |oM GM CONTRABASS 43 | 64 | 32 | N -
402 [GM GM PIANO 3 2 [ 64 32| N | - 444 |cM GM TREMOLO STRINGS 44 | 64 | 32 | N | —
403 (oM GM HONKY-TONK 3 64|16 [N — 445 oM GM PIZZICATO 45 | 64 | 32 | N -
404 |GM GM E.PIANO 1 4 164132 | N[ - 446 |GM GM HARP 46 | 64 [ 32 | N | -
405 |GM GM E.PIANO 2 5 64 16 N - 447 oM GM TIMPANI 47 | 64 | 32 N —
406 |GM GM HARPSICHORD 6 [ 64 [32 | N | - 448 |GM GM STRINGS 1 48 | 64 [ 32 | N | -
407 |GM GM CLAVI 7 64 | 32 N — 449 |oM GM STRINGS 2 49 | 64 | 32 N —
408 |GM GM CELESTA 8 [ 64 32| N | - 450 |GM GM SYNTH-STRINGS 1 50 | 64 132 | N | —
409 (oM GM GLOCKENSPIEL 9 |64 [32 [N - 451 |oM GM SYNTH-STRINGS 2 51 [ 64 ] 32| N -
410 [GM GM MUSIC BOX 106416 | N | — 452 |GM GM CHOIR AAHS 52 [ 64 |32 | N | —
411 |GM GM VIBRAPHONE 11 [ 64|32 | N - 453 |oM GM VOICE DOO 53 [ 64 ] 32| N -
412 |GM GM MARIMBA 12164132 | N | - 454 |GM GM SYNTH-VOICE 54 [ 64 |32 | N | -
413 |cM GM XYLOPHONE 13]164]32]| N - 455 |oM GM ORCHESTRA HIT 5564 ] 16 | N -
414 |GM GM TUBULAR BELL 14164132 | N | - 456 |GM GM TRUMPET 56 [ 64 |32 | N | —
415 |cM GM DULCIMER 15164116 | N - 457 |oM GM TROMBONE 57 [ 64 32| N -
416 |GM GM ORGAN 1 16 | 64 | 32 N — 458 |oMm GM TUBA 58 64 | 32 N —
417 |cM GM ORGAN 2 17 164 [ 16 | N - 459 |oM GM MUTE TRUMPET 59 [ 64 | 32 | N -
418 [GM GM ORGAN 3 1816416 | N | — 460 |GM GM FRENCH HORN 60 [ 64 | 16 | N | —
419 |cM GM PIPE ORGAN 19164116 | N - 461 |cM GM BRASS 61 | 64 |32 | N -
420 [GM GM REED ORGAN 20 | 64 132 | N | — 462 |GM GM SYNTH-BRASS 1 62 [ 64 |32 | N | —
421 (oM GM_ACCORDION 21 | 64116 | N | - 463 |GM GM SYNTH-BRASS 2 63| 64|16 | N | —
422 |GM GM _HARMONICA 22 | 64 132 | N | — 464 |GM GM SOPRANO SAX 64 [ 64 | 32 | N | —
423 |cM GM BANDONEON 23 | 6416 | N - 465 |GM GM ALTO SAX 65 [ 64 | 32 | N -
424 |GM GM NYLON STR.GUITAR 24 | 64 132 | N | - 466 |GM GM TENOR SAX 66 | 64 | 32 | N | —
425 |cM GM STEEL STR.GUITAR 25 | 64132 | N - 467 |GM GM BARITONE SAX 67 | 64 | 32 | N -
426 |GM GM JAZZ GUITAR 26 | 64 132 | N | — 468 |GM GM OBOE 68 [ 64 |32 | N | —
427 |cM GM CLEAN GUITAR 27 | 64132 | N - 469 |GM GM ENGLISH HORN 69 [ 64 | 32 | N -
428 |GM GM MUTE GUITAR 28 | 64132 | N | — 470 |GM GM BASSOON 70 | 64 |32 | N | —
429 |cM GM OVERDRIVE GT 29 | 6416 | N - 471 |oM GM CLARINET 71 [ 64 | 32 | N -
430 [GM GM DISTORTION GT 30 | 64 [ 16 [ N [ - 472 |GM GM PICCOLO 72 1 64 |32 | N | —
431 (oM GM GT HARMONICS 31 |64 32 [ N[ -~ 473 |oM GM FLUTE 73| 64 | 32 | N | —
432 |GM GM ACOUSTIC BASS 32 | 64 |32 [ N [ - 474 |GM GM RECORDER 74 1 64 |32 | N | —
433 (oM GM FINGERED BASS 33 164 [32 [N - 475 |oM GM PAN FLUTE 75 [ 64 | 32 | N -
434 |GM GM PICKED BASS 34 | 64 |32 [ N [ - 476 |GM GM BOTTLE BLOW 76 | 64 | 32 | N | —
435 oM GM FRETLESS BASS 35 164 [ 32 [ N - 477 |oM GM SHAKUHACHI 77 | 64 | 16 | N -
436 [GM GM SLAP BASS 1 36 | 64 | 32 [ N [ - 478 |GM GM WHISTLE 78 | 64 132 | N | —
437 |oM GM SLAP BASS 2 37 |64 [ 32 [ N[ - 479 |oM GM OCARINA 79 | 64 | 32 | N | —
438 |GM GM SYNTH-BASS 1 38 64 16 [ N [ - 480 |GM GM SQUARE LEAD 80 | 64 | 16 | N | —
439 oM GM SYNTH-BASS 2 39 64 [ 32 N | - 481 |cM GM SAWTOOTH LEAD 81 | 64 | 16 | N | —
440 [GM GM VIOLIN 40 | 64 | 32 | N | — 482 |GM GM CALLIOPE 82 [ 64 |16 | N | —
441 (oM GM VIOLA 41 | 64 1 32 | N — 483 |oM GM CHIFF LEAD 83 [ 64 ]| 16 | N -
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484 [GM GM CHARANG 84 |64 [ 16 [ N - 542 | VARIOUS CHURCH ORGAN 3 19 166 |16 | N | -
485 [GM GM VOICE LEAD 8 | 64 | 16 [ N | - 543 |VARIOUS PUFF ORGAN 20 [ 65 | 16 | N | —
486 [GM GM FIFTH LEAD 86 | 64 [ 16 [ N - 544 |VARIOUS NYLON GUITAR RELEASE 24 | 66 | 16 | N | —
487 |GM GM BASS+LEAD 87 | 64 | 16 [ N | — 545 | VARIOUS ACOUSTIC GUITAR VAR. 25 [ 69 | 32 | N | —
488 [GM GM FANTASY 8 | 64 [ 16 [ N - 546 | VARIOUS PEDAL STEEL 26 | 65 | 16 | N | —
489 |GM GM WARM PAD 89 | 64 | 32 [ N [ - 547 |VARIOUS DETUNE CLEAN GT 27 [ 65|16 | N | —
490 [GM GM POLYSYNTH 9 | 64 ] 16 | N - 548 | VARIOUS PLAIN ELEC.GUITAR REAR 27 | 66 | 32 | N | —
491 [6M GM SPACE CHOIR 91 | 64 116 | N | — 549 |VARIOUS PLAIN ELEC.GUITAR FRONT 27 | 67 | 32 | N | —
492 [GM GM BOWED GLASS 92 | 64116 | N - 550 | VARIOUS FEEDBACK GUITAR VAR. 30 ] 65|16 | N | -
493 |GM GM METAL PAD 93 | 64116 | N | — 551 |VARIOUS GUITAR FEEDBACK 31 [ 6532 | N | —
494 [GM GM HALO PAD 94 64116 | N - 552 | VARIOUS ACOUSTIC BASS 1 VAR. 32 167 32| N | -
495 [6M GM SWEEP PAD 95 | 64 132 | N | — 553 | VARIOUS FINGERED BASS 1 VAR. 33 [ 67 |32 | N | -
496 |GM GM RAIN DROP 96 | 64 | 16 N - 554 | VARIOUS SAW SYNTH-BASS 3 38 | 67 | 16 | N -
497 |[GM GM SOUND TRACK 97 | 64 116 | N | — 555 | VARIOUS SAW SYNTH-BASS 4 3 [ 7316 | N | -
498 |GM GM CRYSTAL 98 | 64 | 16 | N — 556 [VARIOUS RESO.SAW BASS 3 381172 (16| N -
499 [GM GM _ATMOSPHERE 99 | 64116 | N | — 557 | VARIOUS ORGAN BASS 2 38 [ 7416 | N | -
500 [GM GM BRIGHTNESS 100 64 [ 16 | N | - 558 | VARIOUS SQR SYNTH-BASS 2 396516 N | -
501 |GM GM GOBLINS 101 64 )16 | N | — 559 |VARIOUS SQR SYNTH-BASS 3 39 [ 73] 16 | N | -
502 [GM GM ECHOES 102 64 [ 32 [ N [ - 560 | VARIOUS ATTACK SQR BASS 39174116 | N | -
503 |GM GM SF 103 64|16 | N | — 561 |VARIOUS OCTAVE STRINGS 48 | 66 [ 16 | N | —
504 |GM GM SITAR 1041 64 | 16 [ N - 562 | VARIOUS SYNTH-STRINGS 2 50 | 65|16 | N -
505 |GM GM BANJO 105) 64 | 32 | N | — 563 | VARIOUS CHOIR+UUH 52 [ 65|16 | N | —
506 |GM GM SHAMISEN 106 | 64 | 32 [ N - 564 | VARIOUS SCAT VOICE 4 53 [71] 16| N -
507 |GM GM KOTO 107 64 132 | N | — 565 | VARIOUS SCAT VOICE 5 S3 [ 72116 | N | -
508 |GM GM THUMB PIANO 108 [ 64 | 32 [ N — 566 | VARIOUS SYNTH-VOICE 3 54168 |16 | N -
509 |GM GM BAGPIPE 109 64 116 | N | — 567 | VARIOUS SEQ VOX 54 [ 66 | 32 | N | —
510 [GM GM FIDDLE 10| 64 | 32 | N | — 568 | VARIOUS BASS HIT VAR. 55 6516 N | -
511 |GM GM SHANAI 11164132 | N | - 569 |VARIOUS POP HIT 3 55 [ 66 | 16 | N | —
512 |GM GM TINKLE BELL mle [ 32N - 570 |VARIOUS ORCHESTRA HIT 2 5516716 N[ —
513 |GM GM AGOGO 11364 |32 | N | — 571 |VARIOUS TIMPANI HIT S5 [ 73116 | N | -
514 |GM GM STEEL DRUMS 114164116 | N - 572 | VARIOUS TRUMPET 3 56 | 65|32 | N -
515 |GM GM WOOD BLOCK 115 64 |32 | N | — 573 |VARIOUS MUTE TRUMPET VAR. 59 [ 65 132 | N | —
516 |GM GM TAIKO 116 | 64 | 32 | N - 574 |VARIOUS MELLOW FRENCH HORN 60 | 65| 16 | N -
517 |GM GM MELODIC TOM 117 64 |32 | N | — 575 | VARIOUS BRASS+TRUMPET 61 [ 68 | 16 | N | —
518 |GM GM SYNTH-DRUM 18|64 |32 N | - 576 |VARIOUS BRASS+TROMBONE 61 | 65|16 | N | —
519 |GM GM REVERSE CYMBAL 119 64 | 32 | N | — 577 | VARIOUS SYNTH-BRASS VAR. 62 [ 65|32 | N | —
520 |GM GM GT FRET NOISE 120 [ 64 | 32 [ N — 578 | VARIOUS OCTAVE SYNTH-BRASS 62 | 66 | 16 | N -
521 |GM GM BREATH NOISE 121 64 | 32 | N | — 579 |VARIOUS SYNTH-BRASS SFZ 63 [ 65|16 | N | —
522 |GM GM SEASHORE 122 64 | 16 | N — 580 [VARIOUS BREATHY ALTO SAX VAR. 65 [ 69| 16 | N -
523 |GM GM BIRD 1231 64 |16 | N | — 581 |VARIOUS BREATHY TENOR SAX VAR. 66 | 69 | 16 | N | —
524 |GM GM TELEPHONE 1241 64 | 32 [ N - 582 | VARIOUS MELLOW ALTO SAX 65| 65| 16 | N -
525 |GM GM HELICOPTER 125 64 | 32 | N | — 583 | VARIOUS MELLOW TENOR SAX 66 [ 65| 16 | N | —
526 |GM GM APPLAUSE 126 | 64 | 16 [ N - 584 | VARIOUS TRIANGLE WAVE 80 | 66 | 32 | N -
527 |GM GM GUNSHOT 127 64 | 32 | N | — 585 | VARIOUS SQUARE WAVE 3 80 [ 74 | 32 | N | —
528 | VARIOUS TECHNO PIANO 1 70 | 32 | N — 586 [VARIOUS SAW WAVE 81 | 65|32 | N -
529 | VARIOUS MODERN E.G.PIANO WIDE 2 | 6532 | N[ - 587 | VARIOUS SAW+SQR 81 [ 66 | 16 | N | —
530 |VARIOUS HONKY-TONK 2 3 65 | 16 | N — 588 [VARIOUS SEQ SAW 2 81 | 68 [ 16 | N -
531 | VARIOUS DYNO ELEC.PIANO VAR. 4 165132 | N | - 589 | VARIOUS PERC.CHIFF 2 83 [ 67 | 16 | N | —
532 | VARIOUS 60'S ELEC.PIANO VAR. 4 | 68132 | N - 590 | VARIOUS GT SYNTH-LEAD 2 84 [ 68 | 16 | N -
533 | VARIOUS ELEC.PIANO 3 4 166 |16 | N | - 591 |VARIOUS VOX LEAD 2 85 [ 65| 16 | N | —
534 | VARIOUS MODERN EP+E.G.PIANO 56616 N[ - 592 |vARIOUS BASS LEAD 3 87 | 65| 16 | N -
535 | VARIOUS MODERN EP VAR. 5 [ 68 [ 16 | N | — 593 |VARIOUS SINE SYNTH 8 [ 65| 16 | N | —
536 [VARIOUS HARPSICHORD VAR. 6 |66 32 N]| - 594 | VARIOUS SOPRANO PAD 89 | 68 | 16 | N | —
537 | VARIOUS PULSE CLAVI VAR. 7 [ 6532 | N| - 595 | VARIOUS GLASS PAD 92 [ 66 | 16 | N | —
538 |VARIOUS VIBRAPHONE VAR. 11 [ 65|32 | N - 596 | VARIOUS METAL PAD 2 93 [ 65] 16 | N -
539 | VARIOUS MARIMBA VAR. 12 16532 | N | — 597 |VARIOUS FAST SWEEP 95 [ 66 | 16 | N | —
540 | VARIOUS TREMOLO ORGAN VAR. 16 | 65|32 | N - 598 | VARIOUS WOOD PAD 9 [ 66 | 16 | N -
541 | VARIOUS 70'S ORGAN VAR. 17 165]32 | N | - 599 |VARIOUS SYNTH-MALLET 98 | 65 | 16 | N | —
diedl

(1) (2] (3] 0|6 (1] (2] (3] (< K5
600 |DRUM SET STANDARD SET 1 0 120 609 |DRUM SET JAZZ SET 32 | 120
601 |DRUM SET STANDARD SET 2 1 120 610 |DRUM SET BRUSH SET 40 | 120
602 |DRUM SET STANDARD SET 3 2 120 611 |DRUM SET ORCHESTRA SET 48 | 120
603 |DRUM SET STANDARD SET 4 3 120 612 |DRUM SET HIP-HOP SET 1 64 | 120
604 |DRUM SET ROOM SET 8 120 613 |DRUM SET HIP-HOP SET 2 65 | 120
605 |DRUM SET POWER SET 16 | 120 614 |DRUM SET TECHNO SET 1 66 | 120
606 |DRUM SET ELECTRONIC SET 24 | 120 615 |DRUM SET TECHNO SET 2 67 | 120
607 |DRUM SET SYNTH SET 1 25 | 120 616 |DRUM SET DANCE SET 1 68 | 120
608 | DRUM SET SYNTH SET 2 30 | 120 617 |DRUM SET DANCE SET 2 69 | 120
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700 |USER TONE STEREO GRAND PIANO 0 94 750 |USER TONE PHASER MARIMBA 50 | 94
701 |USER TONE STEREO MELLOW PIANO 1 94 751 |USER TONE DELAY GLOCKENSPIEL 51 94
702 |USER TONE STEREO BRIGHT PIANO 2 94 752 |USER TONE ROTARY CELESTA 52 | 94
703 |USER TONE GRAND PIANO 3 94 753 |USER TONE ROTARY DRAWBAR 53 | %4
704 |USER TONE ROCK PIANO 4 94 754 |USER TONE ROTARY PERC.ORGAN 1 54 | 94
705 |USER TONE MODERN PIANO 5 94 755 |USER TONE ROTARY PERC.ORGAN 2 55 | 94
706 |USER TONE DANCE PIANO 6 94 756 |USER TONE 70'S ORGAN 56 | 94
707 |USER TONE MELLOW PIANO 7 94 757 |USER TONE TREMOLO ORGAN 57 | %4
708 |USER TONE BRIGHT PIANO 8 94 758 |USER TONE JAZZ DRAWBAR 58 | 94
709 |USER TONE SYNTH-STR PIANO 9 94 759 |USER TONE ROCK ORGAN 59 | %4
710 |USER TONE STRINGS PIANO 10 | 94 760 |USER TONE OVD ROTARY ORGAN 60 | 94
711 |USER TONE VOICE PIANO 11 ] 94 761 |USER TONE ROTARY ELEC.ORGAN 61 94
712 |USER TONE ELEC.GRAND PIANO 12 | 94 762 |USER TONE CHURCH ORGAN 1 62 | 94
713 |USER TONE HARPSICHORD 13 | 94 763 |USER TONE CHAPEL ORGAN 63 | 94
714 |USER TONE GRAND PIANO WIDE 14 | 94 764 |USER TONE ACCORDION 64 | 94
715 |USER TONE AMBIENT PIANO 15 | 94 765 |USER TONE BANDONEON 65 | 94
716 |USER TONE 1 OCTAVE PIANO 16 | 94 766 |USER TONE HARMONICA 66 | 94
717 |USER TONE 2 OCTAVE PIANO 17 | 94 767 |USER TONE DRAWBAR ORGAN 1 67 | 94
718 |USER TONE MODERN E.G.PIANO 18 | 94 768 |USER TONE DRAWBAR ORGAN 2 68 | 94
719 |USER TONE COMP.PIANO 19 | 94 769 |USER TONE ELEC.ORGAN 69 | 94
720 |USER TONE HONKY-TONK 1 20 | 94 770 |USER TONE PERC.ORGAN 1 70 | 94
721 |USER TONE BRIGHT HARPSICHORD 21 | 94 771 |USER TONE PERC.ORGAN 2 71 94
722 |USER TONE COUPLED HARPSICHORD 22 | 94 772 |USER TONE JAZZ ORGAN 72 | %4
723 |USER TONE ELEC.PIANO 1 23 | 94 773 |USER TONE OVD ROCK ORGAN 73 | %4
724 |USER TONE ELEC.PIANO 2 24 | 94 774 |USER TONE TAPE ORGAN 74 | %4
725 |USER TONE FM ELEC.PIANO 25 | 94 775 |USER TONE CHURCH ORGAN 2 75 | 94
726 |USER TONE DYNO ELEC.PIANO 26 | 94 776 |USER TONE OCTAVE ACCORDION 76 | 94
727 |USER TONE 60'S ELEC.PIANO 27 | 94 777 |USER TONE NEO BANDONEON 77 | %4
728 |USER TONE MELLOW E.PIANO 28 | 94 778 |USER TONE SLOW HARMONICA 78 | 94
729 |USER TONE POP ELEC.PIANO 29 | 94 779 |USER TONE WAH HARMONICA 79 | %4
730 |USER TONE TREMOLO E.PIANO 30 | 94 780 |USER TONE PURE ACOUSTIC GUITAR 80 | 94
731 |USER TONE SOFT E.PIANO 31 | %4 781 |USER TONE NYLON STR.GUITAR 81 94
732 |USER TONE GLASS E.PIANO 32 | 94 782 |USER TONE STEEL STR.GUITAR 82 | 94
733 |USER TONE SYNTH-STR E.PIANO 1 33 | %4 783 |USER TONE JAZZ GUITAR 83 | 94
734 |USER TONE CLAVI 34 | %4 784 |USER TONE CHORUS CLEAN GUITAR 84 | 94
735 |USER TONE AUTO WAH E.PIANO 35 | %4 785 |USER TONE ROTARY GUITAR 85 | 94
736 |USER TONE PHASER E.PIANO 36 | 94 786 |USER TONE CRUNCH ELEC.GUITAR 86 | 94
737 |USER TONE MODERN E.PIANO 37 | %4 787 |USER TONE OVD FRONT GUITAR 87 | 94
738 |USER TONE WARM ELEC.PIANO 38 | 94 788 |USER TONE FEEDBACK DIST.GT 88 | 94
739 |USER TONE ELEC.PIANO PAD 39 | %4 789 |USER TONE MUTE DIST.GUITAR 89 | 94
740 |USER TONE SYNTH-STR E.PIANO 2 40 | 94 790 |USER TONE MELLOW NYLON GUITAR 90 | 94
741 |USER TONE STRINGS E.PIANO 41 | 94 791 |USER TONE 12 STRING GUITAR 91 94
742 |USER TONE RESONANCE CLAVI 42 | 94 792 |USER TONE BRIGHT ACOUSTIC GUITAR 92 | %4
743 |USER TONE PULSE CLAVI 43 | 94 793 |USER TONE CHORUS STEEL GUITAR 93 | %4
744 |USER TONE LA CLAVI 44 | 94 794 |USER TONE UKULELE 94 | 94
745 |USER TONE TREMOLO VIBRAPHONE 45 | 94 795 |USER TONE BANJO 95 | 94
746 |USER TONE MARIMBA 46 | 94 796 |USER TONE OCTAVE JAZZ GUITAR 9 | 94
747 |USER TONE GLOCKENSPIEL 47 | 94 797 |USER TONE CHORUS JAZZ GUITAR 97 | %4
748 |USER TONE CELESTA 48 | 94 798 |USER TONE CLEAN GUITAR 98 | %4
749 |USER TONE VIBRAPHONE 49 | 94 799 |USER TONE ELEC.GUITAR FRONT 9 | %4
N .
AP AR E A
(1) (2] (3] 0|6 (1] (2] (3] 0|6
800 |USER TONE with WAVE PIANO EX. 0 88 810 |USER TONE with WAVE NO DATA 10 | 88
801 |USER TONE with WAVE CZ SWEEP BASS 1 88 811 |USER TONE with WAVE NO DATA 11 88
802 |USER TONE with WAVE CZ LEAD 1 2 88 812 |USER TONE with WAVE NO DATA 12 | 88
803 |USER TONE with WAVE CZ SYNTH 1 3 88 813 |USER TONE with WAVE NO DATA 13 | 88
804 |USER TONE with WAVE VOICE BASS 4 88 814 |USER TONE with WAVE NO DATA 14 | 88
805 |USER TONE with WAVE NO DATA 5 88 815 |USER TONE with WAVE NO DATA 15 | 88
806 |USER TONE with WAVE NO DATA 6 88 816 |USER TONE with WAVE NO DATA 16 | 88
807 |USER TONE with WAVE NO DATA 7 88 817 |USER TONE with WAVE NO DATA 17 | 88
808 |USER TONE with WAVE NO DATA 8 88 818 |USER TONE with WAVE NO DATA 18 | 88
809 |USER TONE with WAVE NO DATA 9 88 819 |USER TONE with WAVE NO DATA 19 | 88
FI B R Al
o (2] (3] 0|06 (1) (2] (3] o 6
900 |USER DRUM SET with WAVE POWER ROOM SET 0 125 902 |USER DRUM SET with WAVE __ [NO DATA 2 125
901 |USER DRUM SET with WAVE NO DATA 1 125 903 |USER DRUM SET with WAVE __ [NO DATA 3 125
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MR ATHAFER

(1) (2] (3] 060060 (8] (1] (2] (3] 000600 (8]
0 [DRAWBAR DRAWBAR ORGAN 1 0 [96]10] N [Rotary 25 [DRAWBAR SOUL ORGAN 3 25 19616 N [Rotary
1 |DRAWBAR JAZZ ORGAN 1 1 [96|10| N |Rotary 26 |DRAWBAR PERC. ORGAN 3 26 |96 |16 | N |Rotary
2 [DRAWBAR FULL DRAWBAR 2 [96]16 | N |Rotary 27 |[DRAWBAR DRAWBAR ORGAN 4 27 [96]16| N [Rotary
3 |DRAWBAR PERC. ORGAN 1 3 [96]| 16| N [Rotary 28 |DRAWBAR PERC. ORGAN 4 28 | 96|10 | N |Rotary
4 |[DRAWBAR 16'+1' ORGAN 4 [96]16 | N |Rotary 29 [DRAWBAR ODD ORGAN 29 [96]16| N [Rotary
5 |DRAWBAR SOUL ORGAN 1 5 [96]| 10| N [Rotary 30 |DRAWBAR REED ORGAN 1 30 {96 [ 16 | N |Rotary
6 |DRAWBAR OVERDRIVE ORGAN 1 6 [96]16]| N |ovdRotry 31 [DRAWBAR BLOCK ORGAN 3 31 [96]10]| N [Rotary
7 |DRAWBAR DRAWBAR ORGAN 2 7 [96]| 16| N [Rotary 32 |DRAWBAR OVERDRIVE ORGAN 4 32 [ 96|10 | N |ovdRotry
8 |DRAWBAR BLOCK ORGAN 1 8 96|16 [ N [ovdRotry 33 [DRAWBAR DRAWBAR ORGAN 5 33 [96] 10| N [Rotary
9 |DRAWBAR THEATER ORGAN 1 9 96|16 | N |Rotary 34 |DRAWBAR GOSPEL ORGAN 3 34 [ 96|16 | N |Rotary
10 |DRAWBAR JAZZ ORGAN 2 10 196 |10 [ N |Rotary 35 |[DRAWBAR 8' + 4' ORGAN 35 [96|32| N |Rotary
11 |DRAWBAR SOUL ORGAN 2 11 196 |16 [ N |Rotary 36 |DRAWBAR BLOCK ORGAN 4 36 |96 [ 32| N |Rotary
12 [DRAWBAR GOSPEL ORGAN 1 12 [96 [ 16 | N |Rotary 37 [DRAWBAR REED ORGAN 2 37 [96] 16| N [Rotary
13 |[DRAWBAR CHORUS ORGAN 1 13 [96]16 | N |Rotary 38 |DRAWBAR PURE ORGAN 1 38 196 32| N |Rotary
14 |DRAWBAR OVERDRIVE ORGAN 2 14 196 [ 10 | N |OvdRotry 39 |DRAWBAR DRAWBAR ORGAN 6 39 |96 |10 [ N |Rotary
15 |[DRAWBAR BLOCK ORGAN 2 15 [96]16 | N |Rotary 40 |DRAWBAR DELAY ORGAN 1 40 [96] 10| N |stxDly 2
16 |DRAWBAR DRAWBAR ORGAN 3 16 19616 | N |Rotary 41 |DRAWBAR DEEP CHORUS ORGAN 41 |96 |32 | N |Cho.Dly4
17 |[DRAWBAR PERC. ORGAN 2 17 {9616 | N |Rotary 42 |DRAWBAR TREMOLO ORGAN 42 [96]16| N [Cho.Trem
18 |DRAWBAR THEATER ORGAN 2 18 19616 | N |Rotary 43 |DRAWBAR DELAY ORGAN 2 43 19616 | N |Cho.Dly6
19 |[DRAWBAR GOSPEL ORGAN 2 19 [96]16 | N |Rotary 44 |DRAWBAR LFO WAH ORGAN 44 19616 | N |LWhChDI2
20 |DRAWBAR EVEN ORGAN 20 |96 |16 | N |Rotary 45 |DRAWBAR DIST. ORGAN LEAD 45 196 |16 [ N |MetalDly
21 |DRAWBAR FLUTE ORGAN 1 21 [96]16 | N |Rotary 46 |DRAWBAR RING ORGAN 46 [96] 16| N [RingMod2
22 |DRAWBAR CHORUS ORGAN 2 22 196 |16 | N |Rotary 47 |DRAWBAR MAD ROTARY ORGAN 47 196 |10 [ N |RgChDIy2
23 |DRAWBAR OVERDRIVE ORGAN 3 23 19616 | N |Rotary 48 |DRAWBAR OLD ORGAN 48 [96]16 | N |LoFiRef2
24 |DRAWBAR 16' ORGAN 24 19616 | N |Rotary 49 |DRAWBAR DIST. RING ORGAN 49 96|10 [ N |DistRing

3
M EflREERREFER
o (2] (3] 0|6 (1) (2) (3] o 06
100 |USER DRAWBAR DRAWBAR ORGAN 1 0 | 104 141 |USER DRAWBAR DEEP CHORUS ORGAN 41 | 104
101 |USER DRAWBAR JAZZ ORGAN 1 1 104 142 |USER DRAWBAR TREMOLO ORGAN 42 | 104
102 |USER DRAWBAR FULL DRAWBAR 2 | 104 143 |USER DRAWBAR DELAY ORGAN 2 43 | 104
103 |USER DRAWBAR PERC. ORGAN 1 3 104 144 |USER DRAWBAR LFO WAH ORGAN 44 | 104
104 |USER DRAWBAR 16'+1' ORGAN 4 | 104 145 |USER DRAWBAR DIST. ORGAN LEAD 45 | 104
105 |USER DRAWBAR SOUL ORGAN 1 5 104 146 |USER DRAWBAR RING ORGAN 46 | 104
106 |USER DRAWBAR OVERDRIVE ORGAN 1 6 | 104 147 |USER DRAWBAR MAD ROTARY ORGAN 47 | 104
107 |USER DRAWBAR DRAWBAR ORGAN 2 7 104 148 |USER DRAWBAR OLD ORGAN 48 | 104
108 |USER DRAWBAR BLOCK ORGAN 1 8 | 104 149 |USER DRAWBAR DIST. RING ORGAN 49 | 104
109 |USER DRAWBAR THEATER ORGAN 1 9 | 104 150 |USER DRAWBAR DRAWBAR ORGAN 1 50 | 104
110 |USER DRAWBAR JAZZ ORGAN 2 10 | 104 151 |USER DRAWBAR JAZZ ORGAN 1 51| 104
111 |USER DRAWBAR SOUL ORGAN 2 11 | 104 152 |USER DRAWBAR FULL DRAWBAR 52 | 104
112 |USER DRAWBAR GOSPEL ORGAN 1 12 | 104 153 |USER DRAWBAR PERC. ORGAN 1 53 | 104
113 |USER DRAWBAR CHORUS ORGAN 1 13 | 104 154 |USER DRAWBAR 16'+1' ORGAN 54 | 104
114 |USER DRAWBAR OVERDRIVE ORGAN 2 14 | 104 155 |USER DRAWBAR SOUL ORGAN 1 55 | 104
115 |USER DRAWBAR BLOCK ORGAN 2 15 | 104 156 |USER DRAWBAR OVERDRIVE ORGAN 1 56 | 104
116 |USER DRAWBAR DRAWBAR ORGAN 3 16 | 104 157 |USER DRAWBAR DRAWBAR ORGAN 2 57 | 104
117 |USER DRAWBAR PERC. ORGAN 2 17 | 104 158 |USER DRAWBAR BLOCK ORGAN 1 58 | 104
118 |USER DRAWBAR THEATER ORGAN 2 18 | 104 159 |USER DRAWBAR THEATER ORGAN 1 59 | 104
119 |USER DRAWBAR GOSPEL ORGAN 2 19 | 104 160 |USER DRAWBAR JAZZ ORGAN 2 60 | 104
120 |USER DRAWBAR EVEN ORGAN 20 | 104 161 |USER DRAWBAR SOUL ORGAN 2 61 | 104
121 |USER DRAWBAR FLUTE ORGAN 1 21 | 104 162 |USER DRAWBAR GOSPEL ORGAN 1 62 | 104
122 |USER DRAWBAR CHORUS ORGAN 2 22 | 104 163 |USER DRAWBAR CHORUS ORGAN 1 63 | 104
123 |USER DRAWBAR OVERDRIVE ORGAN 3 23 | 104 164 |USER DRAWBAR OVERDRIVE ORGAN 2 64 | 104
124 |USER DRAWBAR 16' ORGAN 24 | 104 165 |USER DRAWBAR BLOCK ORGAN 2 65 | 104
125 |USER DRAWBAR SOUL ORGAN 3 25 | 104 166 |USER DRAWBAR DRAWBAR ORGAN 3 66 | 104
126 |USER DRAWBAR PERC. ORGAN 3 26 | 104 167 |USER DRAWBAR PERC. ORGAN 2 67 | 104
127 |USER DRAWBAR DRAWBAR ORGAN 4 27 | 104 168 |USER DRAWBAR THEATER ORGAN 2 68 | 104
128 |USER DRAWBAR PERC. ORGAN 4 28 | 104 169 |USER DRAWBAR GOSPEL ORGAN 2 69 | 104
129 |USER DRAWBAR ODD ORGAN 29 | 104 170 |USER DRAWBAR EVEN ORGAN 70 | 104
130 |USER DRAWBAR REED ORGAN 1 30 | 104 171 |USER DRAWBAR FLUTE ORGAN 1 71 | 104
131 |USER DRAWBAR BLOCK ORGAN 3 31 | 104 172 |USER DRAWBAR CHORUS ORGAN 2 72 | 104
132 |USER DRAWBAR OVERDRIVE ORGAN 4 32 | 104 173 |USER DRAWBAR OVERDRIVE ORGAN 3 73 | 104
133 |USER DRAWBAR DRAWBAR ORGAN 5 33 | 104 174 |USER DRAWBAR 16' ORGAN 74 | 104
134 |USER DRAWBAR GOSPEL ORGAN 3 34 | 104 175 |USER DRAWBAR SOUL ORGAN 3 75 | 104
135 |USER DRAWBAR 8 + 4' ORGAN 35 | 104 176 |USER DRAWBAR PERC. ORGAN 3 76 | 104
136 |USER DRAWBAR BLOCK ORGAN 4 36 | 104 177 |USER DRAWBAR DRAWBAR ORGAN 4 77 | 104
137 |USER DRAWBAR REED ORGAN 2 37 | 104 178 |USER DRAWBAR PERC. ORGAN 4 78 | 104
138 |USER DRAWBAR PURE ORGAN 1 38 | 104 179 |USER DRAWBAR ODD ORGAN 79 | 104
139 |USER DRAWBAR DRAWBAR ORGAN 6 39 | 104 180 |USER DRAWBAR REED ORGAN 1 80 | 104
140 |USER DRAWBAR DELAY ORGAN 1 40 | 104 181 |USER DRAWBAR BLOCK ORGAN 3 81 | 104
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o (2] (3] 0|6
182 |USER DRAWBAR OVERDRIVE ORGAN 4 82 | 104
183 |USER DRAWBAR DRAWBAR ORGAN 5 83 | 104
184 |USER DRAWBAR GOSPEL ORGAN 3 84 | 104
185 |USER DRAWBAR 8 + 4' ORGAN 85 | 104
186 |USER DRAWBAR BLOCK ORGAN 4 86 | 104
187 |USER DRAWBAR REED ORGAN 2 87 | 104
188 |USER DRAWBAR PURE ORGAN 1 838 | 104
189 |USER DRAWBAR DRAWBAR ORGAN 6 89 | 104
190 |USER DRAWBAR DELAY ORGAN 1 90 | 104
191 |USER DRAWBAR DEEP CHORUS ORGAN 91 | 104
192 |USER DRAWBAR TREMOLO ORGAN 92 | 104
193 |USER DRAWBAR DELAY ORGAN 2 93 | 104
194 |USER DRAWBAR LFO WAH ORGAN 94 | 104
195 |USER DRAWBAR DIST. ORGAN LEAD 95 | 104
196 |USER DRAWBAR RING ORGAN 96 | 104
197 |USER DRAWBAR MAD ROTARY ORGAN 97 | 104
198 |USER DRAWBAR OLD ORGAN 98 | 104
199 |USER DRAWBAR DIST. RING ORGAN 99 | 104
i
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“«” /N5 STANDARD SET 1 (4t 5E 1) WA AR .

PP S Y / STHLY

PCO: STANDARD SET 1|PC1: STANDARD SET 2 |PC2: STANDARD SET 3 |PC3: STANDARD SET 4 |PC4: STANDARD SET 5| PC8: ROOM SET |PC16: POWER SET | PC24: ELECTRONIC SET| PC25: SYNTH SET 1| PC30: SYNTH SET 2
o]

ToM 2a

TOW TOM 20 = = = = = = = = =
TOW TOM Ta = — = = = = = = =
TOWTOM T = = = = = = = = =
TOW 2a - < = = < = = = =
TOM 2 = = = = = = = = =
TOM 1a = = = = = = = = =
a |- < = = r = = = =
b = P e P P = P = -
c |- = = = = = = = =
73 I = = = = = = = =
T < = = r = = = =
c | = = = = = = = =
a = = = = = = = = =
b = = = - = = P = =
c - < = = r = = = =
a = = = = = = = = =
b = = = = = = = = =
c = = = - = = ~ = =
SCRATCH PUSH = = = = = = = = =
ONOWE CLICK_| — = = = = = = = =
ONOWE BELL | — - = = = = = = —
JARD1 KICK 2 STANDARD2 KICK 2 'STANDARD3 KICK 2 STANDARD4 KICK 2 STANDARDS KICK 2 ROOMKICK 2 POWER KICK 2 ELEC KICK 2 KICK 2 SYNTH 2 KICK 2
C2 36 TANDARD1 KICK 1 STANDARD2 KICK 1 STANDARD3 KICK 1 STANDARD4 KICK 1 STANDARDS KICK 1 ROOMKICK 1 POWER KICK 1 ELECKICK 1 KICK 1 SYNTH 2 KICK 1
DE STICK < = = = — P P RV SHOT | —
D2 38 STANDARD1 SNARE 1 | STANDARD2 SNARE 1 | STANDARD3 SNARE 1 | STANDARD4 SNARE 1_| STANDARDS SNARE 1 | ROOM SNARE 1 POWER SNARE 1 ELEC SNARE 1 SNARE 1 SYNTH 2 SNARE 1
HAND CLAP 1 - « « SYNTH HAND CLAP = « « IAND CLAP —
E2 40 STANDARDT SNARE 2 | STANDARD2 SNARE 2 | STANDARD3 SNARE 2 | STANDARDA SNARE 2 | STANDARDS SNARE 2 | ROOW SNARE 2 POWER SNARE 2 ELEC SNAREZ SNARE 2 YNTH 2 SNARE 2
F2 a1 LOW TOM 2 - = P ROOM LOW TOM 2 | POWER LOW TOM2__| ELEC LOW TOMZ TOW TOM2_| SYNTH2 LOW TOM 2
CLOSED HLRAT = H = CH YNTH 2 CHH
oW 1 ROOM LOW TOM 1 POWER LOW TOM 1 ELEC LOWTOM 1 LOW TOM 1 YNTH W TOM 1
EDAL HI-HAT « - — PHL YNTH 2 PHH.
2 ROOM WID TOM2 | POWERMID TOM2 | ELEC WD TOMZ WID TOM 2 _| SYNTH 2 WD TOM 2
HAT = = P OHH YNTH
ROOM MID TOM 1 POWER MID TOM 1 ELEC MID TOM 1 MID TOM 1 YNTH 2 MID TOM 1
ROOM Hi TOM 2 POWER HI TOM 2 ELECHITOM2 HITOM2 | SYNTH2 HITOM 2
= = = CYMBAL | SYNTH? GYMBAL T
ROOM HI TOM 1 POWER HI TOM 1 ELEC HITOM 1 HITOM 1 YNTH 2 HI TOM 1
RIDE YNTH 2 RIDE 1

REVERSE CYMBAL |

'SYNTH 1 TOMBOURINE

SYNTH 1 COWBELL
= 'NTH 2 CYMBAL 2

'NTH 2 RIDE 2

'SYNTH 1 HIGH CONGA|

'SYNTH 1 MID CONGA.

SYNTH 1 LOW CONGA

HIGH TIMBALE

OW TIMBALE

HIGH AGOGO

OWAGOGO

A4 68
A4 69 CABASA

7R VARACAS YNTH 1 MARACAS

B4 71 SHORT HI WHISTLE

LONG LOW WHISTLE

YNTH 1 CLAVES.

|Es 7 HIGH WOOD BLOCK

LOW WOOD BLOCK

Firpeqrpefefefefefe ey e pefe e e e fefefe el fepefe e
el fe e e pefe el e e fe e e fefe el e pefe e fefe e fe e e e e e
ciepefefefefee e fe e fefe e e e fefe el e e fe e e fefe e e pe pefe e fefe e fe e e g e e e e e
Frfeqepepeqege e ey ey e e e el

el pefefe e fep el pefe el e e el fefe e e e e fefe o
el fefefefefe e fe e fefelefe e fefe e e e e fe e fe e e fefe fefe fefefe e e e fefe |

Firfeqeprp e e e e

el fe e e elep e e el g frfe
e fefeqepee e fefe e el e e fee e fe e e e e e fe e gl o1l gl |

F7 |D|m* - = = = = = = = -

67 103 |7 — = = = = = — = =

A7 105 — — — — — — — — — —
7 106 — — — — — — — — —

B}
B7 107 =

C8 108, STANDARD KICK 12
[FIRTEN STANDARD KICK 1b

D8 110 STANDARD KICK i
STANDARD KICK 1d
E8 112 STANDARD KICK 2

Ty
Sadadds
|
|
|
|
|
|
I

Fs 113 STANDARD KICK 20,
[Z7IRETN STANDARD KICK 2c
G8 115

FYEIERTN STANDARD 1 SNARE a| STANDARD 2 SNARE a| STANDARD 3 SNARE a| — — — — — —

STANDARD 1 SNARE b | STANDARD 2 SNARE b| STANDARD 3 SNARE b | — — — — — —
STANDARD 2 SNARE ¢ | STANDARD 3 SNARE ¢ — —

STANDARD 2 SNARE d | STANDARD 3 SNARE d

daeaaas
dadaams
s EE
dgdauans
ey
SN EE
dadEuEEs
dauauans

SEsEEls

F9 125 PEDAL HI-HAT b
‘OPEN HI-HAT
08 127 CPEN AT
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RIDE CYMBAL 2c

RIDE CYMBAL 2¢

F#0 18

RIDE CYMBAL 2c

RIDE CYMBAL 2

RIDE CYMBAL 2c

RIDE CYMBAL 2¢

]
23

St/ P 5 / S
ki PC32: JAZZ SET | PC40: BRUSH SET |PC48: ORCHESTRA SET| PC64: HIP-HOP SET 1| PC85: HIP-HOP SET 2| PC66: TECHNO SET 1|PC67: TECHNO SET 2| PC68: DANCE SET 1| PC69: DANCE SET 2
10 = = = = = = = = =
D12 ml r r - r = = = g =
E14 = = = = = = = = =
15 = = = r= = p = = =
G117 = = = = = = - - =
A9 = = = r= = p = = =
B1 11 = P P = = = = = =
co 12 = = = RASH CYMBAL 2a__| CRASH CYMBAL 2a__| CRASH CYMBAL 2a__| CRASH CYMBAL2a__| CRASH CYMBAL 2a__| CRASH CYMBAL2a
— — - RASH CYMBAL 2b CRASH CYMBAL 2b CRASH IBAL 2 CRASH CYMBAL 2b (CRASH CYMBAL 2b CRASH CYMBAL 2b
DO 14 |- - - RASH CYMBAL 2¢ CRASH CYMBAL 2¢ CRASH IBAL 2¢ CRASH CYMBAL 2¢c (CRASH CYMBAL 2¢ CRASH CYMBAL 2¢
—lﬂq < < < RIDE CYMBAL 2a RIDE CYMBAL 2a RIDE CYMBAL 2a RIDE CYMBAL 2a RIDE CYMBAL 2a RIDE CYMBAL 2a
E0 16 — — < RIDE CYMBAL 2b RIDE CYMBAL 2b IDE CYMBAL 2b RIDE CYMBAL 2b RIDE CYMBAL 20 RIDE CYMBAL 2b
9 = = =
—— TP — < <

A0 21 WHITE NOISE WHITE NOISE WHITE NOISE WHITE NOISE WHITE NOISE WHITE NOISE
LOOPED BD LOOPED BD. LOOPED BD. LOOPED BD LOOPED BD. LOOPED BD.
B0 23 BEEP 1 BEEP 1 BEEP BEEP 1 BEEP | BEEP 1
C1 21 BEEP2 BEEP2 BEEP2 BEEP2 BEEP2 BEEP2
—mﬂ = = HIT 1 HIT 1 HIT 1 HIT 1 HIT 1 HIT 1
D1 26 — — — HIT2 HIT2 HT2 HIT2 HT2 HIT2
—Eﬁ p = CLOSED HI-HAT = P = = = =
E1 2 = = PEDAL HLHAT = p P p P =
F1 29 I < < OPEN HI-HAT HIP-HOP SCRATCH 1 HIP-HOP SCRATCH 1 HIP-HOP SCRATCH 1 HIP-HOP SCRATCH 1 HIP-HOP SCRATCH 1 HIP-HOP SCRATCH 1
« « RIDE CYMBAL 1 HIP-HOP SCRATCH 2 | HIP-HOP SCRATCH2 | HIP-HOP SCRATCH2 | HIP-HOP SCRATCH2 | HIP-HOP SCRATCH?2 | HIP-HOP SCRATCH 2
G1 31 I = = P P = = = N
A1 33 < = = = < < < = <
B1 35 JAZZKICK 2 BRUSHKICK2 JAZZKICK1 HIP-HOP KICK 2 HIP-HOP KICK & TECHNO KICKZ TECHNO KICK 4 DANCE KICKZ DANGE KICK 4
C2 36 J JAZZKICK 1 BRUSH KICK 1 (CONCERT BASS DRUM]_HIP-HOP KICK 1 HIP-HOP KICK 3 TECHNOKICK 1 TECHNOKICK 3 DANCE KICK 1 DANCE KICK 3
—m — — - - - SYNTH 1 RIM SHOT SYNTH 1 RIM SHOT SYNTH 1 RIM SHOT SYNTH 1 RIM SHOT
D2 38 JAZZ SNARE 1 BRUSHTAP CONCERT SNARE | HIP-HOP SNARE 1 | HIPHOP SNARE3 | TECHNO SNARE 1 | TECHNO SNARE S | DANCE SNARE 1 DANCE SNARE 3
BRUSH SLAP CASTANETS FAND CLAP 2 HAND CLAP 2 HAND CLAP 3 HAND CLAP 3 HAND CLAP 3 HAND CLAP 3
BRUSH SWIRL CONCERT SNARE HIP-HOP SNARE 2 HIP-HOP SNARE 4 TECHNO SNARE 2 TECHNO SNARE 4 DANCE SNARE 2 DANCE SNARE 4
- TIMPANI F - SYNTH2LOWTOM?2 | SYNTH1LOWTOM?2 | SYNTH1LOWTOM?2 | SYNTH 2 LOW TOM 2
r - TIMPANIF HIP-HOP CHH HIP-HOP CHH TECHNO 1 CHH TECHNO 2 CHH 1 SYNTH 2 CHH HIP-HOP CHH
G2 43 I p = TIMPANI G = SYNTH 2 LOW TOM 1_| SYNTH  LOW TOM 1_| SYNTH{ LOWTOM1 | — SYNTH 2 LOW TOM 1
= = TIMPANI A" HIP-HOP PHH HIP-HOP PHH TECHNO 1 PHH TECHNO 2 PHH SYNTH 2 PHH HIP-HOP PHH
A2 45 L < TIMPANI A - SYNTH 2 MID TOM 2 SYNTH 1 MID TOM 2 SYNTH 1 MID TOM 2 - SYNTH 2 MID TOM 2
r - TIMPANI B~ HIP-HOP OFH HIP-HOP OHH TECHNO 1 OFH TECHNO 2 OFH SYNTHZ ORI HIP-HOP OHH
B2 47 = < TIMPANI B < SYNTH 2MID TOM 1_| SYNTH 1 MID TOM1 | SYNTH{ MID TOM1 | — SYNTH 2 MID TOM 1
3 a8 I — = TIMPANI ¢ — SYNTH 2 HI TOM 2 YNTH1HITOM2 | SYNTHIHITOM2 | — SYNTH2 HI TOM 2
- - TIMPANI & HIP-HOP CLASH SYNTH 2 CYMBAL YNTH 1 CYMBAL TECHNO CYMBAL HIP-HOP CLASH TECHNO CYMBAL
D3 50 * - TIMPANI d « SYNTH 2 HI TOM 1 YNTH 1 HI TOM 1 SYNTH 1 HI TOM 1 SYNTH 2 HI TOM 1
= = TIMPANI & HIP-HOP RIDE SYNTH 2 RIDE YNTH 1 RIDE TECHNO GYMBAL | HIP-HOP RIDE TECHNO GYMBAL
E3 52 = — TIMPANT e P P e P P
F3 53 = P TIMPANI T = = p = = =
—— I E < - < SYNTH 1 TAMBOURINE |_SVNTH 1 TAMBOURINE | SYNTH 1 TAMBOURINE | SVNTH 1 TAVEOURINE
G3 55 = = = = = pm p = =
—m P P P P P SYNTH 1 COWBELL | SYNTH 1 COWBELL | SYNTH 1 COWBELL SYNTH 1 COWBELL
A3 57 | < CONCERT CYMBAL 2 | SYNTH 2 CYMBAL 2 SYNTH 2 CYMBAL 2 < - - -
= = = < < < < < =
B3 59 = = CONCERT CYMBAL1_| SYNTH2 RIDE2 SYNTH 2 RIDE 2 = = = =
4 60 I = = = = = = = = =
Da 62 = = = P pe ‘SYNTH 1 HIGH CONGA| SYNTH 1 HIGH CONGA | SYNTH 1 HIGH CONGA| SYNTH 1 HIGH CONGA
—E}.ﬁ:ﬂ = = = = - 'SYNTH 1 MID CONGA | SYNTH 1 MID CONGA | SYNTH 1 WID CONGA | SYNTH 1 MID CONGA
E4 64 1= — - - - SYNTH 1 LOW CONGA| SYNTH 1 LOW CONGA| SYNTH 1 LOW CONGA| SYNTH 1 LOW CONGA|
= — = p p = = g e
G4 67 = = = = = = = = =
A4 68 = = = = = = = =
A4 69 < = = < < < < = <
e P P P = P SYNTH 1 MARACAS | SYNTH 1 MARACAS | SYNTH 1 MARACAS | SYNTH 1 MARACAS
s 72 I = = = = = = = = =
D5 74 | < < < < — < < <
Hﬁml P < < < P SYNTH 1 CLAVES SYNTH 1 CLAVES SYNTH 1 CLAVES SYNTH 1 CLAVES
F5 77 m‘ < = = < = < < = =
G5 79 P P p pm p p p = =
A5 50 [ = = = = = = = =
A5 81 P P = = = p = = =
Bw 52 P = P = = = P =
B5 83 = = = = = = = = =
4 = = = = = = = = =
= = = = = : = = =
D6 86 I P P < P P P P p =
E6 88 = = = P = = p p =
F6 89 I < < < ELEC KICK 1 ELEC KICK 1 ELEC KICK 1 ELEC KICK 1 ELEC KICK 1 ELEC KICK 1
F#6 90 Ed — — SYNTH 1 K1 SYNTH 1 KICK 1 SYNTH 1 KICK 1 SYNTH 1 K1 SYNTH 1 1 SYNTH 1 KICK 1
G691 I = = = SYNTH 1 KICK2 SYNTH 1 KICK2 SYNTH 1 KICK2 SYNTH 1 KICK2 SYNTH 1 KICK2 SYNTH 1 KICK2
= = = DANCE KICK 3 DANCE KICK 3 DANCE KICK 3 DANCE KICK 3 DANCE KI DANCE KICK 3
A6 93 | TECHNOKICK 1 TECHNOKICK 1 TECHNOKICK 1 TECHNOKICK 1 TECHNO 1 TECHNOKICK 1
— — — HIP-HOPBD 5 HIP-HOPBD 5 HIP-HOPBD 5 HIP-HOPBD 5 HIP-HOP HIP-HOPBD 5
B6 95 = = HIP-HOP BD 6 HIP-HOP BD 6 HIP-HOP BD 6 HIP-HOP BD 6 HIP-HOP BD 6 HIP-HOP BD 6
C7 9 I = = = TJECHNOKICK 4 JECHNOKICK 4 TECHNOKICK 4 TECHNOKICK 4 TECHNO KICK JECHNOKICK 4
= = = JANCE KICK 2 DANCE KICK 2 DANCE KICK 2 DANCE KICK 2 DANCE KICK 2 DANCE KICK 2
D7 98 — — — ANCE KICK 1 DANGE KICK | DANCE KICK 1 DANCE KICK { DANCE KICK { DANCE KICK |
= = = ANCE KICK 5 DANCE KICK S DANCE KICK 5 DANCE KICK 5 DANCE KICKS DANCE KICK 5
E7_100 = = = ANCE KICK 6 DANCE KICK 6 DANCE KICK 6 DANCE KICK 6 DANCE KICK 6 DANCE KICK 6
F7 101 = = = OWER SNARE 2 POWER SNARE 2 POWER SNARE 2. POWER SNARE 2. POWER SNARE 2. POWER SNARE 2
—mﬂ — — — NTH 1 SNARE 1| SYNTH 1 SNARE 1 | SYNTH 1 SNARE 1 | SYNTH 1 SNARE 1 YNTH 1 SNARE 1| SYNTH 1 SNARE 1
G7 103 I = = = SYNTH I SNARE2 | SYNTH 1 SNARE2 | SYNTH1SNARE2 | SYNTH 1 SNARE2 YNTH 1 SNARE2 | SYNTH 1 SNARE 2
= = = NTH 2 SNARE 1 SYNTH 2 SNARE 1 SYNTH 2 SNARE 1 SYNTH 2 SNARE 1 YNTH 2 SNARE 1 SYNTH 2 SNARE 1
A7 105 = = = SYNTH 2 SNARE 2. SYNTH 2 SNARE 2 SYNTH 2 SNARE 2 SYNTH 2 SNARE 2. YNTH 2 SNARE 2 SYNTH 2 SNARE 2
BW 106 [ — — HIP-HOP SNARE 5| HIP-HOP SNARE5 | HIP-HOP SNARE5 | HIP-HOP SNARE S P-HOP SNARE5 | HIP-HOP SNARE 5
B7_107 = — — HIP-HOP SNARE 6 HIP-HOP SNARE 6 HIP-HOP SNARE 6 HIP-HOP SNARE 6 HIP-HOP SNARE 6 HIP-HOP SNARE 6
C8 108 I = = = TECHNO SNARE 3 TECHNO SNARE 3 JECHNO SNARE 3 JECHNO SNARE 3 TECHNO SNARE 3 JTECHNO SNARE 3
C#8 109 I = = JECHNO SNARE 5 JECHNO SNARE 5 JECHNO SNARE 5 JECHNO SNARE 5 TECH SNARE 5 JECHNO SNARE 5
D8 110 — — — TECHNO SNARE 6| TECHNO SNARE G | TECHNO SNARE 6 | TECHNO SNAREG | TECHNO SNARE6 | TECHNO SNARE G
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Wy | A AN Gy | WEH i | Wiz
8 BEAT BALLAD 079 |DANCE POP 3 119 | TANGO 1
000 |8 BEAT 1 039 |8 BEAT BALLAD 1 080 | DISCO SOUL 120 | TANGO 2
001 |8 BEAT 2 040 |8 BEAT BALLAD 2 JAZZ 121 |REGGAE 1
002 |8 BEAT 3 041 |8 BEAT BALLAD 3 081 |FAST BIG BAND 122 |REGGAE 2
003 |8 BEAT 4 042 |16 BEAT BALLAD 1 082 | MIDDLE BIG BAND 123 |SKA
004 |8 BEAT 5 043 |16 BEAT BALLAD 2 083 |SLOW BIG BAND 124 |LATIN DISCO
005 |8 BEAT POP 1 044 |16 BEAT BALLAD 3 084 |7AZZ COMBO 1 125 |BLUEGRASS
006 |8 BEAT POP 2 045 |6/8 BALLAD 1 085 |JAZZ COMBO 2 126 |COUNTRY
007 |8 BEAT POP 3 046 |6/8 BALLAD 2 086 | SWING 1 127 |COUNTRY SHUFFLE
008 |8 BEAT POP 4 047 |ROCK BALLAD 087 |SWING 2 128 |COUNTRY WALTZ
009 |60's souL 048 |POP BALLAD 088 |SLOW SWING 129 |FAST GOSPEL
010 |8 BEAT DANCE 049 |OLDIES BALLAD 089 | MODERN JAZZ 130 |SLOW GOSPEL
011 |POP ROCK 1 050 | SERENADE 090 |FOX TROT 131 |BROADWAY
012 JPOP ROCK 2 ROCK 091 |QUICKSTEP 132 |nvE
16 BEAT 051 |ROCK 1 092 |1AZZ WALTZ 133 |DIXIE
013 |16 BEAT 1 052 |ROCK 2 EUROPEAN 134 | PASODOBLE
014 |16 BEAT 2 053 |ROCK 3 093 |POLKA 135 |SIRTAKI
015 |16 BEAT 3 054 |R&B 094 |POLKA FOX 136 |HAWAIIAN
016 |16 BEAT 4 055 | SHUFFLE ROCK 095 |POP POLKA 137 | ADANI
017 |SLOW 16 BEAT 056 |HEAVY METAL 096 |MARCH 1 138 |BALADI
018 |16 BEAT SHUFFLE 1 057 ]60'S ROCK 097 |MARCH 2 139 | SYMPHONY
019 |16 BEAT SHUFFLE 2 058 | SHUFFLE BOOGIE 098 | GERMAN MARCH FOR PIANO
020 |16 BEAT SHUFFLE 3 059 |BLUES 099 |WALTZ 1 140 |PIANO BALLAD 1
021 |16 BEAT SHUFFLE 4 060 | TWIST 100 |WALTZ 2 141 |PIANO BALLAD 2
022 |FUNK 1 DANCE 101 |WALTZ 3 142 |PIANO BALLAD 3
023 |FUNK 2 061 | TRANCE 1 102 | VIENNESE WALTZ 143 |EP BALLAD 1
024 |FUSION 062 | TRANCE 2 103 |FRENCH WALTZ 1 144 |EP BALLAD 2
025 JLATIN FUSION 063 | AMBIENT 1 104 |FRENCH WALTZ 2 145 |BLUES BALLAD
POPS 064 | AMBIENT 2 LATIN/VARIOUS 146 |MELLOW JAZZ
026 |poP 1 065 | AMBIENT 3 105 |BOSSA NOVA 1 147 |1AZZ COMBO 3
027 |poP 2 066 |RAVE 106 |BOSSA NOVA 2 148 |RAGTIME
028 |CUITAR POP 067 | TECHNO 107 |BOSSA NOVA 3 149 |BOOGIE WOOGIE
029 |souL 068 | DIGITAL ROCK 108 |SAMBA 1 150 | ARPEGGIO 1
030 |POP SHUFFLE 1 069 |HOUSE 109 |SAMBA 2 151 | ARPEGGIO 2
031 |POP SHUFFLE 2 070 |LATIN HOUSE 110 |MERENGUE 152 | ARPEGGIO 3
032 |souL pop 071 |DANCE 1 111 [CUMBIA 153 |PIANO BALLAD 4
033 |WORLD POP 072 |DANCE 2 112 |CHA-CHA-CHA 154 |6/8 MARCH
034 |MELLOW R&B 073 |MODERN R&B 113 |sALSA 155 |MARCH 3
035 |60's POP 074 | HIP-HOP 114 |BEGUINE 1 156 |2 BEAT
036 _|80's POP 075 | TRIP-HOP 115 |BEGUINE 2 157 |WALTZ 4
037 |OLDIES POP 076 |ELECTRIC POP 116 |BOLERO 158 |WALTZ 5
038 |POP WALTZ 077 | DANCE POP 1 117 |MAMBO 159 |WALTZ 6
078 | DANCE POP 2 118 |RHUMBA
iIahES
(575 [Tzn BRI
160 |METRONOME 4 BEAT 168 [CYBER TRANCE
161 |METRONOME 3 BEAT 169 |2 STEP
162 |METRONOME 2 BEAT 170 |BALLROOM FOX
163 |POP BEAT 171 [PUNTA
164 |URBAN 16 BEAT 172 |BACHATA
165 | SHUFFLE BALLAD 173 [Rral
166 |U.K ROCK 174 |ZOUuK
167 |UNPLUGGED 175 |CONCERTO
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A-13

N UL ¥y Ryl
i KR PRI
0 |Standard Standard
R 35 % (REVERB) 1 [Bass + Bass +
PorE) Eor K4 2 |Treble + Treble +
00 |Room 1 Room 1 3 |Loudness Loudness
01 |Room 2 Room 2 4 |[Mellow Mellow
02 [Room 3 Room 3 5 |Bright Bright
03 |Hall 1 Hall 1 6 |Rock Rock
04 |Hall 2 Hall 2 7 _|Pance Dance
05 |Plate 1 Plate 1 8 |Jazz Jazz
06 |Delay Delay 9 |Classic Classic
07 |PanDelay PanDelay
08 |[Plate 2 Plate 2 DSP %?ﬁﬁ“%
09 [Plate 3 Plate 3 e - v — o
10 |LrgRoom 1 LargeRoom 1 Hb@glliﬂgZ,%ﬁ{K DSF: %ﬂﬁxlﬂo ﬁ_ﬁﬂ‘ %»DSP ?@ﬂﬁ;}%
Bk 5 DSP RBUAR IR FEE * A . A XRIEMEBIES
11 |[LrgRoom 2 LargeRoom 2 [ %8 Ck-82 ﬁJ:E(J DSP & k%3,
12 |Stadium 1 Stadium 1 * RIS BT
13 |Stadium 2 Stadium 2
14 |LongDly 1 LongDelay 1
15 |LongDly 2 LongDelay 2 Dsgéﬁ Rk D FonB DSP 44
Dynamics Fx
[oo] 03 Equalize Equalizer
AN RAE CHoRUS o) | fomy [y
sl ik T 0 | 13 | |G
00 |Chorus 1 Chorus 1
01 |Chorus 2 Chorus 2
02 |Chorus 3 Chorus 3
03 |Chorus 4 Chorus 4
04 |FBChorus Feedback Chorus
05 |Flangerl Flanger 1
06 |[SDelay 1 Short Delay 1
07 |[SDelay 2 Short Delay 2
08 |SFChorus Soft Chorus
09 |[BRChorus Bright Chorus
10 |DPChorus Deep Chorus
11 |Flanger 2 Flanger 2
12 |Flanger 3 Flanger 3
13 |Flanger 4 Flanger 4
14 |[SDelay 3 Short Delay 3
15 |[SDelay 4 Short Delay 4
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B 5%

DSPH | grakn | kma DSP 4 DSPA| i | s DSP 4
7 J
Phaser Rotary Fx
[05] 10 Phaser Phaser [50] 11 Rotary 1 Rotary 1
[06] 09 StPhaser Stereo Phaser [51] 11 Rotary 2 Rotary 2
Chorus [52] 12 Od Rot 1 Overdrive - Rotary 1
[07] 16 Chorus 1 Chorus 1 [53] 12 Od Rot 2 Overdrive - Rotary 2
[08] 17 Chorus 2 Chorus 2 [54] M17 RotRef 1 Rotary - Reflection 1
[09] 19 Chorus 3 Chorus 3 [55] M17 RotRef 2 Rotary - Reflection 2
[10] 18 Chorus 4 Chorus 4 [56] M17 RotRef 3 Rotary - Reflection 3
[11] MO05 Enha Cho Enhancer - Chorus [57] M16 OdRtRef 1 Overdrive - Rotary - Reflection 1
Flanger [58] M16 OdRtRef 2 |Overdrive - Rotary - Reflection 2
[12] 26 Flanger Flanger [59] M16 OdRtRef 3 [Overdrive - Rotary - Reflection 3
[13] MO7 EnhaFlan Enhancer - Flanger Wah Fx
Delay [60] 04 LFO Wah LFO Wah
[14] 28 Delay Delay [61] 05 Auto Wah Auto Wah
[15] 22 3Tap Delay |3-Tap Delay [62] M21 AWhChDly | Auto Wah - Chorus - Delay
[16] 20 St Delay Stereo Delay [63] M22 LWhChDly |LFO Wah - Chorus - Delay
[17] 21 StXDelay Stereo Cross Delay Guitar Fx
[18] MO06 EnhaDly Enhancer - Delay [64] 08 Crunch Crunch
[19] 25 Reflect Reflection [65] 08 Ovrdrive Overdrive
Cho/Flanger/Delay Combination [66] 08 Dist 1 Distortion 1
[20] MO02 PhaCho 1 Phaser - Chorus 1 [67] 08 Dist 2 Distortion 2
[21] MO02 Pha Cho 2  |Phaser - Chorus 2 [68] 08 Metal Metal
[22] MO04 PhaDly 1 Phaser - Delay 1 [69] 08 Fuzz Fuzz
[23] MO04 PhaDly 2 Phaser - Delay 2 [70] M29 CrnPhase Crunch - Phaser
[24] MO0 ChoDly 1 Chorus - Delay 1 [71] M29 Od Phase Overdrive - Phaser
[25] MO0 ChoDly 2 Chorus - Delay 2 [72] M30 Crn Cho Crunch - Chorus
[26] MO1 ChoDly 3 Chorus - Delay 3 [73] M30 OdChorus Overdrive - Chorus
[27] MO1 ChoDly 4 Chorus - Delay 4 [74] M30 Dist Cho Distortion - Chorus
[28] M19 CmpDelay Compressor - Delay [75] M30 MetalCho Metal - Chorus
[29] M18 CmpEnDly  |Compressor - Enhancer - Delay [76] M31 DistFlan Distortion - Flanger
[30] M23 CmpChoRf | Compressor - Chorus - Reflection [77] M31 Met Fan Metal - Flanger
[31] M08 Cho Flan Chorus - Flanger [78] M28 CrnDelay Crunch - Delay
[32] MO03 FlanDly 1 Flanger - Delay 1 [79] M28 0Od Delay Overdrive - Delay
[33] MO03 FlanDly 2 Flanger - Delay 2 [80] M28 DistDly 1 Distortion - Delay 1
Reverb [81] M28 DistDly 2 Distortion - Delay 2
[34] 27 RvbRoom 1 [Reverb Room 1 [82] M28 MetelDly Metal - Delay
[35] 27 RvbRoom 2 |Reverb Room 2 [83] M28 Fuzz Dly Fuzz - Delay
[36] 27 RvbRoom 3 |Reverb Room 3 [84] M24 CrChoDly Crunch - Chorus - Delay
[37] 27 RvbHall 1 Reverb Hall 1 [85] M24 DsChoDly Distortion - Chorus - Delay
[38] 27 RvbHall 2 Reverb Hall 2 [86] M25 CmpCrDly Compressor - Crunch - Delay
[39] 27 RvbPlate Reverb Plate [87] M26 AWhCrDly [Auto Wah - Crunch - Delay
[40] 23 GateRvb 1  |Gate Reverb 1 [88] M26 AWhOdDly  [Auto Wah - Overdrive - Delay
[41] 23 GateRvb 2 |Gate Reverb 2 [89] M26 AWhDsDly | Auto Wah - Distortion - Delay
[42] 24 GateRvb 3 Gate Reverb 3 [90] M27 LWhOdDly LFO Wah - Overdrive - Delay
[43] 24 GateRvb 4 |Gate Reverb 4 [91] M27 LWhDsDly  |LFO Wah - Distortion - Delay
Pan/Tremolo Fx SFX
[44] 01 Tremolo Tremolo [92] 14 Ring Mod Ring Modulator
[45] M09 Cho Trem Chorus - Tremolo [93] M12 RgChoDly Ring Modulator - Chorus - Delay
[46] 00 Auto Pan Auto Pan [94] M13 RingDist Ring Modulator - Distortion
[47] M10 PhaAPan 1 |Phaser - Auto Pan 1 [95] 15 Lo-Fi Lo-Fi
[48] M10 PhaAPan 2 |Phaser - Auto Pan 2 [96] M11 CompLoFi Compressor - Lo-Fi
[49] M20 PhaChoAP | Phaser - Chorus - Auto Pan [97] M14 LoFi Ref Lo-Fi - Reflection
[98] M15 Crn LoFi Crunch - Lo-Fi
[99] M15 DistLoFi Distortion - Lo-Fi
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