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Licence Agreement

"Product™: D5T software product produced by Digico UK Ltd intended for use on Target Platform identified below.

"Target Platform": Digico D5T Digital Console system.
In return for the payment of the one-time fee, the Customer (identified at the end of this Agreement) receives from Digico UK Ltd a
licence to use the Product subject to the following terms and conditions.

1. The Product may be used without time limit by the Customer on the Target Platform.

2. The Customer must register the Product with Digico UK Ltd. Registering the Product is deemed an acceptance of the terms and
conditionsin this agreement.

3. The Product and its licence are not transferable, and the Customer is not permitted to onward-license to any third party. The Cus-

tomer indemnifies Digico UK Ltd against any and all claims and actions arising from third party use of copies of the Product made by
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ment or repair at Digico UK Ltd option. Digico UK Ltd makes no other express warranty, whether written or oral with respect of this
Product.

LIMITATION OF LIABILITY - Except as otherwise expressly provided by law, (a) the remedies provided above are the Customer's sole
and exclusive remedies and (b) Digico UK Ltd shall not be liable for any direct, indirect, special, incidental, or consequential damages
(including lost profit whether based on warranty, contract, tort, or any other legal theory.)
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LICENCE NO: ... s

© ® NGO

REGISTRATION DATE: ..... .ot

L =y



WINDOWS USER LICENSE AGREEMENT

IMPORTANT - READ CAREFULLY BEFORE USING EMBEDDED SYSTEM WHICH CONTAINS MICROSOFT
SOFTWARE. By using embedded system software, you indicate your acceptance of the following Software License
Agreement.

SOFTWARE LICENSE AGREEMENT (Embedded Products)

This software license agreement, including the Warranty and Special Provisions set forth in the appendix or separate
booklet included in this package, is a legal agreement between you (either an individual or an entity, hereinafter "End
User") and Digico UK Ltd ("Embedded System Manufacturer") of the embedded system containing software product.
By using the embedded system on which software program(s) have been preinstalled ("SOFTWARE"), you are
agreeing to be bound by the terms of this agreement.

1. GRANT OF LICENSE. This License Agreement permits you to use the Microsoft SOFTWARE as preinstalled on
the embedded system.

2. INTELLECTUAL PROPERTY. Virtua contains intellectual property, i.e. software programs, that is licensed for the
end user customer's use (hereinafter "End User"). This is not a sale of such intellectual property. The End User
shall not copy, disassemble, reverse engineer, or decompile the software program.

3. COPYRIGHT. The SOFTWARE is owned by Microsoft Corporation or its suppliers and is protected by United
States copyright laws and international treaty provisions and all other applicable national laws. Therefore, you
must treat the SOFTWARE like any other copyrighted material (e.g. a book or musical recording).

4. U.S. GOVERNMENT RESTRICTED RIGHTS. The SOFTWARE and documentation are provided with RE-
STRICTED RIGHTS. Use, duplication, or disclosure by the United States Government is subject to restrictions
as set forth in subparagraph (c)(1)(ii) of The Rights in Technical Data and Computer Software clause at DFARS
252.227-7013 or subparagraphs (c)(1) and (2) of the Commercial Computer Software - Restricted Rights at 48
CFR 52.227-19, as applicable. Manufacturer is Microsoft Corporation, One Microsoft Way, Redmond, WA
98052-6399.

Please see the Warranty for information concerning governing law.

Product support for the SOFTWARE is not provided by Microsoft Corporation or its subsidiaries. For product

support, please refer to Embedded System Manufacturer’s support number provided in the documentation for the

embedded system. Should you have any questions concerning this Agreement, or if you desire to contact Embedded

System Manufacturer for any other reason, please refer to the address provided in the documentation for your

embedded system.

For the limited warranty and special provisions pertaining to your Country, please refer to embedded system docu-

mentation or the warranty and special provisions booklet included in this package.

APPENDIX: WARRANTY AND SPECIAL PROVISIONS

LIMITED WARRANTY. Embedded System Manufacturer warrants that (a) the SOFTWARE will perform substantially
in accordance with the accompanying written materials for a period of ninety (90) days from the date of receipt. Any
implied warranties on the SOFTWARE are limited to ninety (90) days. Some states/jurisdictions do not allow
limitations on duration of an implied warranty, so the above limitation may not apply to you.

CUSTOMER REMEDIES. Embedded System Manufacturer's and its suppliers' entire liability and your exclusive
remedy shall be, at Embedded System Manufacturer’s option, either (a) return of the price paid, or (b) repair or
replacement of the SOFTWARE that does not meet the above Limited Warranty and which is returned to Embedded
System Manufacturer with a copy of your receipt. This Limited Warranty is void if failure of the SOFTWARE has
resulted from accident, abuse or misapplication. Any replacement SOFTWARE will be warranted for the reminder of
the original warranty period or thirty (30) days, whichever is longer.

NO OTHER WARRANTIES. The Microsoft Software Programs are provided to the end user "as is" without warranty
of any kind, either expressed or implied, including, but not limited to, warranties of mechantability and fitness for a
particular purpose. The entire risk of the quality and performance of the software program is with you.

NO LIABILITY FOR CONSEQUENTIAL DAMAGES. Embedded manufacturer’s suppliers shall not be held to any
liability for any damages suffered or incurred by the end user (including, but not limited to, general, special, conse-
quential or incidental damages including damages for loss of business profits, business interruption, loss of business
information and the like), arising from or in connection with the delivery, use or performance of the software pro-
gram.

SPECIAL PROVISIONS
This Software License Agreement and Warranty are governed by the law of the State of Washington USA.

Attachment to the License Agreement dated 16 August 1996, between Microprocessor and Memory Distribution Ltd
and Soundtracs PLC.
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Chapter 1

1.1 The Console

The Digico D5T consists of a worksurface, and up to 4 Input/Output Rack Units. The Rack Units are connected to the console by optical
fibre and/or MADI links, which carry all the audio input and output signals.

The console worksurface consists of 3 Input Banks, and a Master Section.

Each input bank has 8 assignable faders and 8 sets of assignable on-screen channel controls, the Master Section has 16 assignable
faders and a master fader. The Master section controls outputs, monitoring and configuration.

The console's buss architecture is dynamic, and can support mono, stereo, LCRS and 5.1 configurations.

Multiple console setups can provide:

Front of House and Monitoring with shared stage racks and gain tracking.

Redundant Mirroring of Front of House and/or Monitoring consoles.

Remote control of console via an ethernet link with a laptop computer.

The D5-TC Theatre Masters Controller provides extended master fader controls, eight programmable macro buttons and a dedicated
script space.

2 lnlele

This manual is divided into chapters, each dealing with one aspect of the console.

. Chapter 1 is a quick start guide that provides an overview of the basic console functions.

. Chapter 2 describes how to use the assignment and channel controls provided on an Input channel bank.

. Chapter 3 describes the Output channels, including Sub Group, Direct, Aux and Matrix Group Outputs.

. Chapter 4 describes most of the Master Section functions, including console configuration, monitoring and
timecode and transport control.

. Chapter 5 describes the console's cue system.

. Chapter 6 describes the console's dynamic automation system.

. Chapter 7 describes the onboard Effects.

. Chapter 8 provides help with troubleshooting common problems.




Chapter 1

1.2 Hardware Configuration

1.2.1 CONNECLIONS ....coeieeeccir e e e e

Detailed information on the various systems of connection is provided in the Interconnection and System Setup Manual but the
following diagram provides an overview of a single console setup.

For Multiple Console Setups see Appendix B

CONNECTION WITH MADI

STAGE RACKS

MAIN MADI OUT MAIN MADI IN

MAIN MADI IN MAIN MADI OUT

MADI PORT 10UT MADIPORT 1IN MADI PORT 3 OUT MADI PORT 3 IN

L

llllH‘v HIHHJ—"

MADI MADI
PORT20UT | PORT 2IN FOH
AUDIO SYNC = MASTER

MAIN MADI IN MAIN MADI OUT

LOCAL RACK

CONNECTION WITH OPTICAL FIBRE

OPTO ID 30 STAGE RACKS g OPTO ID 32

OPTOA OPTOA

OPTIONAL
REDUNDANT
LOOP

OPTO B

OPTO ID 20

MADI MADI
PORT 20UT PORT 2IN

FOH
AUDIO SYNC = OPTO

MAIN MADI IN MAIN MADI OUT

LOCAL RACK
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1.2.2 The DiGiConfig Program..........cccccemmmiiiiiiiiiiniinnecceceeccanes
The following example shows how to run the DiGiConfig program from the D5T software in order to configure you hardware:

1) Open the System / Service menu.

2) Press the Configure Hardware button, the D5T software will close and DiGiConfig will open.

3) Press the relevant buttons for all the consoles that you wish to configure.

The example below shows the settings for a system with a Main Front of House console and its Redundant Engine, a Monitor console and
its Redundant Engine and a Remote Controlller or Theatre Controller for the Front of House console.

All the devices should have all of the components of the system selected but the “THIS ONE?” button should be selected according to

which device you are setting up.
4) This will apply the correct configuration but the details can be further edited by pressing the Edit Details button.

5) Press OK to return to D5T software.

FOH Main Console

e
cansele Type: D5 Theatre Console Conﬁguration

File: C:ADETADET. NI

Frezz each button that applies ta the curent conzole network, and select one of them as thiz conzole

FRONT OF HOUSE MONITORS
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FOH Hirrar | | MOM birrar | |

I Fedundant Engine | I Fedundant Engine |
I D5TC /RC | D5TC/RC | |

Remate PC | | Femote PC | |

R Standalone PC |

Edit Details

J oK x Cancel

v
e
consale Type: DS Theatre Console Conﬁguration

File: C:ADBTSDAET.IMI

Drwerview 5crees
v Connected
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¥ OrBoard B
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1.3 Getting Started

Input Section

Input Gain and Phase —[

Aux / Pan / Dynamics Controls —

Assignable Rotary and Switch

Mute and Interactive LCD _|
Function Button

Channels Faders =

Master Section

Output / Control Group _|  Scroll

Master Screen =

Mute and Interactive LCD _|
Function Button

Screen _|

Faders —

Mute and Interactive LCD
Function Button

Output / Control Group
Faders

.

Channel Meter Status
Channel Insert On / Off

4 Band Parametric EQ

High and Low Pass Filters

Dynamics Thresholds and On / Off

Joystick

Undo / Redo Button

Channel Fader Banks

Talkback

Cues

Monitoring

Master Fader Banks

Matrix Controls

— Flip Master Fader Banks
— Master Mute

Previous Cue Button
Master Fader Banks

Master Fader

Next Cue Button
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Input Channel

Input Gain

Phase

Input Module
— Analogue Gain
Digital Trim

— EQ Module

Aux Send & Compressor Controls = Dynamics Module

Aux On/Off & Compressor Controls
Screen Scroll Aux Send & Gate Controls
Aux On/Off & Gate Controls

Assign Rotary Assigned Rotary Level

Assign Button Assigned Button On/Off

Mute = Aux / Pan Module

LCD Function Interactive LCD Button

Channel Fader

I— Routing Module

Master Screen

System Session Layout Automation | Cue List Bus Caontrol Matrix
- - Files - = Cutputs Groups Inputs

f cuer | f cuer | f cuer | f cuer | f cuer | f cuer | f cuer | f cuer |
LIMITR LIMITR Al || LriTe Al || LriTe LIMITR Al || LriTe Al || LriTe Al || LriTe o
I

o o
5 5 5 5 5 5 5 5
10 10 10 10 10 10 10 10
1 i1 T 15 i 15 fLLi 15 15 i 15 | L& 15 15
20 20 20 20 20 20 20 20
el = = = = (= =
MUTE ol [| MUTE ol [| MUTE ol [| MUTE ol [| MUTE ol [| MUTE ol [| MUTE ol [| MUTE 30
a0 a0 a0 a0 a0 a0 a0 a0
o (I e 0 e
SubGrp2 SubGrp?

Effects Setup
A=

SubGrp1

SubGrp3

SubGrpd

SubGrps

SubGrpé

5 5 5 5 5 5 5 5
il 2] i 04| i 1ig| 7] ie] SUbGrp8

[InserT i i HSEF: [InserT IHSERT
A

Aux 6 Aux7

Bﬁ'_ 17
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1.3.1 The New Session Panel........cccoouuiiimiiiieiiiemciiinciiecieeeeennns

To create a new session, touch the Session Files button on the master screen and then touch the New Session button. The following
panelwillappear:

Start New

DaT Manual

e [

CE e B R

Sub A - Talk Control

OLIt;JLItS OLItpLItS
FOST-Mute
FOST-Fader

| | oues Juases | wor [ECHGETN o0 e

The Main Buss Mode defines the format of the Main buss as Stereo, LCRS Surround or 5.1 Surround. This also affects the options for
selecting the Sub Group and Aux buss formats: if the Main buss is stereo, the other busses cannot use the Surround formats, and if the
main buss is Surround format, the other busses cannot use a different Surround format (although they can be stereo).

The Sub Groups and Auxes settings allow you to define the format and number of the Aux and Sub Group busses.

The total amount of busses cannot exceed 72.

Note: The total number of busses available will affect the choice of solo mode selected in the Setup Menu / Monitoring panel.
For example, if you wish to use AFL within a 5.1 Surround console configuration, an extra 6 busses will have to be reserved for that
purpose.

Clearing Settings

When you start a new session all current settings will be inherited by default but the Mix Automation and Cue List will be cleared.

The buttons at the bottom of the New Session panel allow you to clear settings according to your own requirements. When the buttons
are pressed, the relevant settings will be cleared. If you are simply adjusting the buss configuration of an existing console you are unlikely
to wish to clear all of your current settings.

You may also choose to Set all Input Direct Sends to Pre-Mute/Pre-Fader, Post-Mute/Pre-Fader or Post-Mute/Post-Fader for the new
session. Remember that when all settings are cleared, any labelling or routing which you have done will be lost.

1.3.2 Consoles and RACKS .........ccoreieeemcccciiin e

If the console is the only one in the system, the Consoles & Racks panel will not open automatically and the console will be fully
connected to the racks with its Master Audio Outputs Active by default. This panel can also be opened from the System menu.

If the system has been defined as consisting of more than one device, the Consoles & Racks panel will automatically open on boot up or
load session.

If the Ethernet crossover cable or Ethernet switch has been connected, then the Ethernet Connected line should show a green OK light
and not ared cross.

The initial state will have no connection between the devices (Independent) or the racks (Isolated) and the panel appears in order to
prompt the operator to make the necessary connections.

In this state, any gain adjustments made on the console will have no effect as the racks will not be receiving any data.

The console’s MASTER Audio Outputs Active button will normally be highlighted in orange to show that it is the master responsible for
audio processing at this time.

The same button on the other mirrored or remote devices in the system should not be highlighted at all.

The MADI Rack’s connect states Receive Only and Full Connect are enabled/disabled and set according to the Audio Master active state
—aninactive engine cannot output to a MADI rack.

Multi-Console & Rack Connections Multi-Console & Rack Connections

THIS CONSOLE

MASTER
Audio Outputs Active

THIS COMBOLE

MASTER
Audio Outputs Active

Optocore Racks MAD| Racks Optocore Racks MADI Racks

Isolate | Isolate |

Isolate Isolate
Receive Only | Receive Only | Receive Only Receive Only
| Full Connect | Full Connect Full Connect Full Connect
MIRRORED
i | T e o] e Teg |V e
Main Console Redundant Engine, Mirror Console or Remote

To enable control of the DiGiRacks, press the Full Connect buttons for the Optocore and MADI racks. You will then be required to confirm
the action, the session settings will be sent to the racks and the console will have full control over them.

18 “7*DIGICO
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If you have a system where more than one console is sharing the racks you may wish to use the Receive Only mode where the console
will receive the rack’s existing settings but will not be able to control the gain on the racks.
Options are:

Isolate where the console will not communicate with the racks and therefore any adjustment of input gain or +48V switch will have no
effect on the rack settings.

Receive Only where the console will receive the rack’s existing settings but will not be able to control the gain etc on the racks.
Full Connect where the console will send its settings to the racks and change them accordingly.
For more information on the use of this panel please see the chapter on Multiple Console Setups.

1.3.3 Selecting an Input Source.........ccccocccvimriiienn

First select the Fader Bank that you require by pressing one of the bank of buttons next to the channel faders.
Holding a Fader Bank button for more than half a second will switch all input banks to view the same Fader Bank row.

You can display the Input Module for a fader by touching the top of the fader's on-screen channel strip, where the channel label is
displayed. You can then hide the module by touching the same area again.

o Stage 1
Ql_0+i° —— Gain / Phase
- - analos 50
Lab|Stage 1 —— Signal Label
STEREQ | —— Stereo Channel Mode Selector
Signal Group
i ,_ | Stage -8 —— Signal Group Selector
o [j = Select Signal
.g.tr 50 _I
= I Stage 1
18 Stage 2 |
3 Stage 3 |
: ::> saged || Signal Selector
2000 1k 20k Stage 5 |
mamsm Stage 6 |
COMP |
By : Stage 7
GATE & v |
GRSO z0 0 m ml
Phantom power/"“&— Preset Selector
(Mic i/p only) g [oous

20 1% — Signal Delay

DELAY

2.,

=
I
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Input sources are divided into groups of signals eg. Stage 1-8 or Line 1-16.
To select an input source:

1) Touch the top of the input screen to open the input panel.

2) Touch the name of the Signal Group to view the signal names.

3) Touch the name of the signal to assign it to the channel.

4) Adjust the gain (analogue rack gain or digital trim selected by touching the required on screen control) with the worksurface rotary
control at the top of the channel.

5) Touch the top of the input screen again to return to the standard view.
Note: Touch the Lab box and type a name for the channel if required.

L — o1 | O [Slage 1 GAIN o1 [Siage 1 O [Slage 1
ol oLk

.@.l_o fon |
S tridE track

18
’

1
A ] ERaeE ]
o Ohakl Ol o | |- L
Lab Lab [Stace 1 4 Lab[S

2

STERED | STERED | O STEREO | 1

— a

Signal Group Signal Group —— Signal Group o

(e | I Stage 1-8 ol ,ﬁ I Stage 1-8 @

1 m —_— 1
20100 1k 20k Select Group Select Signal T Select Signal T 05 S
50302010 0 @ 50302010 0
uT a anale [so IHFUT

J \_
-

=

L]

..|
oSy
=1
I::

-

[

Lab [Stage 1

Hisc

J
m|

=
g

-

SATE & oy Stage 1-8_| (3] STERED | Stage2 | GATE & N
GRSO 00 V] i GRSO 00
St 6 — Signal Group Stage 3 |
Sta — (24 Stage 4 | Elan sl Stage 4 |
Stage 25—32| Stage 5 | Selotsions) Stage 5 |
Stage 33—4l]| Stage 6 | Stage b |
I Stage 1
Stage 41-48 | Stage 7 | — Stage 7 I

Ifthe Stereo is pressed, the input channel functions will control two input signals, the one which has been selected and the next one in the
rack.

eg. If Stage 1 is selected and the stereo button is pressed Stage 2 will also be controlled.
To Solo a channel use the Channel LCD Buttons just below the mute buttons in the channel strip.

mute mute mute mute mute mute mute mute
ElslE
02 Mo 04 Mo]J05 Mo 07 MoJ08 Mo

FUNCTION §01 Mo 03 Mo 06 Mo
Q} MIC 1 MIC 2 MIC 3 MIC 4 MIC5 MIC 6 MIC 7 MIC 8
PEL PFL PFL PFL PFL PFL PFL PFL

-

These are multi-function buttons and by pressing the Channel LCD Function button on the left hand side you can select which function
they are currently assigned to.

LCD
FUNCTION
ONLY FADER SOLO
@) | soo | swre [rusme] smn | 398, | oisvia | assions | assions
- o NAME ]| CHANNEL | CHANNEL

o B2

1-10 “J*DiGICo



1.3.4 Routing the Channel Signal ..........ccoooiiiiriiiiieee
The channel signal can be routed to Sub Groups and Direct Outputs.

To Route to a Sub Group:

1) Touch the bottom of the input screen to open the routing panel.

2) Touch the Sub Groups button if it is not already highlighted.

3) Touch the Sub Group button(s) that you require eg. Master, SubGrp1 etc

4) Touch the bottom of the input screen again to return to the standard view.

ol W
' Stece T
= L
o, =

15

18
20100 1k 20k

50302010 0
NPT

1

2
GATE &
W

R
il
GATE &
o -
020 0 5020 0

To Route to a Direct Output:

1) Touch the bottom of the input screen to open the routing panel.

2) Touch the Directs button if it is not already highlighted.

3) Touch the name of the Socket Group to view the output socket names.

4) Touch the Output Socket button(s) that you require eg. Loc op 1, Loc op 2 etc.

5) Touch the Pre/Post button to specify the position of the Direct Out, relative to the channel fader, in the signal path.
6) Touch the bottom of the input screen again to return to the standard view.

o igi o Bigi
6 un+i° ° un+i°
50 50
@l m oLLm
ki a6 rrack ki a6 rrack
12 12
]
o
3
1 1
20100 th 20k 20100 th 20k
0302010 0 0302010 0
eur meur
THR:
COMP 5 COMP 5
R N R N
& 0
GATE &
— Gr, -
o) s0z0 0
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1.3.5 Routing Busses To Outputs .........ccccevmmmmrinniiineinnnseenne

The Master, Sub Group and Auxiliary busses may be routed to output sockets as part of the initial configuration.

This is achieved by using the buss output routing panel in the Master Screen:

1) Touch the Buss Outputs button at the top of the master screen.

2) Touch the on screen meter of the relevant buss to expand the view.

3) Touch the Route button at the bottom of the panel.

4) Touch the name of the Socket Group that contains the output you require eg. Loc op 1-8.

5) Touch the Output Socket button(s) that you require eg. Loc op 1, Loc op 2 etc

6) Touch the Route button at the bottom of the panel to close the routing.

7) Touch the area around the on screen meter to return to the standard view.

8) Press the Master Fader Bank button for the relevant row of outputs to adjust the output level with the worksurface master faders.
NOTE: For a stereo buss, select the output for the left hand signal and the next consecutive output is used automatically for the right hand
signal.

Bus
Outputs
C" 0

e

1-12 “J*‘DiGiCo
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1.3.6 Matrix INpUtS .....oooriiii e

The 32x32 way matrix is accessed by touching the Matrix Inputs button on the master screen or the Matrix button on the far right of the
worksurface master section.

Inputs are selected in the same way as the input channels (See Section 1.3.1).

To route a Sub Group into the Matrix:

1) Touch the Matrix Inputs button on the master screen to open the panel.

2) Touch the top of the input screen to open the input panel.

2) Touch the Stereo Buss or Mono Buss button to view the names of the Sub Groups.

3) Touch the name of the signal to assign it to the channel eg.SubGrp1L

4) Touch the top of the input screen again to return to the standard view.

Touch the on screen matrix send controls to select which ones you wish to adjust and they will become highlighted.

Use the worksurface Matrix Send control and On/Off switch to adjust the settings for all highlighted sends.

At the bottom of the panel there are buttons to Clear All Assignment, Load and Save Presets and Scroll buttons to view the other
inputs and outputs.

|
<115 46 ||| i [ 5.3 46 ||| [0 [0 B
Grnugl Gmugl
_“_Wdﬁ o i [0 ) EE] W
o -~ s - Matrix Send
[0 [0 [0
[0 [0 [0
| OK | | OH | | OH |
Ez] EE] EE Send On/Off
| OH | OH | ON
[0 [0
| OH | | O |
Open Matrix

Clear All Selections Scroll Inputs  Matrix Presets

1.3.7 Matrix Processing ........ccoccrrriiiiiimmnnninssnsens s s

Each of the 32 Matrix groups is controlled on its own channel in the input banks labelled matGrp1 to matGrp4.
Press the required input bank button to show the following panel and touch the relevant on screen area to expand the views.

— Input Trim

— Delay Controls

Switch Direct EQ controllled by 3 rows of rotaries/switches below the input screen
Output On/Off

— o, Matrix Group

— EQ Module |::>

= g ; 2 @

G fa

[ Dynamics Module i : [ ’T[
'::> ; &

2

RATIO AN [

— Compressor controllled by first row of rotaries/switches below the input screen

— Meter / Mute / AFL

AFL

Label

- :l— Routing Module
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Worksurface controls are as follows:

ProcCh 01 | ProcCh0Z || ProcCh03 || Prec Ch 04

Proc Ch 05

Trim

=—Output Routing

Delay Time
Delay In/Out

Compressor
Threshold

Compressor
In/Out

These channels provide Trim, Delay up to 510ms, Compression and 6 Band Parametric EQ.

1.3.8 Routing Matrix Groups To Outputs

Matrix Group signals may be routed to a pre EQ, pre fader direct output and/or a post fader output

To Route a Matrix Group to a post fader Output:

1) Touch the bottom of the matrix group screen to open the routing panel.
2) Touch the Outputs button if it is not already highlighted.
3) Touch the name of the Socket Group to view the output socket names.

4) Touch the Output Socket button(s) that you require eg. Loc op 1, Loc op 2 etc.

5) Touch the bottom of the input screen again to return to the standard view.

DIRECT DIRECT DIRECT

QUTPUTS OUTPUTS OUTPUTS

Loc op 1-8 Loc op 1-8
Stg op 1-8 Stg op 1-8 | Locop1 | Locopt
Sty op 9-16 Sty op 9-16 _L @_ Loc op 2
Loc op 1-8 Loc op 1-8 L — E Loc op 3
Loc op 9-16 Lo @? Loc op 4 Loc op 4
Loc op 17-24 Loc| — (24 Locop 5 Locop 5
Loc op 25-32 Loc op 25-32 Locop 6 Loc op B
Loc op 33-40 Loc op 33-40 Loc op 7 Loc op 7
Loc AES 1-8 Loc AES 1-8 Loc op 8 Loc op 8

Loc AES 9-16 Loc AES 9-16
Group 1 Group 1

“7*DIGICO



To Route a Matrix Group to a pre EQ, pre fader Direct Output:

1) Touch the bottom of the matrix group screen to open the routing panel.

2) Touch the Direct button if it is not already highlighted.

3) Touch the name of the Socket Group to view the output socket names.

4) Touch the Output Socket button(s) that you require eg. Loc op 1, Loc op 2 etc.
5) Touch the bottom of the input screen again to return to the standard view.

6) Touch the Direct On button to turn the output on.

Matrix Group Hatrix Group

Matrix Group

Matrix Group

Chapter 1
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1.3.9 Save AS NeW File ... s e n e

When you change the configuration of the session you may save it to the console's flash drive under a new filename or simply overwrite
the currentfile. To save under a new filename:

1) Touch the Session Files button at the top of the Master Screen to view the menu.

2) Touch the Save as New File button in the Sessions menu to open the panel.

3) Touch the C:\Projects folder button at the bottom of the panel to select the file destination.

4) Touch the New Filename box and type the chosen name (with a maximum of 8 letters and no spaces or punctuation).

5) Touch the Session Title box and type a description of the session if required.

6) Touch the Save button in the bottom right of the panel to save the session file.

Note: If you touch a session name on the existing list, this name will automatically be selected as the new file name and
touching Save will overwrite the old file.

System Session | Layout | Automation | Cus List Bus Control Matrix Effects Setup
Cutputs

Save New Session

Mew Filename |lastsess . Session Title |Tem late Session

ot select a file below to v ] Back - GroupE-—- -ALx-
Filz Diate: Ty [itle Up SR Mode Mo St Su Mo St

1.3.10 SAVe SESSION ...cceeeeeeeciii i e e

This button which is found above the Save As New File button will save the existing session in the same location and under the same file
name as it was previously saved or loaded from. It therefore serves as a "Quick Save" option to update an existing session.

Remember that this function will overwrite your last saved version.

If you wish to save the session under a new name use the Session Files menu button and select Save As New File (See above).

1-16 “J*DiGICo
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1.3 AT EQ

The EQ section comprises four user-configurable parametric filters and a pair of swept High-pass and Low-pass filters.

The EQ is accessed by touching the on screen display to Assign the channel (the colour changes to orange) and then using the
controls on the right hand side of the input module.

When a control is adjusted the expanded view seen below appears in the input screen but this view can be seen at any time by touching

the EQ response graph on the screen.

NOTE: If the expanded view does not appear when a control is adjusted open the System / Options panel and press the Automatically

expand EQ view when adjusted button.

Hipass / Lopass Filters 7— = 0 lﬁ

Filter Centre

18
20 100 250 1k 2k5 5k 20k
PRESETS | FLAT ||
HISHELF g FREQ

e dB @ 0.1

. CURWE o4 £o
BELL ,Iﬂ
102

HERNFET)

GAN zo zon kHe
-tz o 000 e
18’ @ 0.7
i ’ o et
T o= FrEd |

BELL E ED
5 2 e >
L AN 2o 2ok 2
B2 " [0.00 w2 @
B T @ 0.7
'. o 2o
Tl
LUSHELF m

FILTS
ST e

zob T ok

Frequencies

— Response Graph

—— Reset EQ

— Preset Selector

i — Parametric 1 (Yellow)

— Curve Select for Parametric 1

— Parametric 2 (Blue)

EQ In/Out

— Parametric 3 (Green)

— Curve Select for Parametric 4

— Parametric 4 (Red)

— Lopass In/Out

—~—— Hipass In/Out

ok

Note: The four band EQ and each of the filters have their own in/out switches.
The type of filter used by bands one and four can be changed by successive presses of the Curve Select button for that band. There are

three possible settings for each band.

1.3.12 DYNAMICS ..coovceiriii i
The dynamics are accessed by touching the words Comp or Gate just below the EQ graph on screen to open the dynamics panel.
The worksurface controls beneath the screen control the various parameters. Touching the panel again will close it.

Dedicated Threshold controls and In/Out switches can be found on the right hand side of the input section worksurface. These can

control the Assigned channel's dynamics whether the on screen dynamics panel is open or not.

Compressor Controls

Gate Controls

COMPRESSOR 55 0o e ) [ [p° | FILTERS
@—121»{5 e 7 ~« sz s |
e etk st B o N
GATE [T, ms ) [5% s oz g,
 [ZE7a8 i 5 7 @ e
e I mm’ﬂ” winr S a8

= Toor H care ]

equalizer

8
0 freq® -
)

.

DYNAMICS

sTeRED
i3

The third row of buttons in the input section can be assigned to any of the dynamics on/off switches. Hold the Assign Switch button on
the left of the input section and touch the dynamics section on the screen. The selected control is shown by the Status Display.

Note: These switches can also be assigned to other functions - See section 2.1.3

=y

=
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1.3.13 AUXIlIArIies ..ccoveeeeeecccei e e
The auxiliaries are accessed by touching the auxiliary row on screen or using the Screen Scroll buttons on the left of the input section.

Aux Sends

& Aux On/Off and Pre/Post

Screen Scroll
Aux Sends

Aux On/Off and Pre/Post

Assign Rotary Assignable Rotary and Switch

. ) Labels with Value Readouts
Assign Switch

Using either of these methods, the highlighted auxiliaries on the input screen will change. The rotary controls and switches beneath the
screen are used as auxiliary sends, pans, on/off and pre/post switches in the following way.

MONO AUX STEREO AUX
FIRST MONO AUX SEND STEREO AUX SEND
FIRST MONO AUX ON/OFF STEREO AUX ON/OFF

(PRE/POST WHEN SEND IS DOWN) (PRE/POST WHEN SEND IS DOWN)

SECOND MONO AUX SEND STEREO AUX PAN

STEREO AUX PAN
TOGGLE TO CENTRE

SECOND MONO AUX ON/OFF
(PRE/POST WHEN SEND IS DOWN) : ;
The third rotary control and button in the section can be assigned to any of the auxiliary sends or on/off switches. Hold the Assign Rotary

or Assign Switch button on the left of the input section and touch the required auxiliary row on the screen. The selected auxiliary name is
shown by the Assignable Rotary Display.

assign .
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1.3.14 Control GroUPS .....ccccceiiiiimemeerrr e

Any number of input channels and output channels can be connected to one or more of the 24 Control Groups. They can then all be
operated from a single worksurface control. Changes to the Control Group fader, mute or solo or controls will affect all channels con-
nected to the group.

To set up Control Groups:

1) Touch the Control Groups button on the Master screen.

2) Touch the Touch Faders To Join/Leave button on the required Control Group (1-24).

3) Touch the faders on the channels that you want to include. (Touching the fader again will remove it from the group).

4) Touch the Touch Faders To Join/Leave button again to turn the function off.

5) Press the on screen Mode button to select Moving faders, VCA style static faders or Mutes only.

6) Press the Auto-Mute button if required to select this mode for the Control Group.

With Auto-Mute on, any Control Group member which is removed from the group will be automatically muted and any member that joins a
group will be automatically unmuted.

7) Use the worksurface fader, mute and solo to adjust settings for the Control Group members.

Automation | Cue List Bus Control
< ouputs | Growps

(B

Setup

System | Session | Layout
-

4 wFles |

Matri Effects
Inpus

— ol Hiet-1-1
CLEAR CLEAR CLEAR CLEAR CLEAR | — |LEAR CLEAR CLEAR 0z Micl-1-2
Auo-Hute Auto-tute Auto-tute Auto-Hute Auto-Hute Auto-Hute Auo-Hute Auto-tute 03 Micl-1-3
TouchFaders || Touch Faders || TouchFaders || TouehFaders || TouohFaders || TouhFaders || TouchFaders || Touch Faders
e | nee | [inminee | et | o) i || s | et | CLEAR | CLEAR |
Mtacle: | Moving | Mode: | Moving | Mode: | Moving | Mode: | Moving | Moste: | Moving | Moste: | Moving | Modte: | Maving | Mode:| Maving Aot ]
uta-Mute | uto-Mute |
0 | I | I | | ) | M
I Touch Faders Touch Faders
CLEAR CLEAR CLEAR CLEAR CLEAR CLEAR CLEAR CLEAR to Jan{l:?\aue to JoinfLeave
Buto-Hute suottute || Aot || Auto-tue Auto-Hute Auto-Hute Buto-Hute uo-tiue | Il D ing MDdBZIMU\-’ing
Touch Faders Touch Faders Toueh Faders Toueh Faders Touch Faders Touch Faders Touch Faders Touch Faders
o JoinLeave || toJoiniLeave || todoiniLeave || toduindLeave || toJoindleave || todointleave || todointLeave || todoineave Gl
Macle: | Moving | Macte: | Moving | Mace: | voving | Mode: | woving | Moe: | maving | Mote: | Maving | Motte: | Moving | Made: | moving _—

CLEAR CLEAR CLEAR CLEAR CLEAR CLEAR CLEAR CLEAR
Auto-Fiute Aut-Flute Auto-Fute Auta-Miute Auto-Hiute Auto-Fiute Auto-Fiute Aut-Flute

TouchFaders || TouchFaders || TouehFaders || TouchFaders || TouchFaders || TouchFaders || TouchFaders || Touch Faders
toJoin/Lesve |[ toJoin/Leave || toJoin/Leave || toJoindLeave || toJoindeave || ioJon/Leave || toJoinfLeave || to.Join/Leave

iode: | oving | Mocke: | Moving | Mode: | moving | Mote: | woving | Mose: | woving | bose: | Moving | Miode: | moving | Mode: [moving

Alist of all the connected channels and their names is displayed above each Control Group display, touch the area above the Clear button
to expand this list.

When a fader is touched it is highlighted in the list.

You can also clear all the channels from a Control Group by pressing Clear.

When a channel is a member of a Control Group, its own controls can still be adjusted independently of the other Group members.
Adjustments to fader levels are transmitted to the Group members as dB changes, so that a level increase of 2dB on the Group fader will
increase all the member levels by 2dB, irrespective of the relative levels of the individual channel faders.
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1.3.15 Master Fader Banks ........ccooeeiiimeiiiimiiienci e eesn e nan e

The faders in the console Master section control the output levels for busses, auxiliaries and the matrix. To select a bank, press the
relevant Master Fader Bank button for the Upper faders.
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1.3.16 MONItoring ......ccceeiiiiiiiri

The Monitoring panel can be found under the Setup Menu on the Master Screen and some of the controls can be accessed on the right
hand side of the Master worksurface.

It may be accessed at any time to change the monitoring setup.

Assign Solo 2 Level
to Master fader

Solo Modes =

Solo 1 Controls = Solo 2 Controls

Monitor Master Buss
When No Solo On

Set Solo 1 Mono | I | Set Solo 2 Mono | I |
Route Solo 1 To Output Route Solo 2 To Output

There are two solo busses and each console solo button can be independently assigned to use Solo 1 or Solo 2. Output solos may use a
total of 16 inputs to each solo buss.

Therefore, if the console was being used for stage monitors, the first solo buss could feed an "in ear" monitor and the second solo buss
could feed awedge.

To use Solo 2 there must be sufficient busses available (at least two) and if Solo 2 does not appear on the panel a new session should be
created to make these busses available.

The dedicated worksurface buttons control the relevant Monitor/Solo 1 functions and the Solo 2 level and trim may be controlled by
touching the on screen control and using the Matrix rotary control on the worksurface.

For more information on Monitoring and Solo options see Section 4.2.9.
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2.1 The Input Channels

The console Worksurface consists of a Master section, and three "Banks" of faders for controlling input channel functions. Internally, the
console has 96 or 128 (according to use of onboard effects) input channels.

2.1.1 Channel Assignment .........ccccovmmmiininemmn e

The assignment of audio input channels to faders on the D5T worksurface is "soft", so that there is no direct link between channels and
faders. The console can have up to 224 input sockets which are then assigned in blocks of eight to the console's physical fader banks.

Input Gain and Phase —[ |8 Channel Meter Status
S— ‘ ‘ Channel Insert On / Off

4 Band Parametric EQ

High and Low Pass Filters

Aux / Pan / Dynamics Controls =
Dynamics Thresholds and On / Off

Assignable Rotary and Switch — Joystick

Mute and Interactive LCD

Function Button | Undo / Redo Button

Channels Faders — Channel Fader Banks

When you want to access an input channel which is not currently visible on a worksurface channel, press the relevant Fader Bank button
on the console worksurface.

Note: Holding a Channel Fader Bank button for more than half a second will switch all input surfaces to their equivalent bank for the same
bank button

2.1.2 Worksurface Channels ........cccciiieiiimniiiimiiieecieeceeeneennaes

Each fader bank has eight channels. Each channel has a Mute switch, an Interactive LCD button which performs a number of different
functions and assignable rotary controls and switches to control auxiliaries and dynamics functions.

As well as a number, each channel has a Label which you can define. Labels can be up to 31 characters but only the start of the label will
be displayed. The number of characters displayed depends on the character width.

Above the faders on each bank, the touch-screen provides access to the routing and processing for each channel.
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2.1.3 Input Screen - The Standard View.........ccccooomrrrrrrrecnenennnn.

Inthe screen's Standard View, each on-screen channel is shown in abbreviated form.

The controls around the screen operate as follows: detailed information about each particular control is given later in this chapter.

Upper row - Channel Input Gain and Phase.

Lower row - the first two rows of controls below the screen are used to adjust the channel's Pan position, Auxiliary sends and Dynamics
parameters.

The third row of controls can be assigned to any of the following functions by holding down the Assign button and touching the chosen
control on the Input screen.

Assignable Switch Assignable Rotary
Setchannel delay to zero Channel delay time
EQ In/Out Auxlevel
Compressor or Gate In/Out Stereopanning

Aux On/Off Direct Output Gain
SetPan position Insert Send Gain

Insert In/Out
Direct Output PreM/Pre/Post

Status
Mo (mse e mme fmew [mew Jmee e | Display

Assign Rotary

Assign Switch

The on-screen channel strip is normally coloured grey, but one or two of the Aux/Pan controls are highlighted in a different colour,
indicating that these controls are currently assigned.

You can scroll the assignment up and down the list of Aux/Pan controls using the two Screen Scroll buttons on the left hand side of the
section or by touching the control on the screen. Surround panning is operated using both rotaries, but is easier to adjust by selecting the
channel and using the joystick.

21.4 Input Meters ...

Note that the meter above the channel display will show the input signal level for that channel but if the Meter Buttons to the right of the
Input screen are pressed the meter can show any of the following:

Input/ Gate GR / Compressor GR / Direct Out/ Insert Send

The meter display buttons allow you to scroll through the options.

meters
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2.1.5 Assigning a Channel ...

To assign one of the on-screen channels so that you can adjust the EQ or Dynamics settings or use the Joystick, touch the on-screen
display of the channel anywhere in the EQ or Dynamics area. (Not on the In / Out switches)

The background colour of the channel changes to show thatit is selected.

Touching the IN /OUT buttons will switch the relevant processing module ON or OFF.

01 [Stage 1 |[ifStace2_[|ilIStace3
[ Iw e A e

. analog S analeg " analoq

D G - |
S trimE  track

There is also an option to assign a channel by either touching its fader or pressing its solo button. See Section 2.2.8 Channel LCD
Function Buttons.

2.2 Expanding a Processing Module

Once you have selected a channel, you can choose to view any of the processing Modules in more detail by touching the abbreviated
display of the section. There are five areas of the channel you can touch to see the module in more detail:

- Input Modul
e = nput Module
"'QEJ' E.| |—Analogue Gain

Digital Trim
— EQ Module

— Dynamics Module

= Aux / Pan Module
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2.2.1 Input Module
You can display the Input Module for a fader by touching the top of th

e fader's on-screen channel strip, where the channel label is

displayed. You can then hide the module by touching the same area again.

ol Stage 1
_a,lj+i°
Lab|Stace 1

STERED

50

— (Gain / Phase

— Signal Label
Stereo Channel Mode Selector

i

Signal Group
Stage 1-8

!

Select Signal

Stage 1

— Signal Group Selector

Stage 2
Stage 3

iy

4 I::> Stage 4 |
13
20100 1k 20k Stage 5 |
S030 010 O
m;ut - Stage & |
COMP »
o m Stage 7 |
GATE & w |
S0z0 0 m

+4mr|

Phantom Power/m&
(Mic i/p only) e [ oous
o zdo @g

DELAY

Master

Signal Selector

— Preset Selector

— Signal Delay

LG

The Input Module contains the following controls:
Channel Label

To alter the Label, touch the Label area, then type the new label on the keyboard. Labels can be up to 31 characters long, but only the

start of the label will be displayed depending on the character width.

Signal Group

The input sockets are arranged into named "Groups". To display the
above. You can then touch the button for the group you want.

"Misc" Signal Group

signal groups, touch the Signal Group Selector area as shown

The Misc group contains the console's internal signal sources and sockets, including signals from the worksurface and rear Talkback

microphones, and the internal Noise and Tone generators.

The original talkback sources (the unprocessed microphone inputs) are labelled Talk Mic L (Top) & R (Rear).
The post-processing results from the talkback input channels are labelled Talkback A & B.

Select Signal - Signal in Group

To select a source, touch the button for the signal you want to connect to the channel. If there are more than five channels in the group,
you may need to use the scroll buttons (top and bottom) to display the button for the signal you want.

Stereo Channel Mode Selector
]

Lk
J = anal [{u]

Lab [Stage 1

—— Gain / Phase

— Signal Label

STERED |

Stereo Channel Mode Selector

If this button is pressed, the input channel functions will control two input signals, the one which has been selected and the next one in the

rack.

Input source, Direct output, Insert Send and Insert Return will all function as adjacent pairs so making a selection for the left signal will

resultin an automatic selection for the right signal.

“7*DIGICO
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Processing for the right signal is taken from the highest numbered channel available which has no input route or insert return route
selected. The channel which is used will no longer be available for normal operation. This is indicated by a white channel number.

Stereo channels show all signal meters as pairs. Gain reduction meters in dynamics are also shown as pairs, but with the dynamics
stereo link switched on, only the larger gain reduction of the pair is used for both sides of the stereo channel. The meter bridge shows two
peaks for stereo inputs.

The stereo channel display will change in the following way:

Swap Left and Right Signals
Input Balance

The following additional functions are made available:

MS Decode
This button will activate MS Decoding for the stereo signal

Swap (Reverse) Left and Right Signals
This button will reverse the left and right signals or the Middle and Side signals if MS Decoding is active.

Input Balance
Controls the relative levels of left and right signals in the stereo pair.

NOTE: Most of the channel settings are preserved when switching from Mono to Stereo or vice versa. Pans are reset and
stereo routing may not be correct if the relevant output sockets are unavailable

Phantom Power only appears if the channel's source signal is a microphone.

When you connect to a Microphone input, a Phantom Power switch appears in the Input Routing Module. Phantom Power operates at
+48V. The default setting of this button can be controlled in the "Sockets File".

Channel Aliases and Presets

The Aliases button allows you to store or recall a complete channel setup.

An Alias is the name of a channel and a Preset can be associated with that name. If the source of a channel is changed from cue to cue

(eg Different actors use the same microphone in different cues) then the Cue List's Live Update function can be used to ensure thata
change to the settings of an alias in one cue will be written to the same alias in other cues.

A Channel Preset contains all the channel controls from the Input Gain to the Pan and Fader positions and group routing. Note thata
channel preset does NOT include any input socket routing information - this must be set specifically for each channel.

When you press the Aliases button, the screen displays a Preset Selector:

The number at the start of the name represents the channel that the Alias was created from and the name is a copy of the channel label.
There is no requirement to create Presets for each of the channel's aliases but if you intend to use the Live Update function it will probably
prove simpler to organise if you do so.

Note: If you create Aliases using the Cue Editor software (See Cue List chapter of this manual) then they will automatically appear in the
Aliases/Presets panel and the settings for each Alias can be stored by making the settings on the console worksurface and then using the
Store button in the panel to update the Alias.

The following image shows three different aliases for a character called Harry that have been created in channel 1 by making the appropri-
ate settings including the channel name and then pressing the New button in the panel.

Channel Aliases & Presets
[larme Date Stored

DEFALILT

1/ Cloze
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To Recall an existing channel preset, simply touch the preset you want. If the preset is not visible, you can touch the vertical arrows to
scroll the list up or down. The preset settings are implemented in the channel as soon as you touch it.

To store the current channel settings as a New preset, touch the New button, then type a name for the new preset.

To Replace an existing preset with the current settings, touch the Store button, then touch the name of the preset you want to overwrite.
To Rename an existing preset without changing its settings, touch the Rename button, then touch the preset you want to rename, and
type the newname.

Note: If a preset is renamed, it can be given a different name from the channel label itself. It is the channel label that Live Update uses to
determine whether to update Aliases and therefore it is recommended that to avoid potential confusion, Presets that are used as Aliases
are notrenamed and therefore retain the name of the channel label.

To Delete a preset, touch the Delete button, then touch the name of the preset you want to delete.

The Default button forces all controls on the channel to their default settings. This will normally mean flat EQ, inactive dynamics, central
pan, Aux sends at zero, and fader at 0dB.

The Close button removes the Preset Selector from the screen, but has no direct effect on the channel settings.

Gain, Phase and Delay

When the Input module is expanded, the rotaries and switches in the Lower Row of input bank controls (immediately below the channel
display) control the Delay settings for mono channels or Input Balance and Delay for stereo channels.

In addition, Gain and Phase adjustmentis always available using the controls above the Inputs Screen.

The Input Gain control provides a basic level trim. If the input source is an analogue input socket, the Gain setting controls the analogue
amplifier which sets the incoming signal level before conversion to digital. The Phase switch allows +/- phase settings.

On mono or stereo channels you can use the Delay control to delay the input signal by up to 240ms. On a mono channel, pressing the Set
0 button sets the delay back to zero.

2.2.2 Equaliser Module ..........coooriiiiiiiiiiiiiicemeeee e

The EQ module comprises four user-configurable parametricfilters.

There is also a pair of swept High-pass and Low-pass filters. If the EQ module is not expanded, the EQ can be switched On or Off with
the In/ Out button above the EQ graph

To expand the EQ Module for a channel, first select the channel, then touch the channel's EQ graph. To hide the module again, touch the
expanded EQgraph.

Note: The EQ panel can be expanded automatically when an EQ control is adjusted by setting System Menu / System Options:

System Options

B 0.
hd

m {0..15)

Whiite light illumination brightness

Screen brightness

Surface label display brightness - 12 = {0..15)

Uee onrscreen touch keyboard I Alphanurreric -

Show system status indicators Dizplay systemn alerts
Show aux & fader dB pop-up readouts Round to whole dBs
Autormatically expand EQ view when adjusted / Close
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Filter Centre Frequencies
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When expanded, the EQ Module shows the filter settings in detail, using a different colour for each filter. The In/Out switch and indicator
for the EQ module is located in the centre. When the EQ module is visible, the EQ controls at the right side of the screen operate
corresponding to the on-screen controls.

Preset Selector

Presets are used not only for complete channel setups, but also for EQ and Dynamics setups. They provide a way of storing the EQ
settings for a particular channel, so that these settings can be recalled instantly at a later date, or for another channel.

Touching the EQ module's Presets button displays a Selector panel for the EQ presets. The panel works in exactly the same way as the
Channel Preset Selector described earlier in this section (see 2.2.1), although an EQ preset only contains settings for the EQ controls, not
forthe whole channel.

Flat Button

The Flat button forces all controls on the channel's EQ section to their default settings.

Equalisers

Filters two and three (blue and green) are swept parametric "bell-curve" equalisers, with a centre-frequency range of 20Hz-20KHz. They
provide up to 18dB Cut/Boost, with Q adjustable from 0.1 to 20.

Filters one and four (yellow and red) default to being a Hi and Low Shelf but each has an additional Curve switch which allows you to
select HiShelf / Lowpass or Bell for filter one and LoShelf / Hipass or Bell for filter four. When the Hipass or Lowpass function is selected,
the filter operates at 12dB/Octave, and the Q and Gain controls disappear.

Hipass / Lopass Filters

The Hipass and Lopass filters at the bottom of the module (purple and orange) operate at 12dB/Octave, and can be swept from
20Hz-20KHz (HPF) and 200Hz to 20KHz (LPF).

Note: The Hi and Lo Pass Filters are positioned preprocessing and therefore they will be unavailable to any internally gener-
ated signal such as the test noise.

These internally generated signals consist of:

1) Any signal in the Misc signal group (Talkback Mics, Test Tone and Noise).

2) SubGroup or Aux Buss results (labelled with a ~eg ~ Aux1 L).

3) Internal FX Returns (any signal from the Effects input signal group which is used by the optional effects module).




Chapter 2

2.2.3 Dynamics Module..........ccovumrriiiniiimnre s

The Dynamics Module on each channel incorporates a Compressor and Gate, and also includes optional Filters for the sidechain and key
signals.

You can display the Dynamics Module by touching the dynamics display on the channel strip. Touching the In/ Out buttons will switch the
section On or Off.

When expanded, the Dynamics Module appears across the bottom of the screen, and its settings are changed using the corresponding
controls below the display.

9
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Compressor

The Threshold is the level at which the compression begins to affect the signal. For example, if you set the Threshold to -12dB, this
means that the compressor has no effect until the signal level exceeds -12dB.

The Attack time is the time taken for the attenuation to reach the desired level after an increase in the level of the input signal.

The Decay time is the time taken for the attenuation to reach the desired level after a decrease in the level of the input signal.

The Ratio control lets you set the ratio between the signal level change and the resulting attenuation change. For example, if you set the
Ratio to 2:1, and the signal is above Threshold, a 6dB increase in level will result in a 3db increase in attenuation, so the net effect on the
audio signal will be a level increase of 3dB.

The Gain control allows you to boost the overall level of the audio signal coming out of the compressor, to make up any level lost through
compression.

The Meter provides a constant indication of the compressor gain reduction.

The Sidechain Solo places the Sidechain signal on the Solo buss in PFL (Mono) mode. This is achieved by holding down the corre-
sponding button in the compressor controls below the screen.

Gate

The Threshold is the signal level above which the Gate has no effect.

The Attack time is the time the Gate takes to open once the signal level has risen above threshold.

The Decay time sets the time the Gate takes to close, once the signal level has dropped below the threshold (and the Hold time has
passed - see next paragraph). Along decay time means that the attenuation increases gradually, making any sub-threshold signal fade
out. A shortdecay time means that the Gate shuts quickly, cutting off the signal abruptly.

The Hold time is an extra period for which the Gate remains open after the signal level has dropped below threshold.

The Range control sets the maximum amount of signal attenuation implemented by the Gate when it is closed (ie when the signal level is
below threshold). A Range setting of 0dB means that the Gate has no effect, while a Range setting of 30dB means that all signal levels
below threshold will be attenuated by -30dB.

The Meter provides a constant indication of the Gate attenuation. If the Gate is fully open, the meter shows full deflection, indicating 0dB
attenuation. If the Gate is fully closed and the Decay and Hold times have passed, the meter shows the amount of attenuation set by the
Range control.

The Gate Key button allows you to select the signal used to trigger the Gate. The default setting is Self, where the level of the channel's
own signal is used as the trigger, but you can use this switch choose a different channel or buss.

Pressing the Gate Key button in the Dynamics panel displays a routing panel from which to select a key source. All input signals and buss
results are listed as well as input channel post-processed signals.

Note: The Signal Group labelled Channels contains the post-processed signals.

Gate Key signals use the channel send resource just like direct output and insert sends. This resource is limited to 96 channels and when
all 96 are used up, other channels listed will be greyed out. The state of channel send resources is displayed on the diagnostics panel.
Note: When the Filters are switched into the Dynamics section the Gate Key Source is automatically switched to its "Self"
setting and disabled.

2-10 “J*DiGIiCo
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Gate Key Source

Signal Group Select Signal
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The Key Solo places the Key Source signal on the Solo buss in PFL (Mono) mode. This is achieved by holding down the corresponding
button in the gate controls below the screen.

Configuration and Filters

The default structure for the Dynamics Module is a simple Compressor-Gate layout, but you can also select from four other structures, or
orders of effect processing, and use filters to achieve frequency-sensitive keying of the dynamics. The filters are a pair of second-order
(12dB/Octave) High-Pass and Low-Pass filters, which can be swept between 20Hz and 20KHz.

FILTERS

COMP GATE
e [corP I saTe f— | reneq

a HHE
o8- e

o 20.0 Hz rH s b
/HF

PRESETS

e i o oy

Friaart T

You can select any of the structures just by touching them on the screen, and all the structure options except the default top one use the
Hipass and Lopass filters. The filter roll-off frequencies are controlled by the rotaries directly below the on-screen controls.
Note that the filters cannot be used on an external trigger source.

| I ol povywry I e

In this configuration, the filters are used in the side chain of the compressor to provide frequency conscious compression effects such as
de-essing.

]
“ orr = e |

In this configuratioh, the filters are used in the side chain of the gate to provide frequency conscious gating.

)

In this configuration, the filtered signal feeds the input of the gate while other frequencies bypass the gate. This allows for a specific band
of frequency to be gated and then mixed back into the remaining band.

| core o Ioam |

In this configuration, the filtered signal feeds the input of the compressor while other frequencies bypass the compressor. This allows for a
specific band of frequency to be compressed and then mixed back into the remaining band.

Dynamics Presets

Touching the Dynamics module's Presets button displays a Selector panel for the Dynamics presets. The panel works in exactly the
same way as the Channel Preset Selector described earlier in this section (see Section 2.2.1), although a Dynamics preset only contains
settings for the Dynamics controls, not for the whole channel.

Dynamics Linking

The Gate and Compressor modules may be linked in adjacent channels to produce a stereo mixed control voltage, ensuring both channels
respondidentically.

Press the Stereo Link switch on the right hand side of the Dynamics panel. Both sides of the pair are switched simultaneously.

Note: The switches are not included in snapshots or presets.

In a stereo channel, the stereo link switch is pressed by default.

(1) - | 211
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2.2.4 Pan /| AuX Module ... reecesss s resa e e eenan s

The Aux Send and Pan controls are always operated using the Lower Row of rotaries below each channel of the on-screen display. There
are only two rotaries and switches for each channel, but these can be assigned to any Aux or Pan control using the Screen Scroll buttons
at the left end or by touching the on-screen control that you wish to adjust. The current assignment of the controls is indicated by a
highlighton the screen.

To expand the display to show more auxiliaries on screen touch the highlighted control.
Toreturn to the standard view touch the highlighted control again.

Note: Holding the All button on the worksurface and touching the highlighted control will expand the view for all the channels in the
relevantbank.

Aux Sends

& Aux On/Off and Pre/Post

Screen Scroll
Aux Sends

Aux On/Off and Pre/Post

Assign Rotary Assignable Rotary and Switch

) ) Labels with Value Readouts
Assign Switch

The Pan/Aux controls and scroll buttons operate in exactly the same way in both the Standard and the Expanded view.

Auxiliaries

The console can support up to 28 Auxiliaries, depending on the availability of bussing resources. Auxiliaries can be mono or stereo, and
stereo Auxiliaries have a Pan control as well as the normal Send Level control.

The Aux send rotaries below the screen operate differently depending on the Aux format. For mono Aux sends, each row of rotaries
controls a different send level, but for a stereo Aux send, the two controls are used for send level and pan position for that Aux. As
always, the assignment of the rotary controls below the screen is clearly indicated by the highlight on the relevant screen controls, and you
can always use the Screen Scroll buttons to access the control you require.

Aux Pre / Post and On / Off Switching

Each Aux Send rotary control in the Lower Row has an associated switch, which operates both the Mode and On/Off function for that Aux.
i Aux 1

0 Aux 2
OFF- ~0dE E

If the level control is set to zero (as Aux 1 above), the switch controls the Mode setting for that Aux. As soon as the level control is moved
above zero (Aux 2 above), the switch becomes an On/Off switch for that Aux send. So to change the Mode setting for an Aux, you must
first reduce the level on that Aux Send to zero.

There are 3 possible Modes:

PREM = Pre Mute and Pre Fader
PRE = Post Mute and Pre Fader
POST = Post Mute and Post Fader

See Aux Buss Control in Chapter 3 for global mode changes.

2-12 “7*DIGICO



Chapter 2

Pan Control

Panning to the Master and Group busses is Stereo or Surround, depending on the console configuration. Pan position for each channel
can be controlled in two ways: by using the rotary controls in the Lower Row below the on-screen channel display, or by Selecting the
channel and using the Joystick. For surround panning, the Joystick is much more intuitive than using a pair of rotary controls.

Surround Panning

With Surround console formats, in addition to the surround Pan control, there are two additional controls for LR/LCR and Subin 5.1
format and one control for LR/LCR in LCRS format.

When using the Joystick to Pan the Selected channel, you will find that the Joystick position is shown on the Pan control as a pair of
green lines. Moving the Joystick moves these lines, but does not move the Pan position of the channel itself until the green lines travel
over the real Left-Right or Front-Back pan position. Once the Joystick position has passed through the real Pan position, further move-
ment of the Joystick will then alter the Pan position in the normal way.

When using the rotaries for surround panning, the upper rotary controls the Left-Right position, and the lower rotary controls Front-Back.

Preset Pan Positions

The upper button directly below the pan rotaries can be used to reset panning positions.

In a stereo console it will switch panning between left, centre and right positions with successive presses. In LCRS and 5.1 consoles the
button works in a similar way for each available position.

Panning Stereo Channels

When an input channel is stereo and therefore controlling a pair of input signals the pan control will appear in one of the following ways.
In a stereo console configuration the upper rotary serves as a width control with the full left position being mono, the centre position being
normal stereo and the full right position being wide stereo. The width control is accessed by scrolling down past the pan. The lower rotary
serves as a balance control between the relative levels of the stereo pair.

- wIOTH

bl "
MOHO  WIDE

L —m—t F
Master
CG:
The surround panner for stereo inputs simultaneously controls the position of both left and right signals. The joystick and wheel directly
control the position of the left signal, and the right signal is automatically mirrored on the left-right axis. A red indicator shows the position
of the right signal. This provides some control of width. The signals can also be crossed to reverse the stereo image.
When panned to centre, left and right will be mono. Front-back, Sub and LR/LCR are always identical for both left and right signals.

FAN
LR LCR
SUE
-1 ol
Master
CG:

LR/LCR Blend and Sub
The LR/LCR and Sub controls can be adjusted using the normal Pan/Aux rotaries below the screen - use the Screen Scroll buttons to
move the highlight down from the Pan control to highlight LR/LCR and Sub.
PaN
LF LCF
SL!B
-1 +iE
The LR/LCR Blend control adjusts the type of Panning that is applied when sending to Surround busses.
It blends a normal stereo panner with an LCR panner by varying amounts, allowing control of how much L & R is fed into C. The defaultis
full LCR in a New Session, but note that when loading older surround sessions the level is taken from the old Divergence control, which
defaulted to hard left (= full LR).
A Blend setting of LR (Full left) only allows LR panning with no signal going to the C buss whilst a setting of LCR (full right) allows
panning between L and C up to the control's centre position and panning between C and R thereafter.
The Sub control is only present on 5.1 console configurations. Itis a trim control with unity gain at the centre position for sending the
signal to the Sub channel of a surround buss or output.
Controlling the Sub Feed
When a Sub control is present the lower button directly below the pan rotaries switches between three different states for controlling the
Sub Feed. Successive presses of the button will change to the following states:
LCRSS on - The signal can go to all busses except the sub buss according to the channel pan position. (Default mode)
Sub on - The signal can only go to the Sub Buss. (Indicated by a B in the display)
All on - The signal can go to all busses including the Sub Buss. (Indicated by LCRSS and B in the display)
The current state is indicated by letters in the background of the pan control display.
NOTE: This control is contained in snapshots and channel presets. It is part of the Panning Scope for Snapshots.
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2.2.5 Routing Module..........cccoicimmimiiincie s

At the bottom of the input channel display is the Routing Module. This gives an abbreviated display of the current channel routing - on the
left, the Master and Group routing, and on the right (if the channel is routed to a Direct Output) the name of the Direct Output socket. As
the screen only has enough space to display one buss name, the routing of the channel to additional Groups is indicated by dots...

If the channel is a member of a Control Group, the name of that group also appears here.

Routed to Master and other ~ Routed to Master only and
group(s) - no direct routing Direct routed to a socket
called "Line 1"

Displaying the Routing Module

Touching the bottom of the channel displays the full Routing module, which controls the buss routing for the signal. To hide the Routing
Module, touch the same area again.

The Routing Module allows you to select the console SubGroup and/or Direct output socket routing for the channel.

Wict-1-1)| 92 Wict-12
i [oo e 00+ L w00+ o
@l IO SR IR

A naleg A snaleq Bt A naleq
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SubGroup Routing

When the SubGroups button is selected, the on-screen SubGroup buttons allow you to connect the channel to any number of output
subgroup busses - mono subgroups are displayed with a single dot (SubGroups 1-4 in the diagram below), while stereo busses appear
with a double dot (groups 5-8) and surround busses with a small box. To connect or disconnect the signal, simply press the on-screen
button for the relevant SubGroup.

The number and type of SubGroups depends on the console configuration.

Direct Outputs

You can also choose to route the channel signal directly to any of the console's output sockets, by touching the Directs button. This shows
a display of the console's Output sockets, so that you can select any number of sockets for the Direct Out.

Directs Selector

Output Socket Group Selector

Output Socket Selector

Minus 10dB Output Switch

Level Trim & Meter

Pre/Post Fader Switch

A Direct Output can operate in one of three modes:

PREM = Pre Mute and Pre Fader
PRE = Post Mute and Pre Fader
POST = Post Mute and Post Fader

Its level can be trimmed by +/-18dB and a -10dB pad can be applied.
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Insert Routing and On/Off Switch
This button controls the routing for the input channel insert send and return selection.

Touching the word Insert displays a panel which allows you to select Send and Return sockets in the same way as you would select an
Input socket or a Direct output. There is also a Send Gain control providing a trim of +/-18dB.

Touch Here to
Open / Close Panel

Insert On/Off

Touch to Select Send Socket
Touch to Select Return Socket RETURN

Socket Group Selector

Lin1-1-1 Worksurface Control

Linl-1-2

Socket Selector =———_Lt13

Linl-1-4

Linl-1-5

Pre/Post EQ/Dynamics Switch
Level Trim & Meter
Insert On/Off

The Insert can be PRE or POST EQ and Dynamics switched by the button just above the Send Gain.

If you touch the In button, the channel's signal is taken from the Insert Return socket and thus switches the insert on.

The In button is also on the console worksurface on the top right hand side of the input screen.

Note: If the insert is switched on but a socket has not been assigned for the insert return then there will be no signal audible in
the channel.
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2.2.6 The ALL BUttON .....cccue i ree s e s e e na e naa s

The All button provides a quick way of displaying all the Input, Aux or Routing modules for a bank of eight channels. If you hold down the
All button while touching the Input, Routing or Aux modules, the expanded view of the relevant module is displayed for all the visible
channels.

Mic1-1-3 Mic1-1-4 Mic1-1-5 Mic1-1-6

AlLL

You can also scroll through lists using the All button. For example, if you wanted to select several input sources from the same group,
holding All and pressing the scroll arrow on one channel would scroll the adjacent channels as well.

In the Routing window holding the All button will also allow you to perform the following tasks:

1) Selecting Group or Direct routing for all the channels in the bank.

2) Scrolling Up and Down through lists.

3) Routing Input sources to consecutive channels without making them part of a gang.

4) Routing all channels in a bank to the same group by holding all and routing the first one.

5) Routing all the channels in a bank to consecutive direct outputs by holding all and routing the first one.

6) Routing all the channels in a bank to consecutive insert sends/returns by holding all and routing the first one.

NOTE: In examples 3, 4, 5 and 6 the functions are limited to consecutive channels in the same view mode.

2.2.7 Undo / Redo BUtton ........ccciimeeiiiieiiiiii e seea e nn e

While a channel is assigned to the EQ/Dynamics/Joystick controls, the Undo/Redo LED comes on when a control is changed and
pressing the button toggles between the new state and the state when assigned.

The controls affected by the undo function are input gain, phase and delay, all EQ and dynamics, all aux send levels, on/off buttons and
pans, the insert and the main pan for the channel. It does not include any routing buttons.

2.2.8 Channel LCD Function Buttons .......c.cccccciimeiiieeicienniiiennnnns

Pressing the Channel LCD Function button on the left hand side of the Input Section allows you to select the function that the individual
Channel LCD Buttons are currently assigned to.

LCD
FUNCTION
ONLY FADER SOoLO
O) | so0 | oo |rmsme] e | 225 | orspiay | assions | assions
gl - NAME | CHANNEL J CHANNEL
s g
{@ |

The default function is Solo.
To Solo a channel use the Channel LCD Buttons just below the mute buttons in the channel strip

IIII

FUNCTION 0j02 Mojo Moj04 Mo]o 0]06 MoJ07 Moj08 Mo
'} MIC 1 |MIC2 MIC 3 |MIC4 MIC 5 MIC6 |MIC7 |MICS8
PEL PFL PFL PFL PFL PFL PFL PFL

14

Note: The console has the option of two Solo busses - See Monitoring in Chapter 4 for more details.
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There is also an option to assign a channel by either touching its fader or pressing its solo button.

To activate either of these functions:

Press the Channel LCD Function button on the left of the input section and then press the Fader Assigns Channel and/or Solo
Assigns Channel buttons. When the function is activated, the button appears with a tick in its display.

Press the Solo button again to return to the standard view.

LCcD
FUNCTION §01 Mo02 Mo]03 Moj04 Mo|05 Mo]06 Mo]07 Mo|08 Mo
O} mici |mic2 |mic3 |mica |mics |mice |mic7 |mics
{@"

PFL PFL PFL PFL PFL PFL PFL PFL

Lcp
FUNCTION oy
FADER SsoLo
O} soLo sare | AProeRs | eance | sore | DrsPLAY | assians | assiens
NAME CHANNEL J| CHANNEL
‘r Zwi
Lcp
FUNCTION V;
ONLY FADER soLo
O } soLo SAFE A>UFXA§::sD :kl’l‘léns 158;02 DISPLAY ASSIGNS ASSIGNS

- NAME | CHANNEL | CHANNEL

"
L ]

FUNCTION §01 Mo]02 Mo]03 MoJ04 Mo|05 MoJ06 Mo]07 Mo|08 Mo
O} mic: mic2 |mics |mica |mics |mice |mic7z |mics

PFL PFL PFL PFL PFL PFL PFL PFL

The Only Display Name option changes the appearance of the Channel LCD buttons when they are in Solo Mode to show the Channel
Name in a large easy to read font.

To activate this function:

Press the Channel LCD Function button on the left of the input section and then press the Only Display Name button. When the
function is activated, the button appears with a tick in its display.

Press the Solo button again to return to the standard view.

LcD
FUNCTION §01 Mo02 Mo]03 Moj04 Mo|05 Mo]06 Mo]07 Mo|08 Mo
O} mici |mic2 |mic3 |mica |mics |mice |mic7 |mics
{@"

PFL PFL PFL PFL PFL PFL PFL PFL

LCD

FUNCTION onLY
FADER soLo
L
O soLo SAFE if;:::: :k',l"é'; lsgkoz DISPLAY | ASSIGNS | ASSIGNS
NAME | CHANNEL | CHANNEL
Ifi 27k
LCD
FUNCTION v
ONLY FADER soLo
O | soo | s [ruismo] some | 508 | ousiay | assicns | assions
o NAME | CHANNEL | CHANNEL
.(3
LCD
FUNCTION

Q} MIC 1 | MIC 2 | MIC 3 | MIC 4 | MIC 5 | MIC 6 | MIC 7| MIC 8

The Safe function makes selected channels safe from all Cues.

1) Press the Channel LCD Function button

2) Press the Safe button.

3) Press the Channel LCD buttons for the channels that should be Safe (The buttons and screen channel strip will turn red).
4) Press the Channel LCD Function button to exit Safe mode.

5) Press the Solo function button to return to the standard view.

LCD
FUNCTION §01 MoJ02 Mo]03 MoJ04 Mo]05 MoJ06 Moj07 Mo|08 Mo
} MIC 1 MIC 2 MIC 3 MIC 4 MIC 5 MIC 6 MIC 7 MIC 8
{@“

PFL PFL PFL PFL PFL PFL PFL PFL

LCD
FUNCTION
ONLY FADER SoLO
O} soLo SAFE iﬂ:g::: :k',l"é'; lsg:;oz DISPLAY | ASSIGNS | ASSIGNS
S NAME | CHANNEL | CHANNEL
2]

LCD
FUNCTION §01 MoJ02 Mo|03 MoJ04 MoJ05 MoJ06 Moj07 Mo|08 Mo
@) |mct |mic2 |mics fuica |mMics |mice |mMic7 |mics

@‘ SAFE SAFE SAFE SAFE SAFE SAFE SAFE SAFE
—| e e s 1
LCcD
FUNCTION
ONLY FADER SoLo
AUX SEND BUILD SsoLo
soLo SAFE DISPLAY ASSIGNS ASSIGNS
O} ZEADERS) GANGS LIORI2 NAME CHANNEL § CHANNEL
@"‘
LCcD
FUNCTION §01 Mo02 Mo]03 MoJ04 Mo]05 Moj06 07 Moj0o8 Mo
O} mic1 |mic2 |mics |mica |mics |mice |mic7 |mics
PFL PFL PFL PFL PFL PFL
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The Aux Send > Faders function allows you to control the Aux Send levels for a selected channel with the Upper and Lower Master

Faders.
1) Press the Channel LCD Function

button

2) Press the Aux Send > Faders button.
3) Press the Channel LCD buttons for the channel that you wish to control.

4) Press the Channel LCD Function button to exit Aux Send > Faders mode.
5) Press the Solo function button to return to the standard view.

LCD
FUNCTION

o)
-

LCD
FUNCTION

o)

LCcD
FUNCTION

o)

01 Mof02 Mo]03 Moj04 Mo]O5 Mo

06 MoJ07 Moj08 Mo

>FADERS GANGS

(2),

10R2

mici [mic2 |mic3 |mica |mics |mice |mMic7 |mics
PFL PFL PFL PFL PFL PFL PFL PFL
ONLY FADER SOLO
soLo sare [ AUXSEND | BUILD SOLO " | prspLay | assiGns | assiGNs

NAME | CHANNEL | CHANNEL

l

MIC 1

01 MoJ02 Mo

MIC 2

MIC 3 MIC 4

03 Moj04 Mo]O5 Mo

MIC5

MIC 6

MIC 7

06 MoJ07 Moj08 Mo

MIC 8

AUX>FAD J AUX>FAD

AUX>FAD | AUX>FAD

AUX>FAD

AUX>FAD

AUX>FAD | AUX>FAD

O} AUX1 | AUX2 | AUX3 | AUX4 [ Al

MASTER SECTION
UPPER FADERS

LCD
FUNCTION

¢
3

LCD
FUNCTION

o)

LCcD
FUNCTION

©)

l

—
mute [ mute [ mute | mute [ mute [ moute

=15

myte [ mute

UX5 | AUX6

AUX7 | AUXS8

) B I L
-
01 Mof02 Mo|j03 MoJ04 MoJO05 MoJ06 MoJ07 Moj08 Mo
MIC 1 MIC 2 MIC 3 MIC 4 MIC5 MIC 6 MIC 7 MIC 8
AUX>FAD | Aux>FAD | Aux>FAD | Aux>FAD| Aux>FAD | Aux>FAD | Aux>FAD | Aux>FAD
ONLY FADER soLo
AUX SEND | BUILD soLo
SOL,O SAFE >FADERS | GanGs 10r2 | PISPLAY Gnnner | Ssowens
-(@\‘
01 Mo|02 MoJ03 Moj04 Mo]05 Moj06 Mo]j07 Mo]08 Mo
MIC 1 MIC 2 MIC 3 MIC 4 MIC5 MIC 6 MIC 7 MIC 8
PFL PFL PFL PFL PFL PFL PFL PFL
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2.3 Ganging
Ganging is the linking of input channel controls which will allow most types of adjustment made to one channel within the gang to be
automatically made to all of the other members.

Forexample, if 2 channels are ganged and a fader movement is made on one of them, the other will be adjusted in the same way. Ganging
can apply to any number of channels within one Input Bank.

2.3.1 Creating @ GaNg ....cccceerrrinirinnrir s

1) Press the Channel LCD Function button on the left of the Input Bank.

2) Press the Build Gangs button.

3) Press the LCD Buttons for the channels that you wish to gang (They will change colour).
4) Press the Channel LCD Function button again to exit ganging mode.

5) Press the Solo button to return to the standard view.

LCD
FUNCTION §01 Mof02 Mo]03 MoJ04 Mo]05 Mo]06 Mo]j07 Moj08 Mo

O} mici |mic2 |mic3 |mica |mics |mice |mic7 |mics

3

SOLO SOLO SOLO SOLO SOLO SOLO SOLO SOLO

LCD
FUNCTION

ONLY FADER SOLO
O } soLo SAFE A;Lig::g ::’I‘IE;I; lsg:;oz DISPLAY ASSIGNS | ASSIGNS
NAME | CHANNEL | CHANNEL

LCD
FUNCTION 01 MoJ02 Mo]03 Moj04 Mo]0O5 Moj06 Mo]j07 Moj08 Mo

Q} mici |mic2 |mic3 |mica |mics |mice |mic7 |mics
(@‘ canGs] canGv | canev] can GANG GANG GANG GANG

ERERE

LCD
FUNCTION

ONLY FADER SoLo
O) | so0 | sae |rsEno| 2vmo | 569, | orseiay | assians | assians
NAME CHANNEL | CHANNEL

T\ b
LCD
FUNCTION §01 Mo]02 Mo]03 Moj04 Mo]05 Mo]J06 MoJ07 MojO08 Mo

O} mici1 |mic2 |mic3 |mica |mics |mice |mic7 |mics
soLo soLo soLo soLo SOoLO SOoLO SOoLO SOLO

To create another new gang you should repeat the process.

When a channel is a member of a gang, a coloured line will appear at the bottom of that channel's screen display. Adjacent gangs are
assigned different colours. Ganging is also indicated by triangular symbols on the LCD buttons.

NOTE: Members of the gang do not have to be in adjacent channels, they can be anywhere within the 8 channels in an input bank.

2.3.2 Clearing or Editing @ Gang .........ccccerrrrmnnnisnneesinnsssseneeennns

A gang can be cleared or edited at any time by entering the Build Gangs mode as described in section 2.3.1.

To remove a member of the gang press the relevant highlighted LCD Buttons and they will return to their original colour and no longer be
members of the gang.

To clear the gang remove all the members in the same way.

2.3.3 How @ Gang WOrKS .........ccoocrmmiinniinnnn s

When channels are added to a gang their present settings are retained until an adjustment is made to any of the members controls. When
this happens all members of the gang will be adjusted in the same way as the first but relative to their own starting position.

For example, if the channel fader of one member of a gang is at minus 6dB and another is at 0dB, when the first fader is raised to 0dB, the
second will be automatically raised to plus 6dB.

ie. Both faders will be raised by 6dB from their previous position.

A similar situation exists with the other channel controls such as EQ and Auxiliary sends but when any of the gang members' controls
reaches its maximum or minimum level the relative offset relationship is lost.

Only the channel faders can retain their relative offsets after they have reached a maximum or minimum level.

Adjusting settings for one member of a gang
If you wish to adjust the settings for one member of a gang without affecting the others, a member of a gang can be temporarily isolated

from the rest of its gang by holding the channel's solo button down while adjustments are being made. When solo is released the channel
will continue to behave as a normal gang member.

Which controls are affected by ganging?

Screen display changes such as showing the input or group routing modules can be different between gang members but the functions
themselves are always linked.

For example, if 4 channels were members of a gang and a different input source was selected for one of them, the other three input
sources would automatically be assigned to the next consecutive sockets in thatinput group. This assumes that there are enough input
sources for all the gang members in the socket group. If there are not enough sources, the gang will be allocated as many as are available
atthattime.
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In a similar way, if one gang members group routing is changed, the other gang members will all be routed to the same group.
NOTE: The following controls are not affected by changes to other gang members:

Channeland Aux Pans

Sub Feed Modes

Input Phase buttons

Solos

All other controls are affected by changes to other gang members including;

1) Presets

If a preset is selected for one gang member it will load into all the other gang members as well.

2) Socket Routing Buttons ie. Input source, Direct Out and Insert Send / Return.

2.4 Layout

2.4.1 External Screens

Each of the console's worksurface screens have an equivalent SVGA video output on the back of the console and therefore any of the
input screens can be duplicated to an external colour monitor. Input screens are 640 x 480 resolution

There is also an output for an Overview screen and this can be customised to show different combinations of the console's controls using

the functions in the Layout menu. Itis recommended to use a 1280 x 1024 resolution for greatest flexibility. The monitor should be Plug N
Play compatible.

Ch 49-56 Ch 57-64

|
|

|
|

|
|

|
|

|
li

[[[———— I I 0 N u I O

|
|

|
i

Bianks

ek

Each channel displays the essential meters, switches and fader, which may be operated with the trackball if required.

Coloured rectangles surround the channels which are currently assigned to the worksurface: magenta for the Input Banks and red for the
Master Banks.
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2.4.2 OVerview Setup ......cccceeririiimninrinnsrre s
To change the appearance of the Overview screen touch the Layout button on the Master Screen and touch the Overview Setup button.

This panel allows you to select which banks appear on the screen and whether they are Large or Small format. The default view shows
Channel Banks and Master Banks in small format.

To show your choice of Output Banks, touch the relevant buttons in the left hand column and then touch the related Small or Large
buttons on the right.

2.4.3 Channel BankKs ........ccooieiiiieiiiimiiien e cireesresssesassenssensss e

The naming and assignment of the worksurface Fader Banks is controlled from the Channel Banks panel in the Layout menu on the
Master Screen.

To Name a Channel Bank, touch the existing name eg Ch 1-8 and type a new one.

Toinclude the Channel Bank on the Overview Screen touch the Include button next to the relevant Bank name.

To change the appearance of the Channel Banks on the Overview Screen touch the Small or Large View buttons at the bottom of the
panel.

Touch here and type to  Assign Bank to
name Channel Bank Worksurface

Input Channel'B:

!

Include
Include

clearssanment d Clear Bank from
m— Worksurface

Include channel  Overview Screen
in Overview Screen size
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To Clear a Channel Bank from a worksurface Fader Bank:

1) Touch the Clear Assignment button.

2) Press the Fader Bank button that you wish to clear.

To assign a Channel bank to one of the console worksurface Fader Banks:
1) Touch the Channel Bank Assign button

2) Press the relevant Fader Bank button.

Layout Input Channel Banks
= Qverview Overview
+ O (%] [ | ©
Channel - -
Banks | —> | 2 [CIIEEEEIN [5se | roe  | M
@\ .ﬁfsigﬂ Include 15
L )i ®
T@w — Include 17
S ] [ e | @
Morve
Channels S | iroice | | 10
Comy ] [ || @
Channels ]
[ | Dosssemy
Duplicate o el
Channel 1" Press a fader bank button to assign to
Channel 12 W OK
Chverview
2.4.4 Master Banks ........ccoooiiiiiiiiiiiiiiicccssemne e

The naming and assignment of the worksurface Master Fader Banks is controlled from the Master Fader Banks panel in the Layout menu

on the Master Screen.
To Name a Master Fader Bank, touch the existing name eg CG 1-8 and type a new one.

Toinclude the Master Fader Bank on the Overview Screen touch the Include button next to the relevant Bank name.
To change the appearance of the Master Fader Banks on the Overview Screen touch the Small or Large View buttons at the bottom of

the panel.
Touch here and type to
v"ayo”t name Master Bank
Channel I Master, Fader, Banks

H
$
3

Banks =
Master 1“ o1 Toz oo o Tos o Jor Tz | inciuce

_E\F_I’HES_ ; 2 [sot Jave [aos [aos Jeos [eos [aor [ecs IneEE
Y

1DL 3 m [a0t Taoz [aos Jacs Jaos Jace [aor | Ik
Mo

0 |
Channels <! N ¥ e |
Gopy d e

Channels

Duplicate =T

Channal Bl CG 9-16 [eana [t [ean oot [oats [oat [cas [oote Include
LN CG 1724 o617 [cats |cata [cazo|cset [ooez]oees oeas

Channal Jat [eets | eate [eazo]cset | cazeoses Include

Sk G [ ——

g

o T T T

o (| BHEY (| B8

3 CG 138 e [cave|caos| cane |caos [oaos[caot [caos | nclude %’.ﬁgs‘:l -_

_omom 4+
Vo

Include Master Bank
in Overview Screen

Overview Screen
size

Clear Bank from
Worksurface
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2.4.5 Move Channels .......ccoooeeiiieiiiieiiiieiiriec e s eeasrens s sen s senaseees

Touching the Move Channels button in the Layout menu opens the Move Input Channels panel which allows a single channel or arange
of channels to be moved.

Move Input Channels
Touch Fader to define... i
moving
through
to position of
I destination af first channel 17
Move Irtervening Syvap Channels
—~ | G- | X o
or shuffle channels...

Touching a single channel allows it to be shuffled left or right with the arrows at the bottom of the panel. Both halves of a stereo linked pair
are automatically selected together. Shuffling will automatically skip past stereo-linked pairs when moving the selected channels to their
new positions.

Touching two channels or a gang defines a range to be moved. The shuffle arrows now operate on this range of channels, and the double
arrows move by the number of channels in the range.

Touching a third channel defines the left of the destination range and enables the Move Intervening and Swap Channels buttons. A
move or a swap cannot take place if a stereo pair would be split as a result; a warning message is displayed instead.

Move Intervening means move the source range to the destination position and shuffle all channels between the source and the
destination (including all channels in the destination range) to fill the gap left by the source range.

Swap Channels swaps the source and destination ranges leaving intervening channels alone. Move and Swap have the same effect if
the source and destination ranges overlap.

After a Move or a Swap the selections are cleared but the panel remains visible tor a new selection. The shuffle buttons do not clear any
selections and remain enabled as long as at least one source channel is selected.

Single channels may be moved or swapped simply by touching the source channel twice when the top selection button is pressed. Any of
the three selections can be changed by pressing the relevant button and touching a fader.

2.4.6 Copy Channels ........ccccciiniinmriiiinrr e

Touching the Copy Channels button in the Layout menu opens the Copy Input Channels panel which allows different elements of
channel settings to be copied.

Copy Block of Input Channels

Touch Fader to define... 1
copying
through
to {overwriting)
I first destination channel 18
Include...

- EQ I DYNI AU}{I FAD - GRP

¥ Copy ¥ Close

Touch faders to define the start and end of the range to be copied and then touch a third fader to define the destination for the left hand
side of the group. The selected group will be highlighted in yellow in the input screen.
The destination channels will be overwritten and their previous settings will be deleted

Scope

Which controller values are copied depends on the scope buttons beneath the word Include.
INP = all input routing controls, including gain and signal source

EQ = all EQ controls, plus HP and LP filters

DYN = all Gate and Compressor controls plus gate key route, and HP / LP filters in dynamics
AUX = all aux send controls
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FAD=channelfader positions

PAN =L/R and F/B pan or balance, Sub and Divergence levels and switches

GRP = Group routing buttons only

Channel mutes and control group membership are always included.

Direct Outputs and Insert Sends can only be fed from one channel at a time and therefore their routing is not copied. Stereo channels will
be copied as long as sufficient audio processing (unrouted channels) is available, otherwise they will appear as mono.

2.4.7 Duplicate Channel.........cccco i

Where Copy Channels only duplicates each of a block of channels once, the Duplicate Channel panel allows a single source channel to be
copied into several destination channels, duplicating the source several times.

Duplicate Input Channel

last destination channel in range

o [ oo [ o[ oo BB o

2] D

Touch a fader to define which channel will be duplicated and then touch two more channels to define the destination range. The source
channel will be duplicated into each channelin the destination range.
Scope is applied in the same way as with Copy Channels (See previous section).
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2.4.8 Channel OVEerVIeW ........cccccveimriinniissnie s ssssssssse s
The Channel Overview panel in the Layout menu provides similar functions to the Channel Banks panel and a graphic representation
of all the consoles input channels. Many controls can be adjusted on screen using the mouse/trackball controls.

The coloured outlines represent the banks that are currently being viewed on the worksurface and this view can be changed by touching
the on screen banks. The Fader Banks can be named by touching their label and typing.

To clear a bank from the worksurface, hold down the relevant bank button on the worksurface and touch the on screen Clear Bank
button.

To assign a bank to the worksurface, hold down the relevant bank button on the worksurface and touch the on screen bank that you wish
toassign.

The Set 0dB and Set - oo buttons may be used to reset all or selected fader levels for the top and/or bottom row of channel faders.

To Select Channels, drag the mouse through the white boxes beneath the bank labels and release - the selected channels will be
highlightedin yellow.

If channels are selected, then the Copy and Move functions become available and pressing either of these buttons will open the relevant
panel with the source channels already selected.

Layout Hold Fader Bank button
and touch here to clear
7 Touch here and type to
fader bank from worksurface name Bank
Channel
Banks
Master Channel | Copy | | Maowve | |JGIQ59|
Ba Overview
nks 1 2 4
- 125345678901 2345678901 23456789)1 2345678901 2345678
i ch01-08 | choa-16 [ ch 17-24 [ ch 25”32 [ chas-40 [ ch 41-48 )
Scroen Drag mouse through white
boxes to select channels
Mo
EQin (N
i Comp in
Channels Gate in
- Mute
Duplicate Salo
Channel St O
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Chapter 3

3.1 Busses and Outputs

3.1.1 Buss Outputs Display .........ccoerrriiiiiiiiiiiiiiirceeeeeeeeeeeees

The Master, Sub Group and Aux busses are displayed on the Master Screen, and the buss levels are controlled by the fader banks below

the screen:

Sesson || Layout | Automaton
<Fies | < ~

Cuo Lit

control
Groups

Bus
Outputs

Watrx
Inputs

[
B el ®

1

1

S L
257 RO e N e P

o

master fader bank

]‘natrix

The exact appearance of the screen depends on the console's current buss configuration, but the layout will look something like this:

Sesson Layout
<~ Fies ~

Automation
-

Cue List

Bus
Qutputs

Control
Groups

Matrix
Inputs

sucrolf
K

ISER
LIMITR

INSERT
MUTE
AFL

Aux 2

[over |

Scrolling the Master Screen

If the console configuration is using more than the 24 outputs which the screen can display, you can "scroll" the screen down the rows of
busses using the Master Screen Scroll on the left hand side of the section

On Screen Buss Output Controls

Each buss has Mute, Solo, Insert On/Off and Limiter In/Out buttons and the screen also displays an Over light for each buss - these

are described in the next section.

D5y
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3.1.2 Expanding the Buss Output View .........cccccoiiiiiiinnnniiiiinnns

In the default state shown on the previous page, the level for each buss is controlled by a single fader, whether the buss is mono, stereo or
surround.

To see an expanded view of an assigned buss and access additional controls, touch the buss meter display.

Bus
Outputs

Bus
Qutputs

LIFIT]

IMSERT HSER
MUTE MUTE
AFL

Touching the expanded view of the buss meter will restore the display back to the single-fader mode.

3.2 Output and Buss Controls

Once an output channel is expanded, you can access its controls.

Buss Label

Buss Control button

Level Trim (use fader)
Mute

= Limiter In/Out
Limiter Threshold (use fader)

Limiter Release (use fader)

"Over" Indicator

Output Routing

The Label, Buss Control and Routing settings apply to the whole buss, but for Stereo and Surround busses the other controls can be set
independently for each signal on the buss.
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B T T - T o T =

The Label operates in the same way as an Input Channel label - to change it, just touch the on-screen label, then type a new name on the
computer keyboard or the On Screen Touch Keyboard.
When a buss is labelled its name will appear in the input channel routing display.

3.2.2 Buss Control Button ..o
Touching the Buss Control button displays a screen showing which channels are currently routed to the buss and offers different options

according to the type of buss it is.
BUSS
CONTROL

To Master

Connect All routes all input channels to the buss.

Any fader which is being touched will be omitted from the connection process to facilitate the set up of a mix-minus feed.

Clear All clears the routing of all input channels from the buss.

Any fader which is being touched will be omitted from the clearing process and remain connected to the buss.

To Master allows the sub group to be routed onto the Master Buss. Only sub groups whose width is the same as the Master Buss can be
routed in this way (ie. stereo groups on a stereo console; surround stems only in surround modes).

When a buss is routed to the Master Mix, audio processing resources are taken from the highest numbered available input channels. If
insufficientchannels are available a message is displayed quoting the number required.

If any of the input channels routed to thesub group are also routed to the Master Mix, a warning is displayed.

Note: The To Master button is not included in cues.

Group Buss Control

Auxiliary Buss Control

,5"5 Aux 5

SWITCH ALL
PRE-Mute
PRE-Fader

POST-Hute
PRE-Fader

POST-Hute
POST-Fader

Copy Levels
from Faders

Set Levels
OFF

Set Levels
to 0dB

Aszign Send
to Faders |
Aszign Send
to Rotaries |
Switch All Pre-Mute/Pre-Fader makes the auxiliary sends for this particular buss pre-mute and pre-fader on all channels.
Switch All Post-Mute/Pre-Fader makes the auxiliary sends for this particular buss post-mute and pre-fader on all channels.
Switch All Post-Mute/Post-Fader makes the auxiliary sends for this particular buss post-mute and post-fader on all channels.
Copy Levels from Faders makes the auxiliary send levels for this particular buss the same as the fader levels on each different channel.
Set Levels OFF turns off all the auxiliary sends for this particular buss on all channels.
Set Levels to 0dB makes the auxiliary send levels for this particular buss 0dB on all channels.
Assign Sends To Faders transfers auxiliary send control to the channel faders for the relevant auxiliary.

Assign Sends To Rotaries scrolls the input channel view to the relevant auxiliary and allows immediate rotary control of the send.
Note: To activate Assign Sends to Faders/Rotaries using Solo Press see Section 4.5 - Master LCD Function Buttons.
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3.2.3 LeVel Trim e e rse e s re e sa e e em e nnna s

This trims the level for each buss signal. For Stereo or Surround busses, you can trim the level of each signal independently using the
fader below the display. The faders can also be assigned to the Limiter controls (see below) - touch the Level Trim display to assign the
faderto the Level control.

B T O 1 1 = U
The Limiter is a feed-forward system which provides absolute signal limiting. You can operate the on-screen In/Out switch by touching it
or by using the LCD button.

As with the Level, the Limiter Threshold and Release time are set using the fader below the display. To adjust eg the Threshold setting,
touch the on-screen display of the Threshold - this will make the on-screen Threshold slider control turn red, indicating that this control is
now assigned to the physical fader below the screen.

The Over indicator lights up whenever the Limiter is activated, or if the Limiter is switched out, whenever the buss signal level goes over
0dB. Once lit, the Over light stays on until it is touched.

Touching the Mute button on the screen or the worksurface cuts the output signal from the relevant buss.

3.2.6 MetersS ...t e
The Meters display the signal level, and indicate a peak level.

3.2.7 Output Channel Routing ........cccccevimiiiiniimnn s
The Buss Routing section indicates which output sockets the channel is currently connected to. To alter this routing, touch the Routing

section: you can then select a socket (or a number of sockets) to which the buss signal(s) are routed.
NOTE: If an output socket button is disabled (Text in white) and is touched, a message temporarily pops up explaining why.

Cue List Bus Control
Quiputs || Groups

systom | Sesson | Layout
- wFles | <

Automation
-

Matric Effects Sotup
Inputs -

HUTE
L

RETURN

Loc op 1-8

Note that with Stereo or Surround busses, you cannot route the buss signals separately - by assigning the socket for the left most buss
channel, you also assign the next socket(s) in the socket Group to the remaining buss signal(s). The illustration above shows a stereo
group, so choosing socket Loc op 1 would assign the left buss signal to socket Loc op 1, and the right buss signal to socket Loc op 2.
NOTE: The order of signals output from a surround stem can be adjusted by using the System/Service/Configure Hardware menu.
This closes the current session and opens the DiGiConfig program - For more information, please refer to the Interconnection and
System Setup section.
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3.2.8 Buss Signals as Input Sources ........cccoceiiiiiiiinniiinnie.

The output results from output channels can be returned into input channels by scrolling to the bottom of the Signal Group listing at the
input stage of a channel.

You will see Signal Groups for each type of buss which is in the current console configuration (eg Mono, Stereo, LCRS etc) Touching the
Signal Group buttons will show the separate legs of each buss and these signals can then be selected as inputs in the normal way.
These signals are labelled with a "~" to indicate that they are buss results and are therefore subject to delays.

3.2.9 Headphones.........ccocuriiiiininiiee s

The headphones are always fed by the monitor/solo1 signals and there is a dedicated level control in the worksurface Monitor section on
the right hand side of the worksurface.

3.2.10 Output INSert ... ——

In the buss master routing panel there is an Output Insert facility that can be used to route signals to effects and processing. This is
particularly useful if you wish to use outboard processors on the output of a buss.

In this situation the output should be routed to its normal destination but it will be diverted through the Send and Return for processing.
Touch the Send button and select the input to the required processor, then touch the Return button and select the output from the same
unit. Then touch the Output Insert button to switch it on.

g
A |
—
=t
=t
—
e
bt
r~
ot

IMPORTANT NOTE: The Insert Send signal is post fader until the Insert Return is routed from a MADI signal.
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3.3 The Matrix

3.3.1 MatriX INPULS ... e

The 32x32 way matrix is accessed by touching the Matrix Inputs button on the master screen or the Matrix button on the far right of the
worksurface master section.

Inputs are selected in the same way as the input channels (See Section 1.3.1).

To route a Sub Group into the Matrix:

1) Touch the Matrix Inputs button on the master screen to open the panel.

2) Touch the top of the input screen to open the input panel.

2) Touch the Stereo Buss or Mono Buss button to view the names of the Sub Groups.

3) Touch the name of the signal to assign it to the channel eg.SubGrp1L

4) Touch the top of the input screen again to return to the standard view.

Touch the on screen matrix send controls to select which ones you wish to adjust and they will become highlighted.

Use the worksurface Matrix Send control and On/Off switch to adjust the settings for all highlighted sends.

At the bottom of the panel there are buttons to Clear All Assignment, Load and Save Presets and Scroll buttons to view the other
inputs and outputs.

Matrix Send
| g T | i T | g [T | g T
O o
Kz Ez] EE] Send On/Off
[ o # [ o
g T | g T | g [0 | e v | g T | g [ | s [H0a | g [Foa
[ o # [ o
-t
LOR .
_Grow?7 | Grow7 | Grew? | Grew7 | Grow? | Grow7 | Grow? | Grew? Open Matrix

E
Ed

Clear All Selections Scroll Inputs  Matrix Presets

3.3.2 Matrix ProCessing .......cccourvimmrriinninssnies e ssssssss e

Each of the 32 Matrix groups is controlled on its own channel in the input banks labelled matGrp1 to matGrp4.
Press the required input bank button to show the following panel and touch the relevant on screen area to expand the views.

M atrix Group =]
— Input Trim
= Delay Controls
Switch Direct EQ controllled by 3 rows of rotaries/switches below the input screen
Output On/Off
— i, Matrix Group
b ot 5 &
— EQ Module |:: > o %zﬁ‘
: gx Te% O en &
mwg ‘ .
= e o AN A o A8 mi.
L Dynamics Module |::> Q’ﬁ‘ ': :
— Compressor controllled by first row of rotaries/switches below the input screen
— Meter / Mute / AFL
MUTE
AFL

Label

- :|— Routing Module
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Worksurface controls are as follows:

Trim

ProcCh O1 | ProcCh02 | Proc Ch03 || Proc Ch04 | Proc Ch 05

Mute

Solo
—Label
——Output Routing

Delay Time
Delay In/Out

Compressor
Threshold

Compressor
In/Out

These channels provide Trim, Delay up to 510ms, Compression and 6 Band Parametric EQ.

3.3.3 Routing Matrix Groups To Outputs ........ccccccmrrmririeiiennnnnnn.

Matrix Group signals may be routed to a pre EQ, pre fader direct output and/or a post fader output
To Route a Matrix Group to a post fader Output:

1) Touch the bottom of the matrix group screen to open the routing panel.

2) Touch the Outputs button if it is not already highlighted.

3) Touch the name of the Socket Group to view the output socket names.

4) Touch the Output Socket button(s) that you require eg. Loc op 1, Loc op 2 etc.

5) Touch the bottom of the input screen again to return to the standard view.

r; DIRECT DIRECT
QUTPUTS OUTPUTS

DIRECT

OUTPUTS

Loc op 1-8 Loc op 1-8

Stgop 1-8 I Locop1 I Loc op 1
Sty op 9-16 Stg op 8-16 E@_ Locop2
Loc op 1-8 Loc 9p\l—E L — & Loc op 3

m Lo @? Loc op 4 Tup!
m Loc| — 24 Locop5 Locop 5
Loc op 25-32 Loc op 25-32 Loc op 6 Loc op 6
Loc op 33-40 Loc op 33-40 Loc op 7 Locop 7
Loc AES 1-8 Loc AES 1-8 Loc op 8 Loc op 8

Loc AES 9-16 Loc AES 9-16
Group 1 Group 1
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To Route a Matrix Group to a pre EQ, pre fader Direct Output:

1) Touch the bottom of the matrix group screen to open the routing panel.

2) Touch the Direct button if it is not already highlighted.

3) Touch the name of the Socket Group to view the output socket names.

4) Touch the Output Socket button(s) that you require eg. Loc op 1, Loc op 2 etc.
5) Touch the bottom of the input screen again to return to the standard view.

6) Touch the Direct On button to turn the output on.

Matrix Group Matrix Group HMatrix Group

Matrix Group
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4.1 Master Section
The Master section of the D5T console includes the output controls described in the previous chapter and the meter bridge above it:

! :I— Meter Status

Talkback

Master Screen =

Cues

Mute and Interactive LCD _|

Function Button Monitoring

Master Fader Banks

Screen _|
Output / Control Group _| Scroll

Faders —

Matrix Controls

Flip Master Fader Banks
Mute and Interactive LCD _| — Master Mute

Function Button

—— Previous Cue Button
+— Master Fader Banks

Output / Control Group _|

Faders —— Master Fader

Next Cue Button

4.1.1 The Master SCreen .......ccciieeiiiieiiiieciiimiiiee s res e essssrenssses

Master Screen Status Display

The master screen displays information on the current session, mode, timecode and sync at the top left. The system date and time are
displayed on the right Further system information can be found in the Diagnostics Panel (System Menu).
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4.1.2 The Menu BUuttons ........cccccemiiiiiinicicsee e
System Menu
This menu, displayed by touching the System button, contains additional buttons which display system information.

System Shut Down Button

This command should be used to shut down the console in normal operation.

System Session Layout Automation | Cus List Bus
- = Files = = Cutputs
Sorvice Configure Quit to

Hardware | Windows

Catillator

Security

Consoles
& Racks

SHUT
DOWN

Quit To Windows Command

In the Service menu, this button will close the D5T program but will remain in a Windows environment. It is unlikely that the user will need
this option in normal operation.

System Options

To adjust the level of lighting on the console use the up down arrows next to the value boxes for White Light lllumination Brightness,
Screen Brightness or Surface Label Display Brightness

System Options

White light illumination brightness @ 15 N {0.15)
|

Screen brightness @ 15 N {0.15)
|

Surface label display brightness 2 12 = {0.15)
o N

Use on-screen touch keyboard | Alphanumeric -

I Show systern siatus indicators I Display systemn alerts

I Show aux & fader dB pop-up readouts I Round o whole dBs

I Autormatically expand EQ view when adjusted ‘ / Close

Use On Screen Touch Keyboard activates a touch sensitive keyboard which will automatically appear on screen when any label button
(Channel, name, control group etc) is pressed.

While editing numeric-only data such as timecode, a small numeric keypad will appear.

This is intended as an alternative to using the computer keyboard itself.

C (O I B B SN Rl 3N N NN AN IS B Rl (Ko

anf g J2lalafs)ses]l7z]sa]a]o]=]-]voe]pa 1 ' Y B
Del

vet o fwlelr]Tvluli]oler] i)l ox -

. = — 4 L b Del

Caps A 5 D F G H J K L N 5 i
Fi 8 )
5 1 < > ? _
Shift \ rd X C v B N M i ” ) Shift 0K
Cut Copy Paste <-- [ —> | Select Can 0 Next

Show System Status Indicators activates on screen information concerning the system. This will appear in the bottom right hand corner
of the Master Screen.

Show aux and fader dB Pop-up Readouts activates yellow boxes which pop up showing the Auxiliary send and fader dB displays.
Display System Alerts activates on screen information to warn the user of any potential problem with the system.

Round to whole dBs switches any dB readouts to whole dB measurements instead of decimal places.
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4.1.3 Console SeCUrity ....cccvcrirriiniiiirr e

The console has 3 modes of operation which dictate the types of operations that can be performed.

The Setup mode is essential if you wish to access all the console operations but when the basic setup is complete you may wish to switch
to Live mode which only enables changes to controllers and not routing, reconfiguring or labelling. This may prevent accidental changes to
the basic setup.

For total security the Unattended mode locks the console completely and all operations are disabled. This state can only be changed by
typing a password - the standard password is D5.

Cansole Security & Network

SETUP All operations enabled

Cantraller change enly enabled
(routing, recenfiguring and labelling disabled)

Lock conscle. All operation disabled when this
parel is closed. Type password to unlock.

¢ Close

11

4.1.4 Consoles and RacCKs ...........cooeeiiiiiiiiiiiiicccecc s
If the console is the only one in the system, the Consoles & Racks panel will not open automatically and the console will be fully
connected to the racks with its Master Audio Outputs Active by default. This panel can also be opened from the System menu.

If the system has been defined as consisting of more than one device, the Consoles & Racks panel will automatically open on boot up or
load session.

If the crossed Ethernet cable or Ethernet switch has been connected, then the Ethernet Connected line should show a green OK light
and not a red cross.

The initial state will have no connection between the devices (Independent) or the racks (Isolated) and the panel appears in order to
prompt the operator to make the necessary connections.

In this state, any gain adjustments made on the console will have no effect as the racks will not be receiving any data.

The console’s MASTER Audio Outputs Active button will normally be highlighted in orange to show that it is the master responsible for
audio processing at this time.

The same button on the other consoles in the system should not be highlighted at all.

The MADI Rack’s connect states Receive Only and Full Connect are enabled/disabled and set according to the Audio Master active state
—aninactive engine cannot output to a MADI rack.

Multi-Console & Rack Connections Multi-Console & Rack Connections
THIS CONSOLE THIE CONSOLE
MASTER MASTER
Audio Outputs Active Audio Outputs Active
Optocore Racks MADI Racks Optocore Racks MADI Racks
Isolate | Isolate Isolate Isolate |
Receive Only | Receive Only | Receive Only Receive Only
| Full Connect | Full Connect | Full Connect Full Connect
MIRRORED MIRRORED
Listen to Enable Listen to Enabl
4|""ie" WDt | [Gain Traciang |¥ 105 copled MADI| [Gain Tracking | ¥ 158
Main Console Redundant Engine, Mirror Console or Remote

To enable control of the DiGiRacks, press the Full Connect buttons for the Optocore and MADI racks. You will then be required to confirm
the action, the session settings will be sent to the racks and the console will have full control over them.

If you have a system where more than one console is sharing the racks you may wish to use the Receive Only mode where the console
will receive the rack’s existing settings but will not be able to control the gain on the racks.

Options are:

Isolate where the console will not communicate with the racks and therefore any adjustment of input gain or +48V switch will have no
effect on the rack settings.

Receive Only where the console will receive the rack’s existing settings but will not be able to control the gain etc on the racks.
Full Connect where the console will send its settings to the racks and change them accordingly.
If Copy to MADI has been ticked in the Hardware Configuration for the optocore racks, then the Listen to Copied MADI button provides

a quick switch from monitoring the normal signals received via optocore connections from the stage racks to signals received at the MADI
inputs on the console's rear panel.

In this way a MADI equipped multitrack recorder can be connected to the MADI 1 In and Out on the rear of the console and record the
stage rack microphone signals directly. The recording can then be played back into the same channels as the original microphones by
pressing the Listen to Copied MADI button.

For more information on the use of this panel please see the chapter on Multiple Console Setups.
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4.2 Configuring the Console

As a digital console, the D5T is highly configurable, allowing a wide range of different bussing formats and channel configurations. This
section describes how to use the command buttons on the Master Screen to Configure, store and recall sessions.

A Session file contains the following information:

*  Theconsole configuration.

e TheCues.

*  TheDynamicautomation.

A Session file therefore represents a complete "snapshot” of the console, and is the simplest way to store and recall a complete system
setup.

4.2.1 Session Files MenU. ... e essenaaas

All of the configuration and file management functions are handled in the Session Files Menu which is accessed by touching the button on
the Master Screen.

4.2.2 The New Session Panel ...

To create a new session, touch the Session Files button on the master screen and then touch the New Session button. The following
panelwillappear:

DaT Manual

e [

CE e B R

| e oo | o | 2 5

[ |
| o | cues Jarases | ot

The Main Buss Mode defines the format of the Main buss as Stereo, LCRS Surround or 5.1 Surround. This also affects the options for
selecting the Sub Group and Aux buss formats: if the Main buss is stereo, the other busses cannot use the Surround formats, and if the
main buss is Surround format, the other busses cannot use a different Surround format (although they can be stereo).

The Sub Groups and Auxes settings allow you to define the format and number of the Aux and Sub Group busses.

The total amount of busses cannot exceed 72.
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4.2.3 Clearing Settings ........cccccriiniiiiimir e

When you start a new session all current settings will be inherited by default but the Mix Automation and Cue List will be cleared.

The buttons at the bottom of the New Session panel allow you to clear settings according to your own requirements. When the buttons
are pressed, the relevant settings will be cleared. If you are simply adjusting the buss configuration of an existing console you are unlikely
to wish to clear all of your current settings.

You may also choose to Set all Input Direct Sends to Pre-Mute/Pre-Fader, Post-Mute/Pre-Fader or Post-Mute/Post-Fader for the new
session. Remember that when all settings are cleared, any labelling or routing which you have done will be lost.

4.2.4 The Load Session Button ...
Touching this button will open the following panel.

Automation Bus
b d Cutputs

Load Session Back - Groups-- -AuUx-
File: Diste: Time  Tile Up SR Mode Mo St Su Wo St

template.ses 12/08/02 1510 Template Session 45 Stereo 4 4 1 @

This panel shows the contents of your drives and folders, listing any saved sessions with a note of the console configurations on the right
hand side of the screen. These include the removable drive that can be plugged into the USB Data Port on the meter bridge.

Simply select the drive you require in the bottom left corner and then open a folder from the scrolling list next to it by touching it. You can
then touch a specific session file to highlight it and touch the Load button to open the session.

Sessions can also be renamed or deleted in this panel using the Rename File or Delete File buttons in the same way.
The smaller New Project, Rename, and Delete buttons all refer to the folder listing and also appear in the Save As New File Panel

The Set Backup Files button is only relevant if your system is connected to a NetTracs server which is used in multiple console environ-
ments to store and backup files.

New Project

Creates a new folder with the default name Proj001. You can then rename this as required.

Rename

Touch this button and then touch the folder name that you wish to change. This will then be highlighted and you may type a new name.
Delete

Touch this button and then touch the folder name that you wish to delete. You will then be asked to confirm the deletion request.
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4.2.5 The Save As New File Button ............oooiiiiiiiiiiiiiiiiiieenes
Touching this button will open the following panel.

Save New Session

Mew Filename (lastsess Session Title |Temp\ate Session

ar select a file below to overswrite Biack
File Dzt Time  Title Up SR Mode

—-GrOUpE-- -ALx-
ho St Su Mo St

This panel allows sessions to be saved as new files under new names. Select your drive and folder by touching in the boxes in the bottom
left corner, then touch and type a new file name (with a maximum of 8 letters and no punctuation) in the box on the top left. You may also
specify a session title which can be a different name to the file itself and may therefore be longer and more descriptive. Then touch the
Save button to complete the process.

NB: If you touch a session name on the existing list, this name will automatically be selected as the new file name and
touching Save will overwrite the old file.

4.2.6 The Save Session Button.........cccceeeciiiiiiiiiiiiicccccccecn e

This button which is found above the Save As New File button will save the existing session in the same location and under the same file
name as it was previously saved or loaded from. It therefore serves as a "Quick Save" option to update an existing session.

Remember that this function will overwrite your last saved version.

If you wish to save the session under a new name use the Sessions menu button and select Save As New File (See above).

4.2.7 USB Data Port ...ttt

The console ie equipped with a Data Port which is designed for use with a key-ring style data card. To use this facility, insert the card into
the USB Data Port and it will be recognised as an external drive. It will then appear in the Load and Save panels and can be used for
storage and retrieval of sessions and presets.

4.2.8 Managing Presets ... s

Each session file has an associated presets file with the same name and the file extension .PRE. When a session file is saved, the
presetsfile is automatically saved as well. You may, however, load and save presets files independently.

Presets (Channel, EQ, Dynamics and Matrix) can be loaded and saved in any file ending with .PRE.

Under the Sessions menu, touch the Load Presets button and the following panel will appear:

Load Presets
File Date Time

12/08/02 1507

¢ Merge
W Load

¥ cancel

HEH

This panel shows the contents of your drives and folders, listing any saved presets.

Simply select the drive you require in the bottom left corner and then open a folder from the scrolling list next to it by touching it. You can
then touch a specific preset file to highlight it and touch the Load button.

If you wish to keep your existing presets and add the contents of a saved presets file to them, touch the Merge button.

Presets can also be renamed or deleted in this panel using the Rename File or Delete File buttons in the same way.

The smaller New Folder, Rename, and Delete buttons all refer to the folder listing and also appear in the Save Presets panel.

To save a Preset file touch the Save Presets button and the following panel will appear:
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Select a drive and folder in the bottom left hand corner of the panel, type a new name in the New Filename box and press the Save
button.
NOTE: The current presets file is always saved automatically when the console is shut down

4.2.9 MONItOrING ..o e

The Monitoring panel can be found under the Setup Menu in the Master Screen and some of the controls can be accessed on the right
hand side of the Master worksurface.

It may be accessed at any time to change the monitoring setup.

Assign Solo 2 Level
to Master fader

Solo Modes =

Solo 1 Controls = Solo 2 Controls

Monitor Master Buss
When No Solo On

Set Solo 1 Mono | I | Set Solo 2 Mono | I |
Route Solo 1 To Output Route Solo 2 To Output
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There are two solo busses and each console solo button can be independently assigned to use Solo 1 or Solo 2. Output solos may use a
total of 16 inputs to each solo buss.

Therefore, if the console was being used for stage monitors, the first solo buss could feed an "in ear" monitor and the second solo buss
could feed awedge.

To use Solo 2 there must be sufficient busses available (at least two) and if Solo 2 does not appear on the panel a new session should be
created to make these busses available.

The dedicated worksurface buttons control the relevant Monitor/Solo 1 functions and the Solo 2 level and trim may be controlled by
touching the on screen control and using the Matrix rotary control on the worksurface.

To Select Solo 1 or 2 for a Buss or Channel

1) Press the Master or Channel LCD Function button for the relevant bank or channel.

2) Press the Solo 1 OR 2 button - All Solos are set to Solo 1 by default.

3) Press the LCD button for the Buss or Channel that you wish to switch to Solo 2 (It will change colour and Solo 2 will be indicated).

4) Press the Master or Channel LCD Function button to exit Solo 1 or 2 mode.

5) Press the Solo function button to return to the standard view and you will see Solo 2 indicated on the button.

Furlig'ﬁou AO01 [0]]A02 [oi]ao3 [0]]a04 [0]]ao5 [0]1]A06 [0][A07 [0]]A08 [o]]

Aux 01 JAux 02 | Aux 03 | Aux 04 | Aux 05 | Aux 06 | Aux 07 | Aux 08

(@ AFL AFL AFL AFL AFL AFL AFL AFL

;

LCD
FUNCTION
SOLO SOLO
ASSIGN | UNASSIGN SOLO BUILD
SOoLO SAFE ASSIGNS | ASSIGNS
O } FADERS FADERS 10R2 BANK AUX>ROT | AUX>FAD

oV
LCD

runcrion  JAo1 [ojfao2 [o1]ao3 [o1]ao4 [01faos [01]Aa0e [01]A07 [o1]aos [o01]

O} Aux 01 | Aux 02 | Aux 03 | Aux 04 | Aux 05 | Aux 06 | Aux 07 | Aux 08
(@ SOLO 1 2<JSOLO 1<2 |SOLO 1<2 | SOLO 1<2JSOLO 1<2 | SOLO 1<2|SOLO 1<2 | SOLO 1<2
LCD
FUNCTION
soLo SOLO
ASSIGN |UNASSIGN| soLo BUILD
soLo SAFE ASSIGNS | ASSIGNS
Q} g FADERS | FADERS 10R2 BANK | i oror | aux>ran
: \

LCD

rFuncTioNn JAO1 [0]JAO02 [O]JA03 [0]JA04 [0]JAO5 [0]JA06 [0]JAO07 [0]JAO8 [O]
Q} Aux 01 | Aux 02 | Aux 03 | Aux 04 | Aux 05 | Aux 06 | Aux 07 | Aux 08

AFL2 AFL AFL AFL AFL AFL AFL AFL

PFL (Default mode with nothing else selected)

Mono pre-fader listen mode which only uses one reserved buss.

AFL

Monitoring the signal at post-fader level with full stereo or surround panning which uses the same number of busses as the Master buss.
SIP (Destructive Solo In Place)

This function leaves the soloed signal routed to its current destination and mutes all non-soloed

signals. To hear the soloed signal(s), the relevant buss(es) should be monitored.

Note: This function can only be switched on by holding down the SIP button for 2 seconds.

Single

Single mode means that only one channel can be soloed at a time. If single is not selected, any number of channels can be soloed
simultaneously.

Monitor/Solo 1 and Solo 2 Outputs

This allows you to select dedicated output sockets for the Monitor/Solo 1 and/or Solo 2 signals. Touch the required Output Signal Group
button and then the first output (left) that you require from that group. The second output (right) will be automatically selected. A button at
the bottom of the panel will switch the solo to Mono.

Monitor Delay

The monitor signal can be delayed by up to 160ms using the on screen rotary control. This control may also be adjusted by touching it on
screen and using the worksurface Matrix rotary control.

Monitor Master

If this button is pressed, the master buss will be monitored when no solos are on.

Solo 2 Assign To Master Fader

If this button is pressed, Solo 2's Level and Mute controls can be adjusted using the Master Fader and Mute.
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Monitor Mute

Touch the Mute button to cut the monitor signal.

Solo Clear

Pressing the Solo Clear button will ensure that there are no solos engaged anywhere on the console.

Solo Trim Level

The Solo Level may be adjusted by altering the dB value in the Trim Level box. If the worksurface "Solo Trim" control is adjusted, this
panel willautomatically appear and the Trim Level value will change to reflect any adjustment.

Solo Safe

Solo safe may be used in any solo mode.

If the Solo Safe button is pressed, channels that appear on the list will be soloed automatically whenever any other solo is pressed.

To add channels to the list, press the Touch Faders to Select button and touch the required faders. When the Solo Safe button is
switched off, the list is not affected and the Solo Safe function is disabled. The contents of the list are saved in the session files.

Note: If one of the channels on the list is soloed manually the other channels are not automatically soloed with it.

4.2.10 Master Section Meters

meters

Successive presses of the Meter Button in the top right hand corner of the worksurface will toggle through three metering options, these
are:

Meter Master Buss (Default)

Meter Monitors

The meters will show the selected type of monitor signal. (Master buss or PFL/AFL/Destructive SIP)

Meter Selected Busses

The meters in the console's Master section can be assigned to any console buss.

To assign Group or Aux busses to the Master meters, press and hold down the Meter Button in the top right hand corner of the
worksurface and touch up to eight buss displays on the Master screen one after the other. Release the button when all the required
busses are selected.

Upper Bank

The meters follow the currently assigned upper master fader bank. Unlike the other modes, the fourth displays stereo groups on one meter
with twin peaks, just like input channels. Surround groups only meter left & right signals in this mode.

Note: If input channels have been assigned to master banks, the metered signal is pre-fader.

4.2.11 Meter Bridge Options .........cccccmmininiemmnnnens e

Touching the Meter Bridge button in the Setup menu allows you to choose between two options:

The default setting is Inputs & Outputs where the Input Section meters show the corresponding Input Channel signal and the Master
Section Meters show the outputs.

The other option is All Outputs where the output signals are shown consecutively across the entire Meter Bridge.

In this mode, holding the Meter Button and touching a row of on-screen outputs will determine which outputs are assigned to the meters
on the first Input Section.

rawnse

tdanitaring

Meter
Balliztics

Al Inputs &
Outputs Outputs
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4.2.12 Meter Ballistics .......cccooommrierriee e
Touching the Meter Ballistics button in the Setup menu opens the following panel:

This allows ballistics to be altered for all meters on the bridge and screens using the up/down arrows on the panel.
VU Default sets Attack and Release to 300ms.

PPM Default sets Attack to 41ms and Release to 416ms which are the engine defaults.

Peak Hold time can be adjusted to a value between 10 and 9999ms

4.2.13 Restart and Recovery ..........cccconiiimimninense e
When changes are made to a session it is important to save the session regularly as the recovery process uses the last saved
session.

In the unlikely event of a console software crash, an abnormal shutdown, hardware or power failure, D5T will recover the latest session
automatically and it can be rebooted withoutlosing audio.

If there is any problem with this process, holding the keyboard Shift Key during the reloading of D5T software will open the following
panel:

IMPORTANT NOTE: The easiest method of doing this is to Quit To Windows and then reload D5T software from there.

If you are holding the SHIFT Key when Windows is reloading, the D5T Surfaces program and D5T software itself will not load automati-
cally.

If this situation occurs be sure to restart Surfaces.exe from the Windows Start menu before loading D5T software.

Restant & Recoveny

Start audio engine

Start surfaces

Return to
last startup

This allows the options of:

1) Rebooting the audio engine or worksurface.

2) Recovering the last session from NVRAM and last saved session file.
2) Loading from the last startup session file.

3) Not loading any file and creating a default stereo console.

4.3 Talkback

The console includes a built-in talkback microphone socket situated in the top right hand corner of the worksurface, and there is an input
socket provided on the rear panel for a 2nd remote talkback microphone. There are two Talkback channels, A and B, and both can be
activated by buttons on the worksurface in conjunction with three Talback Feed Presets, labelled a,b and c. Both channels are controlled
by alevel control on the worksurface.

~talk mic

0 w10
talk level
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4.3.1 Talkback Configuration Button ..........cccccoiiiinninnnciieennnn,

The two talkback channels can be mixed independently onto any buss using the Talkback Setup panel, which is displayed on the Master
screen when the on-screen Talkback button is touched.

When you first touch the on-screen Talkback button, only the bottom section of the panel is displayed - push the Talkback Setup button to
display the full mixer panel.

4.3.2 Talkback Mic Setup ......ccccmiimiiimiiiiii e

Talkback channels A and B can be controlled separately, by touching the relevant button at the bottom left of the Talkback configuration
panel.

SOURCE SIGHAL | SOURCE SIGMHaL
Talk Mic L TalkMic R |0

Q Q
ul} | ul} |
- [12% . = [12% . m%.
30 30 -5
G G

185 He 185 He Grp3

COMPRESSOR COMPRESSOR

* fFILTER * fFILTER

THRESH THRESH
-0 dB -0 dB
MOMITORS MOMITORS
DIM DIM
-20 dB -20 dB
lach | Latch |
I On with a I On with a

| Onwithb | Onwithb

I Onwithc

I Onwithc

Talkback
Setup

Talkback channels A and B can be sourced from any input signal, the Local (Top) mic, the Rear Mic, Tone or Noise using the buttons at
the top of the Channel.

Both channels could be sourced from the same mic but each one could route to different output destinations.

Each channel has a high-pass filter, a compressor with variable threshold, and a control for the Dim level which is applied to the monitor
signal when the Talk switch is pushed. These can all be adjusted by touching them on-screen, then using the fader below the display.
Below these controls are buttons which configure the talkback switch. The switches can be latching or momentary, and you can also
choose todisable either channel altogether.

The worksurface Talkback buttons A, B, and C may be used to activate either Talkback Channel by pressing the required combination of
the On With buttons.
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4.3.3 The Talkback MiXer ......cccooiiiimeiiiiniiieciiee s een s renaaas

Each output buss has its own level control in the Talkback mixer, along with a switch for connecting each Talkback channel to the buss at
the chosenlevel.

The level controls can be adjusted using the faders below the screen, with each row of busses assigned to the physical faders by touching
one of the rows of faders in the display.

4.3.4 Talkback Presets .......cccoiieiiimmiiiieciiiiciiee e e eenssenan e

You can set up three different Talkback Presets, which specify routing configurations for the talkback channels by storing the settings of
the talkback feed switches for each output buss (though they do not store the mic signal levels sent to each buss).

Once you have one or more stored presets, they are recalled automatically when the corresponding worksurface Talk button is pressed (a,
b or ¢) which also activates channels A and/or B if they are enabled. You can also switch between them without activating talkback by
touching the buttons at the bottom of the Talkback panel. You can name each routing preset by touching the white label above its button
and typing aname on the keyboard.

Changing Talkback Presets
Any changes you make to the talkback mic routing while a preset is selected is automatically stored as part of that preset.

4.4 Control Groups

4.4.1 Creating Control Groups ........cccceurrimmererinnsssssns e

Any number of input channels and output channels can be connected to one or more of the 24 Control Groups. They can then all be
operated from a single worksurface control. Changes to the Control Group fader, mute or solo or controls will affect all channels con-
nected to the group.

To set up Control Groups:

1) Touch the Control Groups button on the Master screen.

2) Touch the Touch Faders To Join/Leave button on the required Control Group (1-24).

3) Touch the faders on the channels that you want to include. (Touching the fader a*gain will remove it from the group).
4) Touch the Touch Faders To Join/Leave button again to turn the function off.

5) Press the on screen Mode button to select Moving faders, VCA style static faders or Mutes only.

6) Press the Auto-Mute button if required to select this mode for the Control Group.

With Auto-Mute on, any Control Group member which is removed from the group will be automatically muted and any member that joins a
group will be automatically unmuted.

7) Use the worksurface fader, mute and solo to adjust settings for the Control Group members.

System Session Layout Automation | Cue List Bus Cortrol Matriz Effects Setup
- < Files - < Outputs Groups Inputs -
[ [ ——
— 01 Micl-1-1
CLEAR CLEAR CLEAR CLEAR CLEAR | —— LEAR CLEAR CLEAR 0z Micl-1-2
Auto-Hue uto-ture || Auto-Muee Auto-Hute Aug-Hute || Auo-Hute duto-Hute || Auro-Huee 03 Micl-1-2

Touch Faders TouchFaders ‘Touch Faders Touch Faders Touch Faders Touch Faders TouchFaders ‘Touch Faders | |
to Join/Leave thmn/Leauel toJoindLeaue to Join/Leave An.lnln/lrauel to Join/Leave thmn/Leauel toJoindLeaue CLEAR CLEAR
Mode: | moving | Mode: | oving | Made: | Moving | Mode: | moving | Mode: | Moving | Mode: | Moving | Mede: | Moving | Made: | Moving

Cer | M T\ W I I Auto-Mute | Auto-Mute |

I TouchFaders I TouchFaders
CLEAR CLEAR CLEAR CLEAR CLEAR CLEAR CLEAR CLEAR o ‘J'l'n"l—l:?\a”e to Join/Leave
Auto-Hute un-tue || Auo-Mue Auto-Tute Auto-Hute || Auo-Hue duto-Hute || dure-Hue Pl D ing Mol IMoving
Touch Faders TouchFaders | Touch Faders TouchFaders Touch Faders. | Touch Faders TouchFaders. | Touch Faders
to Join/Leaue to JoindLeaue to JoindLeave to Join/Leaue to JoindL eave to Join/Leaue to JoindLeaue to JoindLeaue CG1
Moste: | wiowing | Hiade: | moving | Mede: | oving | Mode: | woving | Biade:| moving | Mede: [moving | Modle: | woving | Made:| voving —

CLEAR CLEAR CLEAR CLEAR CLEAR CLEAR CLEAR CLEAR

Auto-Hue huto-tue || Auto-Muee Auto-Hute Aug-Hute || Auo-Hute duto-Hute || Auro-Huee

TouchFaders || TouchFaders || TouchFaders || TouchFaders || TouchFaders || TouchFaders || TouchFaders || = Touch Faders
toduinfLeave || todoin/Leave || todoindleave || toJoiniLeave || todoinLeave | toJoiiLeave || toJoin/Leave || toJoinleave

Mose: | woving | Made: | woving | Made: | Moving | Mode: | Moving | Mode: | moving | Mode: | moving | Mede: | woving | Made: | Moving

master fader bank

B
-
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Alist of all the connected channels and their names is displayed above each Control Group display, touch the area above the Clear button
to expand this list.

When a fader is touched it is highlighted in the list.

You can also clear all the channels from a Control Group by pressing Clear.

When a channel is a member of a Control Group, its own controls can still be adjusted independently of the other Group members.
Adjustments to fader levels are transmitted to the Group members as dB changes, so that a level increase of 2dB on the Group fader will
increase all the member levels by 2dB, irrespective of the relative levels of the individual channel faders.

4.4.2 Naming Control Groups .........ccccermrrnnsemrsninsssnsnnssssssssssseens
Like inputs or busses, Control Groups can be named by touching the name display on the screen (default CG1, CG2 etc), and typing a
new name on the console keyboard.

4.4.3 Mode OPLtioN ... e

Successive presses of the Mode button above the control group’s label allows the control group to function in one of three different ways:
Moving - The default mode where the input channel faders move to reflect any adjustment made with the Control Group fader.

VCA - The Control Group fader controls the level of an input channel without moving the channel’s fader.

Mutes - Only Input Channel Mutes are affected by the Control Group, not faders.

4.4.4 Auto-Mute Option........imriiiiiiieeee s

With Auto-Mute on, any Control Group member which is removed from the group will be automatically muted and any member that joins a
group will be automatically unmuted.
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4.5 Master LCD Function Buttons

Pressing the Master LCD Function button on the left hand side of the Master Section allows you to select the function that the individual

Master LCD Buttons are currently assigned to.

To Show Functions
Press the Master LCD Function button.

LCD
FUNCTION

)
=

LCD
FUNCTION

@)

GO1 [0]]GO2 [0]]GO3 [0]]GO4 [0]]GO5 [0]]|GO6 [0]]GO7 [0]]GO8 [O]
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SoLO SOLO

ASSIGN | UNASsIGN] soLo BUILD
soLo SAFE ASSIGNS | ASSIGNS
FADERS FADERS 10R2 BANK | /2 rot | AUx>FAD

To Make Masters Safe From All Cues
The Safe function makes selected SubGroup, Aux and Control Group Master Faders safe from all Cues.
1) Press the Master LCD Function button for the relevant bank.
2) Press the Safe button.
3) Press the Master LCD buttons for the Masters that should be Safe (they will turn red and a tick will appear).
4) Press the Master LCD Function button to exit Safe mode.

5) Press the Solo function button to return to the standard view.
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Auxiliary sends can be controlled by the console's channel faders or rotaries in several different ways.

There are Assign Sends To Faders and Assign Sends To Rotaries buttons in the Auxiliary Buss Control panel (See Section 3.2.2 -
Buss Control Button) which activate these functions but for faster access there are options to activate them by a Solo Press on the
Auxiliary Masters.

To switch these functions on or off:

Solo Assigns Aux To Faders

1) Press the Master LCD Function button.

2) Press the Solo Assigns Aux > Fad button (a tick will appear in the box).

3) Press the Solo function button to return to the standard view.
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Solo Assigns Aux To Rotaries

When this function is activated and an Auxiliary Master Solo button is pressed, the Input Channel screen will automatically scroll to the
relevantauxiliary and allow instant control of the send.

1) Press the Master LCD Function button.
2) Press the Solo Assigns Aux > Rot button (a tick will appear in the box).
3) Press the Solo function button to return to the standard view.
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The contents of a Master Fader Bank can be customised at any time by adding or removing faders from it.

To Assign Faders To Banks

1) Press the Master LCD Function button for the relevant bank.

2) Press the Assign Faders button.

3) Press the Master LCD button for the Master fader that you wish to use.

4) Touch the on screen meter for the Buss that you wish to Assign or touch an Input Channel screen or Control Group display. If
several LCD Assign buttons are pressed, they will be filled from left to right starting with the channel that is touched.

5) Press the Master LCD Function button to exit Assign Faders mode.

6) Press the Solo function button to return to the standard view.
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To Unassign Faders From Banks
1) Press the Master LCD Function button for the relevant bank.
2) Press the Unassign Faders button.

3) Press the Master LCD buttons for the fader(s) that you wish to Unassign.

4) Press the Master LCD Function button to exit Unassign Faders mode.
5) Press the Solo function button to return to the standard view.
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Master Fader Banks can also be built from scratch in the following way:
To Build A Bank

1) Press the Master Fader Bank button for the bank that you wish to build.
2) Press the Master LCD Function button for the relevant bank.

3) Press the Build Bank button.

4) Touch the on screen row, press a Bank button or touch an input screen for the Bank that you wish to Build. If a bank button is touched,
the entire bank is copied to the current Master bank including the Bank Label. If a screen is touched then eight input or output channels or
Control Groups will be assigned from left to right starting with the channel that you touched. On the master screen, output and Control
Group rows wrap to the next row down.

5) Press the Master LCD Function button to exit Build Bank mode.

6) Press the Solo function button to return to the standard view.
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4.7 Transport /| Timecode Configuration

When the D5T is used in typical live sound applications there will be no time related control systems (timecode) or motion
control (tape transport) connected. Synchronisation and machine control does not need to be considered.
This panel can be accessed by touching the Setup button on the Master screen and then touching the Transport & Timecode button.

Timzeutlz & Transuur

N eI
ot ) ] [

E T
Tl

Frame Rate

This must be set up for the frame rate used by your other equipment. You can select from four different basic frame rates, with a drop-
frame option available for 29.97 and 30 fps.

Timecode Source

You can choose the Console option to make the console generate the master timecode for the setup, or you can choose to make the
console "chase" timecode which arrives at one of the external sockets - SMPTE (LTC), MIDI (MTC), or 9-pin. These external sockets are
located on the console rear panel.

The 9-pin Eavesdrop option requires a special 9-pin cable (See technical manual for details). The option is provided for installations
where the 9-pin connection runs between two other pieces of equipment (for example, a video machine and DAW), but the console is
required to chase this timecode. 9-pin does not normally allow more than a single direct connection between two machines, but using the
Eavesdrop cable, you can make the console "listen" to the timecode passing between two other machines, and to sync to and display this
timecode on the worksurface.

Note that if you are using 9-pin Eavesdrop mode, you cannot use any of the options for direct 9-pin connection.

Timecode Output Enable

Whether the console is operating as timecode master or deriving its timecode from another device, you can choose to route a timecode
signal out from the MIDI (MTC) and/or SMPTE (LTC) sockets. If timecode is being received from another device it is regenerated before
being routed to the output.

Machine Control Enable

The console can only send Control signals if you have enabled a Machine Control output. This can be MIDI Machine Control (MMC) and/
or 9-pin Disk or Tape. Note that you cannot output 9-pin control if you are using the Eavesdrop option to read timecode.

MIDI Machine Control has limited transport features, supporting only the Play, Record, FF, Rewind, Stop and Locate functions. 9-pin
control supports Shuttle and Jog functions.

Off-line Buttons

The configuration panel allows you to temporarily disable all timecode and transport control to any combination of outputs. The ALL button
disables all timecode and machine control output - this is especially useful to prevent external machines trying to chase the console
timecode.

Video Sync Lock Indicator

By connecting a video or black/burst signal to the video frame sync input on the worksurface rear panel, you can provide an external frame
sync for the timecode. Ifthe console is acting as timecode master or regenerating timecode, the frame boundaries in the timecode are
then locked to those on the incoming video signal. If the lock is operating, the green indicator on the panel lights up to indicate this.
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4.8 Audio Synchronisation

NOTE: If you are running an Optocore system, the console can only currently sync to Optocore at 48KHz therefore Optocore
must be selected as the sync source. If you are only using MADI connections, Master must be selected as the Audio Sync
source.

When the D5T is used with only analogue signals connected to both inputs and outputs synchronisation does not need to be
considered.

The mixer will operate in a self contained manner, operated as master sync source, usually at 48KHz, see below for setting this. This will
be the case even if some of the external equipment is in fact digital eg. digital delays, as long as their connections are analogue. From a
system point of view this is the simplest mode of operation.

However as the D5T offers digital audio interfacing and therefore synchronisation must be considered, if this is to be used.

To ensure glitch-free audio, digital signals must be correctly synchronised using a "Word Clock" or "Digital Sync". The D5T console can
act as Master, generating the word clock for other digital units in the system, or it can slave to an external digital sync input. External sync
can be derived either from a dedicated sync unit, or from an incoming digital audio signal connected via an AES/EBU or MADI signal
input.

The digital sync source will usually be set up when the console is installed, but it can be altered using the Audio Sync button in the Setup
Menu. Pressing this button displays the Audio Sample Clock Sync control panel:

chronisation

MASTER

4.8.1 Internal Sync - Console As Master ............ooooceiieiiiiiiieennes

If you choose to use the console as the master sync source, you can select a standard sample rate with the 44.1KHz or 48KHz buttons
and the adjust it if necessary in steps of +/- 0.1% or +/- 100Hz and 1Hz.

4.8.2 External SYNC ...

WARNING! Operators should be aware that it is normal for a misclocked or unclocked digital audio system to produce loud, random
noises. This can be damaging to external systems, especially large PA systems. Take care to disable such systems until the digital sync
has been properly established and proved to be stable.

When you choose to sync to an external source, the control panel willimmediately try to find the sync source you specify, and display a
warning if no sync can be found, as shown in the illustration below.

The presence of a valid sync source is indicated by the green OK lights, not by the button. If the selected sync source should disappear,
this panel willautomatically be displayed with the warning message.

ichranisation

WARHING
Sync Source Absent
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4.8.3 External SYnNc SOUrCES ........ccccerrrrinriinmmnnninssern e
Word Clock and AES/EBU

The worksurface rear panel has connectors for Word Clock and AES/EBU inputs, either of which can be used as the master sync source
by pressing the appropriate on-screen button - note that the AES/EBU worksurface input is for sync only, and cannot be used for audio.

Video Sync

Also located on the worksurface rear panel is the Video Sync input. Although this carries only a frame boundary signal, the console can
generate a full digital word-clock from it. This means that when you choose to sync to the video signal, you have to choose the sample
rate you want to generate between frame boundaries, in just the same way as when the console is providing the master sync.

Sync to Audio Signal

Any of the console's digital audio inputs can be selected as sync source. If you choose the Audio Signal option in the Sync control panel,
you can then choose any input signal group and number, in just the same way as the audio component of the signal is selected as the
source for a console input channel. When you have selected a signal group, the panel displays a green "OK " light to indicate when a
signal in that group carries a valid sync source.

Please note the Digico's experience shows by far the most trouble free master sync source will be an AES/EBU signal (from the AES sync
input or audio input). Word clock is second best and video is the more difficult source to implement.

4.8.4 Sample Rate and Conversion ...........ccccceeiiiiiiinscmceeenenennns

The default sample rate for the console is set up at installation, and it is this sample rate which will be used when the console is operating
as the master digital sync source. Ifthe console is synchronised with an external digital audio unit, the sample rate used by the external
unit becomes the master sample rate for the system.

Sample Rate Convertors

The AES/EBU Rack Modules are equipped with input Sample Rate Convertors (SRC). By default these are switched on at all times.
These allow the console to synchronise incoming digital signals of differing sample-rates, to avoid the glitching which occurs when signals
with different sample-rates are mixed.

SRC also allows the same sample rate but different clock phase to be connected without problems (such as systems locked to external
video sources).

SRCis also provided on the AES/EBU outputs. By default the outputs are locked to the console rate, however other rates can be preset to
specific outputs, for example to allow a 44.1KHz output to a CDR from a console running 48KHz.

Switching of both the input and output SRC is not adjustable from the mixer screens but is configured in the socket setup file of the control
computer, as this requires careful consideration of clocking issues within the system as a whole. For most users the default setup will
work for the majority of applications.
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Chapter 5

5.1 Cue List

Any number of Cues containing the entire current console settings can be stored and recalled using the Cue List panel. (This is only
limited by system memory)

These Cues can be absolute or relative to another cue.
The scope of the cue can be set by controller type or by input channel.
To display the Cue List panel, touch the Cue List button at the top of the Master Screen.

Worksurface controls can be found to the right of the Master Screen and Previous / Next buttons in the bottom right corner of the Master
section.

Cue List
i Inzert
Opens cue scope panel | < scope | 190 Rig Check 28.‘_ (- Ins?rtr? Z?%pry Orz)the
T assigne een) cue
- [ [ —— Refative | Makes assigned (Green)
Opens cue timing panel I Timing | (250  Scens 1 - " cue relative
|
Enable Undo : Update | Updates current (Highlighted)
[~2 fr delay) || 400 Micdle <@ Mast relative cue's master
Undo previous firing | Undo 500 End Replace Replaces current
(if enabled) Fa 700 Scene? & Curr (Highlighted) cue
Cgmg?ilumu 800 Start Replace Replaces cue chosen
Puts cue under control = 900 Outro a after pressing button
of sequence duration Timg | o
in timing panel Edit Allows editing of multiple cues
L sl e — .
e after selection
autarmnation
@ Rec | have | Allows changing of order of
Puts cue firing under control 3 cue list
of dynamic automation
© [y Renarme
I Press and select cue to rename
cuntr_udllbg
Puts cue firing under - e Fermmber
control of incoming MIDI ;L’ﬁ;;"%l i 00— Opens Renumber Cues Panel
data on channel 16
Sends cue firing data Qutput to | Touch it Live| [Update Delete |
to MBI out midich 16 io Fire Update | | Group Press and select cue(s)to delete
Enable Cue Recall by touching the list buttons Enable Cue Group Update

Enable Live Update Mode

Note: The current cue appears in the panel as the highlighted (pressed) button. The cue name displayed in green indicates that
it is the assigned to the worksurface and its name is indicated in the display. The Fire button recalls this assigned cue and
highlights it in the screen list as the current cue.

If the current cue button shows an asterisk next to the number (eg. 001*) this indicates that a controller has changed since the
cue was fired.
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5.1.1 Normal, Master and Relative Cues ......c..cccorvrmecerrrreenncnrnnes

There are three types of Cue:

1) NORMAL CUE - this appears in black on the list and is always followed by another NORMAL CUE or MASTER CUE.

2) MASTER CUE - this appears in black on the list and is always followed by a RELATIVE CUE.

3) RELATIVE CUE - this appears in red on the list and it's entry is indented. It is always relative to the MASTER CUE above it.

Cus List
\',_I Scope 1.00  Rig Check Normal Cue
200  Intro Normal Cue
< Timing | (250  Scens 1 Master Cue
| ST Relative Cue
Enable Undo g
(-2 fr delay) 400 Middle
Unclo 500 End
= 700 Scenz2
control by Start
duration
Step ; Olutre
Time

A Normal or Master cue (black entry in the list) is an absolute snapshot of the current state of all the console controls.

A Relative cue (red entry in the list) is a snapshot of the current state of all the console controls but the variable dB controls such as the
fader levels, gains and auxiliary sends are stored as offsets from the previous Master cue in the list. Therefore, if the level of a dB control
is changed in the Master cue the same control will change by the same amount in all of its relatives.

If non-dB controls such as EQ frequency, pan and Q are changed in a Master cue, only relatives that have the same settings will change
with it and then to exactly the same value as the Master Cue.

Commonly, a Master cue would be used as a starting point at the beginning of a performance and would contain all the basic routing and
levels. The subsequent cues would be Relative and would contain the changes that were required for each different part of the perform-
ance. If used in this way, any global changes that are made to the Master cue will automatically update the relatives without the necessity
for changing each cueindividually.

There may also be several groups of Master and Relative cues that relate to different parts of the performance. Eg. One group per scene
or per song.

A Master Cue and its associated Relatives are known as a Cue Group and the members of these groups can be updated in isolation from
all other cues using the Live Update function in combination with the Update Group button.(See Section 5.2).

5.1.2 Storing @ CUEe.......cccciiiiiiirri s

The first cue must always be a Normal or Master cue and a new session will always contain one default cue.

This default cue will be a flat console state with all faders down and all channels muted.

To store a new cue, touch the Cue List panel's Insert button and a new cue will be inserted below the currently assigned (green) cue and
you will be prompted to name it. Initially this cue will be a copy of the cue above it but can be edited or replaced immediately (See Replac-
ing a Cue).

Alternatively, touch an unused button in the list and a new cue will be added to the end of the list. This cue will initially be a copy of the last
cue on the list.

To store a Relative cue, you must first create a second Normal cue and this can then be changed to Relative by assigning the cue to the
worksurface using the Scroll Up/Down buttons (it will then be in green text) and pressing the Relative button. The details of the cue
should then be shown in red and indented.

Once the Relative button is pressed, all subsequent cues will also be Relative until you choose to change them. All cues with the exception
of the first cue may be made Relatives or Masters at any time.

5.1.3 Recalling @ CUE ........oociimmmriiirirn e
Torecall a cue, simply touch the cue button you require and this cue will then remain highlighted until the next cue is recalled - This
function can be switched on or off using the button labelled Touch To Fire.

Alternatively, the buttons on the Worksurface on the right of the screen provide Scroll Up/Down buttons to change the assigned cue
named in the worksurface display and listed on screen in green.

You can also use the dedicated Fire Next and Fire Previous buttons on the console worksurface which are situated above and below the
Lower Master Bank buttons.

The following keyboard keys can also be used to navigate through the cue list.

Home, end, up, down, page up, page down.

Alpha keys move the assigned cue to the one whose name starts with letter pressed.

The Fire button then recalls the assigned cue.

The Undo button is only enabled if the Enable Undo option button is pressed on the screen.

The x fade button has a LED which indicates whether the assigned snapshot has cross-fading enabled, and may be used to switch off
this feature temporarily while recalling the cue.

Cue firing can also be controlled by specific events on MIDI channel 16 (See Cues and MIDI).
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5.1.4 Replacing @ CUE .....ccceereiiinicneire s

To update or change a cue, set the console controls as required and then touch the Replace button followed by the cue that you wish to
amend. A dialogue box will appear asking you to confirm the action.

There is also a button with an option to Replace Current cue and this can be used to replace the last cue that was fired.

Note: The Current cue is not necessarily the one whose name appears on the worksurface, this is the Assigned cue. For a cue
to be Current it must have been the last one that was fired and be highlighted in the on screen panel's list.

5.1.5 Update Master ... s

The Update Master button can be pressed at any time when the current (highlighted) button is Relative. This will copy the current console
settings into the Relative Cue's Master but subtract the relative values from it first.

Therefore if you are working in a Relative Cue and realise that the changes you are making need to be applied to the other Relatives as
well you canimmediately press Update Master even though the Master is not the current cue.

NOTE:

Only variable dB controls can be updated in this way.

If a non-dB control eg Pan is changed in a Relative Cue and Update Master is pressed only related relatives with the same
setting will be changed.

If a switch setting is changed in a Relative Cue and Update Master is pressed, the new switch setting will not be written to the
Master Cue. To update switches in multiple cues, the Edit Cue function should be used.

5.1.6 Editing Multiple CUES ........ccoveirriiiiiiirr e

Individual controller changes can be written to several cues simultaneously using the Edit button. This does not replace the complete cue
associated with the button.

When the Edit button is pressed, a panel pops up allowing All, a Range, or individual cues to be selected by pressing their buttons.

If you press the Select Range button, touching the first and last cues in a range will automatically select all the cues in that range.

Cue List

« Scope

200 Second
300  Third
4.00  Fourth

« Titmirg

i

Replace

4 Curr

Replace
k=

Edit

control by
duration

B

cantral by
automation

@ Rec

Select range

v
x Cancel

@ Play

il#

Keep

control by
midi

Touch | i Live Delete
toFire | Update X

Selected cues will record changes

With the Edit button pressed, pressing the cue buttons does not fire the cues, it only selects them for editing.

The selection may be changed by pressing and releasing cue buttons at any time during the operation of the Edit command, so a variety of
controllers or routes may be changed in a variety of cues before completing the operation by pressing the Keep button.

The Cue List window may even be closed to gain access to other editable functions - In this case, a warning message will appear to
advise the user that they are still in cue edit mode.

While any cue button is selected, changes to any snapshottable controller, routing changes, and any changes to the Cue Scope controls
can be written to every selected cue, overwriting the previous settings.

Pressing the Keep button confirms the changes.

For example, if cues 1 and 2 are selected and the input gain for channel 1 is changed, subsequent recall of cues 1 or 2 will set channel 1’s
input gain to the new value.

Only channels which are altered while the Edit command is active will be affected and only in cues that are selected at the time.

If Cancel is pressed instead of Keep, all cues changed since the Edit button was pressed are returned to their original states, irrespective
of which are currently selected. This allows any accidental changes to be undone. If there is not enough memory to store a copy of every
edited cue, awarning is displayed and the Cancel button is disabled.
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A change in any of the following settings can be copied to all selected cues in edit mode:

Snapshottable controllers

Routing

Relay outputs

Selection of MIDI Patches

Crossfade times

Control Group members

Gangmembers

All Channels and Exclude buttons in Channel Scope

NOTE: Banks (Layout) settings are excluded from the Edit operation, since it is likely that scrolling, etc. may be needed to access
channels which need to be changed without wanting to change the stored layout.

Changing Banks can only be done with the Replace command on one cue at a time. If you recall the cue before changing the layout, all
other settings stored in the cue will remain unchanged.

Touching faders to add or remove channels to or from the scope is also copied to all cues selected for Editing, but note that the choice
between add or remove depends on the currently displayed list.

5.1.7 MoVING @ CUE ...

If you wish the cue list to appear in a specific order, you may change the order of the list by moving the entries. Touch the Move button
and then touch the cue that you wish to move. You then touch the point in the list where the cue should be moved to.

Note: If a Relative cue is moved above its own Master cue in the list it will become Relative to the previous Master cue, but
only when it is fired. Therefore the list can be rearranged in any way without changing the data in the cues.

5.1.8 Renaming @ CUE .........occcimmiriiiiniinrne s
Torename a cue, touch the Rename button, then the name that you wish to change and enter a new name using the keyboard.

5.1.9 Renumbering CUes ........cccociiiiimmmri s

As cues can be inserted at any point in the list you may find that you wish to renumber part or all of the list.

Press the Renumber button at the bottom of the cues panel and a new panel will open as seen below. Enter the range that you wish to
renumber using the up/down arrows or by touching the entry and typing and then enter the steps to renumber to (1.00 in the example
below). Then press the Renumber button and the list will be adjusted accordingly.

Renumber Cues
‘_) Seope | [ 1.00 et | ‘_) seops | [1.00 '291 |
2.50 EHE EE 200
| Relative Renumber from  001.00 to 005.00 L Relative
Tirmi 3.00 Tirnir 3.00
s | 38 a= L LN il
Enable Undo| [— & -- Enable Unda| (—
(~2 fr delay)| | 4.00 instepsof  01.00 (~2 fr delay)| |5.00
Replace --
4= Curr
/Henumﬂ | ¥ cancel
contral b — tral b
durationy REEEES *(@“ cggrg?iong
s | %
Time Edit ‘ i Edit
= k= = =

contral by

@ Rec |
@ Play |

control by

@ Rec |
@ Play |

control by control by

rhidi . rhidi F—
Fire from Fire fram |
i ch 15 ! 1.—'”9:.[.\J i ch 15 1,00,
Cutputta || | Touch 4 Live| [Update @ Outputto | || touch  ditLive| |Updste | Delete
midi ch 16 ta Fire Update | Group micli ch 16 ta Fire Update |  Groug

5.1.10 Deleting @ CUE ...

To delete a cue, touch the Delete button and then the cue or range of cues that you wish to delete. You will then be required to confirm the
deletion.

Note: You cannot delete the first Cue in the list.

5.1.11 CUE UNO ..t rrsa e s e s e s s na s e m e nnna s

If the button labelled Enable Undo is pressed, an undo button will appear and the worksurface undo button will be enabled.

When a cue is fired, a separate hidden cue of the complete console is stored before the fired cue has its effect.

If the Undo button is pressed, the hidden cue is fired using the same scope as the previously fired cue to undo its effect.

This sampling before firing can take up to two frames to store depending on console configuration and should therefore be switched off in
situations where timing is important (eg when synchronising cues to MIDI)

The Undo remains possible throughout any subsequent operation - changes to controllers will be undone along with the last fired cue if the
Undo button is pressed, unless it is switched off or the console structure changes.

Note: For the fastest possible reponse when a cue is fired, disable the Undo function.
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5.1.12 The Cue Scope Editor.........ccccovriiimrriiiininierieeeeeins

SCOPE
Channels Contrallers Fouting

[ [
I All channels EQ -
[pirects |

Cynamics

Inzert
Ll
Relative
=

I CG Faders

AUy Sends
K Replace
FPanning 4@ Curr
hute control by
duration

Renumber
1.00]

Touch | 4l Live Delete
to Fire Update »

Pressing the Scope button expands the panel to display and edit the scope for one cue, indicated by a light band linking the cue list to the
scope. The scroll buttons in the centre of the panel move the scope editing up and down the cue list.
If the Preview button is pressed the scope for the next cue in the list is displayed.

5.1.13 Channel SCOoPe ......ccccrrrriiiiimirr e

The input channels which are included in each cue can be set by pressing the Touch Faders To Select button and touching the required
faders which will be added to the list (touching a fader again will remove it from the list).

Press the All Channels button if the cue is to be global.

If the Exclude button at the bottom left of the panel is pressed then the cue will apply to all the channels which are not on the list.

Note: If both All Channels and Exclude are highlighted, the cue will have no effect on any input channels.

Channel scope is not applied when recalling Banks (layouts).

Fadaer

E

Bussing Duration

cantral by
automation

@ Rec

Play Frarm

GRS Play o

ili

@ Play

Locate ko

i B

AUxes Crossfade

conkrol by
rhidi

00 0 ARREAHRA

-I Main  ||First

5.1.14 Controller SCOPe .......ccccrrrrimmmrrrinnr s

Controllers

The first eight Controller scope buttons relate to input channels only.

Input - digital trim, delay, label, input balance, ms decode, left right swap. EXCLUDES Stereo switch.
EQ - all controllers.

Dynamics - all controllers except stereo link.

Aux Sends - aux send level, on/off, pan, pre/post.

Panning-panner, divergence, sub level.

Mute - channel mute switch.

Fader - channel fader.

Bussing - buss routing buttons.

Effects - all FX controllers. EXCLUDES FX configuration (Presets).
Groups - Matrix Groups - all controllers including EQ, Dynamics and label.
Auxes - Aux buss outputs - all controllers and label.

Subs - Sub Group buss outputs - all controllers and label.

Main - Master buss outputs - all controllers and label.

Routing

Input - Channel and Matrix input routing, label, analogue gain and 48v switch.

Inserts - Input channel send and return routes, send gain, -10dB, pre/post switch and insert in/out.
If Buss Controllers are included in the scope this also includes buss inserts.

Directs - Input channel send route, send gain, -10dB and pre/post switch.

Groups I/0 - Matrix Groups output and direct routing and -10dB switch.

Out - If Buss Controllers are included in the scope this includes the relevant buss output routing and -10dB switch.
Misc

CG Members - Control Group label and a complete list of each group’s members.

CG Faders - Control Group faders only.

Gangs - Input channel gang members.

Banks - Each cue stores the current assignment for all controllers on the worksurface:
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Fader banks currently assigned to input surfaces but not the names of these banks.

Which channel on each surface is assigned to EQ/Dynamics/Joystick controls.

Which rows of pans or auxes are assigned to rotaries.

The Master Fader Banks assignment.

Note: Banks are not intended to reproduce the exact screen states. Channel views and other panels’ visibilities are not stored
orrecalled.

MIDI - Fires the MIDI Patch associated with the cue.

Relays - The sixteen red indicators below the Relay scope button represent the state of the relays which will be output when the cue is
fired (not the current state). It is stored at the time the cue is recorded and can be edited by clicking on individual indicators with the
trackball.

Restrictions

Important Note: The following features are not included in cues:

The input channel stereo switch.

Dynamics stereo link.

Talkback.

Channel Bank names.

Choice of Solo 1 or Solo 2.

5.1.15 Cue TiMING ..ooviiiieiriei s

To automatically sequence the firing of cues:

1) Select the cue using the up/down arrows in the centre of the panel.

2) Press the Fire Next After button on the left hand side and enter a time in the boxes next to this button.

3) Activate the function by firing the cue or pressing the Step Time button.

When this cue is fired, the next cue in the list will automatically be fired after the set time has elapsed and a red progress bar will show the
time remaining until the cue is fired. Pressing the Step Time button while the progress bar is moving wil halt the process.

Each cue may also trigger Play From, Play To and Locate To timecode commands.

Selectthe required cue and enter a timecode value in the relevant box. Then activate the function by pressing the required button(s).
Play From does a Locate then presses Transport Play if not already playing.

Play To presses Transport Play if not already playing, and sets up an automatic Transport Stop when the Play To time is reached.
If Play To and Locate To are specified together in one cue, when the PlayTo time is reached, a Locate will be generated after the
Transport Stop.

If Locate To is specified on its own, it simply does the Locate.

Any manual transport control cancels any pending Stops or Locates.

SEQUENCING & TIMECODE Cue List
bt min_ =sec  fr

00:02:00:00
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Replace
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Crossfades

A crossfade time which is measured in frames can be applied to a cue by adjusting the Crossfade Time in the Timing panel. Either use
the Up/Down arrows or type a value into the box. The x fade light on the worksurface will be illuminated when the currently assigned cue
has crossfading enabled. The button next to it may be pressed to temporarily disable crossfading while recalling this cue but it does not
change the crossfade time itself.

The Crossfade time is applied to faders, matrix sends and pans only (including sub level and divergence). A value of zero switches it off.
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5.1.16 Cues and MIDI .........oieeiiiiiicciee e s e ena s enaaa e

There are two separate areas of MIDI control.

1) A cue can have a MIDI Patch attached to it, and will output that MIDI when fired. The MIDI Patch must be created separately in the
Setup Menu / MIDI Patches panel or in the Cue editor software. Switching the MIDI scope on pops up a panel prompting for a MIDI
Patch button to be pressed, which will then be linked to the cue whose scope is currently displayed.

2) The firing of cues can be controlled by incoming MIDI messages on channel 16, and can cause these same messages to be outputin
addition to any MIDI Patches included in (1) above.

The MIDI Input Control button allows the cue system to respond to the following incoming MIDI messages:-

General Purpose Controller A (Controller 16); Values 0 to 127 will fire cues 1 to 128

General Purpose Controller B (Controller 17); Values 0 to 127 will fire cues 129 to 256

General Purpose Controller C (Controller 18); Values 0 to 127 will fire cues 257 to 385.

General Purpose Controller D (Controller 19); Values 0 to 125 will fire cues 385 to 510.

General Purpose Controller D (Controller 19); Value 126 will fire the previous cue in list.

General Purpose Controller D (Controller 19); Value 127 will fire the next cue in list.

MIDI Output causes the above messages 1 to 510 to be sent whenever a cue button is pressed. Previous and Next buttons do not output
MIDI messages of their own.

5.1.17 MIDI PatChes ...ccu.oiieiiiieiiieeiirii e resac s rea e sesa s ea e ema e naan e

The console's main MIDI port is known as MIDI port T. If your D5T is fitted with the combination MIDI/GPI/GPQO card it can also have 2
more MIDI ports A & B (Each card provides 16 extra MIDI channels - A1 to A16 on the first card and B1 to B16 on the second card.)

The port letter may be prefixed on any line of the MIDI Patches Editor before the MIDI channel number (separated by spaces). If the port
letter is omitted, Port T is assumed.Touching the MIDI Patch button in the Setup menu opens the MIDI Patches panel which allows any
MIDI program change, controller change, note on or off message to be recorded and played back manually or against timecode.

MID Patches

001 <h 01 Program 60 Capturel
Type MIDI meszages in the format -

ch M+ note velocity =
ch H- note velocity clit
ch € control value ‘
1-16 0127 0127

SRR aram | Fename

-6 125 I

01 Program B0 ﬂ Delete
X

@ RCY
~| automation

@ Rec
‘ ¥ 0K HXCanceI| _I

% Play |

SAFE I

sequence file

E
W Close

This panel works in a very similar way to the main cue system and an indicator on the MIDI panel shows when any MIDI data is being
received.

When the Capture button is pressed a text panel is displayed and any incoming MIDI controller or program change information is
recorded. There is also a list of required syntax for entering the text manually.

The captured text may be edited or new text entered into an existing patch by touching the Edit button and typing. This textis then
compiled into the required stream of MIDI data when OK is pressed. Errors are reported at this stage.

The MIDI Patches can be made Safe from Cue recall globally by pressing the SAFE button on the panel - this button is duplicated in the
Scope section of the Cue List itself.

The correct format for the messages is as follows:

(See the Cue Editor section of this manual for an alternative method of entering this information.)
Note On

The MIDI Port Number (Port T is assumed if there is no entry here)

A 2 digit MIDI Channel number between 01 and 16

N+ to indicate Note On

A note number between 0 and 127

Avelocity value between 0 and 127

eg. A 01 N+ 60 127

m
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Note Off

The MIDI Port Number (Port T is assumed if there is no entry here)

A 2 digit MIDI Channel number between 01 and 16

N- to indicate Note Off

Anote number between 0 and 127

Avelocity off value between 0 and 127

eg. A 01 N- 60 127

Program Change

The MIDI Port Number (Port T is assumed if there is no entry here)

A 2 digit MIDI Channel number between 01 and 16

P toindicate Program Change

A program number between 0 and 127

eg. A 01 P 127

Control Change

The MIDI Port Number (Port T is assumed if there is no entry here)

A 2 digit MIDI Channel number between 01 and 16

Ctoindicate Control Change

A controller number between 0 and 127

An equals sign (Optional)

A controller value between 0 and 127

eg. A 01 C 11 = 64

The words Program and Controller may be used or just their initial letters (case-insensitive). The equals sign is optional.
Comments are not stored although anything on a line after a semicolon is ignored. The first message in the editor is used as the patch
name on the button label but this may be edited.

When not capturing, editing, renaming or deleting, the patch buttons will output the stored MIDI data when pressed.

MIDI Sequence Files

MIDI sequence files can be played out of ports A and B. They must be .MID files in format O (one track only) and are quoted in the MIDI
Patches Editor as

<port> file <filename>
eg. Afile test.mid

A path can precede the filename, otherwise the current session folder is assumed. Only short filenames with a maximum of 8 characters
and no punctuation are accepted.

This file is then downloaded to the card and starts playing when the MIDI Patch is fired. The Sequence File Start and Play buttons on the
MIDI Patch panel then become effective. Press Stop to pause, then Play to restart from the same place or re-fire the MIDI Patch to play
again from the beginning of the file. This remains possible until the file is played to the end or another Patch is fired with another se-
quence file for the same port. Other MIDI messages may be sent to the same port without affecting the sequence playback

MIDI Patches are stored in session files. The New Session panel has a Clear option for MIDI which deletes all MIDI Patches leaving an
empty list.

5.2 Live Update

When the Live Update button is pressed, changes to console settings may be rippled through to all cues. Such changes include
controllers and routing, but exclude editing the channel name since this is one method which is used to identify which cues to update.

Pressing any input module's ALL button will display the word OPTION on all of the input screens and according to specific rules this will
also affectthe way that Live Update changes are implemented.

5.2.1 Live Update Rules .........oooiiiiiiieeeee e

Exactly which Cues are updated with Live Update switched on depends on a number of different variables.
These variables cannot be considered in isolation as they may all affect the functionality of Live Update.
The following listis a summary of these variables:

1) Alias matching

An input channel's settings in a given Cue will only be updated if the channel's name is the same as it is in the current cue.

If the channel's name is changed from one cue to another then Live Update will only make changes to channel settings in cues where the
channel has the same name.

NOTE: This rule also applies if the channel's name is blank in a number of different cues. A blank name in a channel is considered to be a
match for other instances of a blank name in the same channel.

Examples

If a channel has a microphone as an input source but this microphone is shared by different actors during the course of a show, itis likely
that this channels settings will be different from one cue to another.

Therefore, with Live Update on, an adjustment made to a channel in a cue where the channel name is "Harry" will also be made to all
other cues where the same channel is also called "Harry" but not in cues where the channel is called "Fred".
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In a similar way, if a channel has a microphone as an input source and the microphone is always used by the same actor, it may be that
thingssuch as costume changes will require different settings for that channel during the course of the show. So a channel could be called
"Harry" in a number of cues but "Harry With Hat" in others.

The alias matching rule will ensure that, in Live Update, a change to the "Harry" channel will not update settings for cues where channel is
named "Harry With Hat".

Channel Aliases and Presets

The Aliases button in the input channel socket routing panel (touch the top of a channel on screen) allows you to store or recall a
complete channel setup.

An Alias is the name of a channel and a Preset can be associated with that name. If the source of a channel is changed from cue to cue
(eg Different actors use the same microphone in different cues) then the Cue List's Live Update function can be used to ensure that a
change to the settings of an alias in one cue will be written to the same alias in other cues.

A Channel Preset contains all the channel controls from the Input Gain to the Pan and Fader positions and group routing. Note thata
channel preset does NOT include any input socket routing information - this must be set specifically for each channel.

When you press the Aliases button, the screen displays a Preset Selector:

The number at the start of the name represents the channel that the Alias was created from and the name is a copy of the channel label.
There is no requirement to create Presets for each of the channel's aliases but if you intend to use the Live Update function it will probably
prove simpler to organise if you do so.

Note: If you create Aliases using the Cue Editor software then they will automatically appear in the Aliases/Presets panel and the settings
for each Alias can be stored by making the settings on the console worksurface and then using the Store button in the panel to update the
Alias.

The following image shows three different aliases for a character called Harry that have been created in channel 1 by making the appropri-
ate settings including the channel name and then pressing the New button in the panel.

Channel Aliases & Presets
[larme Date Stored

DEFALILT

1/ Cloze

To Recall an existing channel preset, simply touch the preset you want. If the preset is not visible, you can touch the vertical arrows to
scroll the list up or down. The preset settings are implemented in the channel as soon as you touch it.

To store the current channel settings as a New preset, touch the New button, then type a name for the new preset.

To Replace an existing preset with the current settings, touch the Store button, then touch the name of the preset you want to overwrite.
To Rename an existing preset without changing its settings, touch the Rename button, then touch the preset you want to rename, and
type the new name.

Note: If a preset is renamed, it can be given a different name from the channel label itself. It is the channel label that Live Update uses to
determine whether to update Aliases and therefore itis recommended that to avoid potential confusion, Presets that are used as Aliases
are notrenamed and therefore retain the name of the channel label.

To Delete a preset, touch the Delete button, then touch the name of the preset you want to delete.

The Default button forces all controls on the channel to their default settings. This will normally mean flat EQ, inactive dynamics, central
pan, Aux sends at zero, and fader at 0dB.

The Close button removes the Preset Selector from the screen, but has no direct effect on the channel settings.

2) Type of Controller
There are different rules applied to faders, other dB controllers and non dB controllers/switches.

3) Value matching
For all controllers and switches with the exception of faders, cues are only updated if the control's value is the same as itis in the current
cue. For EQ, this rule is only applied if all of the settings in the adjusted band are the same.

4) The Option Button

The Option Button (the ALL button pressed briefly) dictates which cues are updated based on the type of control being changed.

With Option OFF most controls will be changed in all relevant cues that meet the other criteria. The exceptions to this rule are Mutes,
Channel Delay, Input and Output Routing and Bussing - these will only be changed in the current cue.

With Option ON most controls will only be changed in the current cue. The exceptions to this rule are Mutes, Channel Delay, Input and
Output Routing and Bussing - these will be changed in all relevant cues that meet the other criteria.
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5) The Current Cue Type

As explained at the start of this chapter, there are 3 different cue types - Normal, Master and Relative .

The updating of cues may differ according to which type is current at the time.

This rule only applies to faders as other controllers will all be updated irrespective of the type of the current cue assuming that the control
in question meets the other criteria.

6) LiveUpdateFadersOption INIfile setting

The console has a default INI file setting of LiveUpdateFadersOption=0. If the setting is changed to LiveUpdateFadersOption=1 then
the behaviour of faders in Live Update mode is changed.

NOTE: When a Master Cue is recalled with the LiveUpdateFadersOption=1 setting, the Master's fader positions are copied to all normal
cues.

A summary of the fader functionsfor this and the previous Current Cue Type rule is as follows:

When the current cue is a normal cue
Faders always update other normal cues but not master or relative cues.

When the current cue is a master cue

LiveUpdateFadersOption = 0: faders only update the current cue and only if Option is pressed

Any changes that are made to the faders in the master cue are temporarily copied through to its relatives so that a consistent fader mix
can be maintained as you pass through the group. As soon as the next master or normal cue is fired the faders will revert to their previ-
ously stored levels

LiveUpdateFadersOption = 1: faders always update other normal cues, and the current cue if Option is pressed

When the current cue is a relative cue

LiveUpdateFadersOption = 0: if Option is pressed, either the current cue or the current cue’s master is updated, depending on the
Update Group button.

Any changes that are made to the faders in the relative cue are temporarily copied through to the following relatives so that a consistent
fader mix can be maintained as you pass through the group. As soon as the next master or normal cue is fired the faders will revert to their
previously stored levels

LiveUpdateFadersOption = 1: faders always update other normal cues, and either the current cue or the current cue’s master is
updated, depending on the Update Group button.

7) Update Group
The Update Group button may determine whether a single cue or all the cues in a Master/Relative Group will be updated.
When Option is pressed and Update Group is ON, changes may be written to the entire cue group.

General Examples

The following examples all assume that Live Update is switched on and the INI file setting is LiveUpdateFadersOption=0:
NOTE: The exceptions to the following examples are Mutes, Channels Delays, Input and Output Routing and Bussing.
For these controls the Option button has the opposite effect. See section 5.2.4 for examples of these.

5.2.2 Fader EXamples ...

With Option OFF

1) Current Cue is a Normal Cue and a channel fader which has the same name in all cues is adjusted.

Result: All Normal Cues cues are updated with the fader change but Masters and Relatives are not.

2) Current Cue is a Master Cue and a channel fader which has the same name in all cues is adjusted.

Result: No cues are updated but the change in fader level is maintained through the relatives until the next Master or Normal Cue is fired.
3) Current Cue is a Relative Cue and a channel fader which has the same name in all cues is adjusted.

Result: No cues are updated but the change in fader level is maintained through the relatives until the next Master or Normal Cue is fired.
With Option ON

1) Current Cue is a Normal Cue and a channel fader which has the same name in all cues is adjusted.

Result: Only the Current Cue is updated.

2) Current Cue is a Master Cue and a channel fader which has the same name in all cues is adjusted.

Result: Only the Current Cue is updated (Unless Update Group is also ON) but relatives would be indirectly affected by the update.

The change in fader level is maintained through the relatives until the next Master or Normal Cue is fired.

3) Current Cue is a Relative Cue and a channel fader which has the same name in all cues is adjusted.

Result: Only the Current Cue is updated (Unless Update Group is also ON).

The change in fader level is maintained through the relatives until the next Master or Normal Cue is fired.
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5.2.2 Other dB Controller Examples.........ccccoooommrrmriereerennennnnnnn.

eg Auxiliary Sends, Channel Gains and other controllers that are measured in dBs

With Option OFF

1) Current Cue is a Normal Cue and an auxiliary send in a channel which has the same name in all cues is adjusted.
Result: All cues are updated with the auxiliary change if their setting was the same as the original cue's setting.

2) Current Cue is a Master Cue and an auxiliary send in a channel which has the same name in all cues is adjusted.
Result: All cues are updated with the auxiliary change if their setting was the same as the original cue's setting.

3) Current Cue is a Relative Cue and an auxiliary send which has the same name in all cues is adjusted.

Result: All cues are updated with the auxiliary change if their setting was the same as the original cue's setting.

With Option ON

1) Current Cue is a Normal Cue and an auxiliary send in a channel which has the same name in all cues is adjusted.
Result: Only the Current Cue is updated.

2) Current Cue is a Master Cue and an auxiliary send in a channel which has the same name in all cues is adjusted.
Result: Only the Current Cue is updated but relatives would be indirectly affected by the update.

3) Current Cue is a Relative Cue and an auxiliary send which has the same name in all cues is adjusted.

Result: Only the Current Cue is updated.

5.2.3 Non dB Controller Examples ..........ccccoiiiiiiiiiiisiceeeeneeeees

Non dB Controllers (eg Pans, EQ Frequency and Q)

With Option OFF

1) Current Cue is a Normal Cue and the pan in a channel which has the same name in all cues is adjusted.
Result: All cues are updated with the pan change if their setting was the same as the original cue's setting.
2) Current Cue is a Master Cue and the pan in a channel which has the same name in all cues is adjusted.
Result: All cues are updated with the pan change if their setting was the same as the original cue's setting.
3) Current Cue is a Relative Cue and the pan which has the same name in all cues is adjusted.

Result: All cues are updated with the pan change if their setting was the same as the original cue's setting.

With Option ON

1) Current Cue is a Normal Cue and the pan in a channel which has the same name in all cues is adjusted.
Result: Only the Current Cue is updated.

2) Current Cue is a Master Cue and the pan in a channel which has the same name in all cues is adjusted.
Result: Only the Current Cue is updated.

3) Current Cue is a Relative Cue and the pan which has the same name in all cues is adjusted.

Result: Only the Current Cue is updated.

5.2.4 Inverted Option Logic Examples ........ccccoooiiiiiimnnnnninnnns

For Mutes, Channels Delays, Input and Output Routing and Bussing which are all non dB controllers but work in a different way
With Option OFF

1) Current Cue is a Normal Cue and the delay in a channel which has the same name in all cues is adjusted.

Result: Only the Current Cue is updated.

2) Current Cue is a Master Cue and the delay in a channel which has the same name in all cues is adjusted.

Result: Only the Current Cue is updated.

3) Current Cue is a Relative Cue and the delay which has the same name in all cues is adjusted.

Result: Only the Current Cue is updated.

With Option ON

1) Current Cue is a Normal Cue and the delay in a channel which has the same name in all cues is adjusted.
Result: All cues are updated with the delay change if their setting was the same as the original cue's setting.
2) Current Cue is a Master Cue and the delay in a channel which has the same name in all cues is adjusted.
Result: All cues are updated with the delay change if their setting was the same as the original cue's setting.
3) Current Cue is a Relative Cue and the delay which has the same name in all cues is adjusted.

Result: All cues are updated with the delay change if their setting was the same as the original cue's setting.
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5.3 Cue Editor Software

The D5T Cue Editor which is bundled with the standard application software provides additional control over the Cue List.

It can make many of the Cue List functions much easier to program by providing a "grid" based interface to many of the functions.

It requires a Windows PC running Windows 98 (or later) software or a Mac running Windows emulation software.

The program can be run as a standalone application or it can be mirrored to the D5T to make changes to the Cue Listin real time.

To run the program launch D5CueEditor.exe from the C:\d5t directory.

The Cue Editor cannot create new sessions itself but existing sessions can be transferred via the USB key or loaded from the console
using a network connection and a crossed ethernet cable.

For details on how to setup a Remote PC connection see Multiple Console Setups in Appendix B.

5.3.1 The Toolbar ... e e rea s enaas

When the application is firstloaded the screen is likely to appear blank with a series of icons along the top which represent different
elements of the program. When clicked, some of these icons open additional windows and others are simply shortcuts to perform certain
functions.

MIDI
Cue Program
Notes Changes
Channel Machine Live
Sets Relays Control Update

[1& Edit Wiew Contral Window
B =] B @8 A x| AlalEEin = EnkE )y el &R E

Load Session Save Undo | Cue MIDI Console

From Console Session Cut/Copy List Controllers Mirroring
Open Send Session ast® |nput Control MIDI
Session  To Console Channels Groups Channel
Names

5.3.2 Session Management ...........ccoccvimmmiininiiennsene s

As the Cue Editor cannot create new sessions itself, the first step is to load an existing session from the PC or USB key using the Open
Session button or to load a session from the console using the button on the extreme left of the toolbar. (The latter will only work if there is
anetwork connection in place and functioning).

The Load Session From Console button is the Cue Editor's equivalent of Sync Session From console in the Console's & Racks
panel on the D5T. Pressing this button will transfer the session and presets files from the DST and a progress bar will indicate when the
process is complete.

The Send Session To Console button performs the same process in reverse and should be used if you have prepared elements of the
Cue List offline and wish to transfer these changes to the D5T itself.

Important Note: Please remember that the Cue Editor can only control some elements of the session and if you are working offline while
the console itself is being programmed there will inevitably be a problem when the information is transferred. Either the console session
will overwrite the Cue Editor changes or vice versa.

Therefore itis recommended that programming only occurs on one device at a time or the two devices are mirrored to ensure thatone is
always updating the otherinreal time.

To mirror the Cue Editor to the D5T, first Sync the Sessions either by loading the session from the console or sending it to the console
and then click the Console Mirroring button at the right end of the toolbar.
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5.3.3 Input Channels and Sets ..o,

The small microphone icon represents the Input Channel list.
In this window, input channels can be named and assigned to sets and aliases can be created.
To name a channel, left click in the Current Name box for the required channel and type a name.

To create an alias, right click in the Current Name box for the required channel and select Add Alias. This will create a new alias column
and this can be named by left clicking in the box and typing.

# Input Channels

Channel|l Current Mame | Alias 1 Alias 2

Tom
Dick
Harry

dary
Kadlie
Annie

=1 S

Right clicking in the Channel Name box provides options to clear the current Set
assignment or to add an Alias for the channel

4 Input Channels

Channel| Current Mame | Alias 1

1 Tom Tom 3 LNEL] 1]
Clear Sets
> ;
Dick add alias |
3 Harry ]

# Input Channels

Channell Curent Mame |  Alias 1 Aliaz 2 Aliaz 3

1 Tom Tom 2 [ | ]
2 Dick | ]
3 Harry [ | L]

The icon with the small microphone with the coloured boxes represents the user defined Sets of channels.
Up to 32 Sets can be defined and each one is represented by a unique colour.

Once defined, these Sets of channels can be easily selected for Control Group membership, thus making the process of creating and
changing Control Groups much quicker.

To name a Set, open the Sets window, click in the Title box for the required Set and type a name.

x
Set |Title

1 Tom ]
2 |Dick o
T Harm ]
4 |Gis 0
5| Boys O
r Tourists ]
7 |Phantoms [ ]
8 [wiches 0
9 |[Soldiers ]

10 | Elephants ]
M =

12 [5enz2 o
13 [5et13 ]
14 [setis ]
15 [5etis o
16 _|3=116 e

To assign channels to Sets, open the Input Channels window and click in the relevant box in the Sets column. Holding the mouse over any
of the boxes will show the name of the Set to make selection easier.

The following example relates to the list of Sets above and you can see that Tom, Dick and Harry are members of Sets that have their own
name in red, green and dark blue but they are also members of a Set named "Boys" which is a lighter blue.
Mary, Kylie and Annie are members of a yellow Set named "Girls".

# Input Channels

Channel|l Current Mame | Alias 1 Alias 2 Sets

Tarm Tom 2 T O
Dick morg
Harry B O
hary a
Kadlie O
Annie O

=1 S
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5.3.4 Cue List i
The icon which shows a small list represents the Cue List itself.
X

Cue Hame Crossfade | StepDuration Hotes I Scope I;I
77.00 Dick Entrance pav? cece
77.50 Harry Entrance e
78.00 =L T80} @
80.00 The Next day 00:00:05:00 PvRO GO CeUBCROCSCS
81.00 N PYRO STOP I PYRO STOP CeCeCe0 *
82.00 Enter The Dragon p118

IO  What's GoingOn | [ 00:00:04:00

84.20 Hurry Up e o

84 50 Running Out Of Ideas CeCecoo

85.00 Inspiration pl3z Ceoe000 _I
87.00 Pitman Course p142 oA Ao A

88.00 Raided p153 CeCe000

89.00 Arrested p1E5 CeCe000

90.00 Doing Time p156 hd

91.00 Hello Again p157 cece

92.00 Nearly There p158 CeCe000 |
Crotirs @routes O FX @ CGs @ banks @relays O midi O xfade @ step ©play @locate Timecode: £ decimal % fmmes|

With this window open, the current cue can be seen as the highlighted colour and the cue that is selected can be seen in dark blue.

The current cue highlight colour can be selected using the View Menu/Current Cue Colour option and the selected cue can be changed
using the Up/Down arrows on the computer keyboard.

The Control Menu shows other keyboard shortcuts:

Fire Selected Cue =F3

Fire Previous Cue = PgUp

Fire Next Cue =PgDn

Move a Cue = Hold the keyboard SHIFT key and drag the cue number.

Right clicking anywhere in the Cue List will show the following menu with options to:

Insert or Delete the selected cue (keyboard shortcuts Ins and Del).

Renumber cues by selecting a range with the keboard SHIFT key held down.

Change the type of cue to Relative - Relative cues have the letter "R" next to their number.

Use Step Time where a time of 00:00:00:00 will be entered into the StepDuration column and this can then edited by typing.

Change the Text Colour of the cue and change the Background Colour of the cue to help with the identification of certain types of cue.

Note: The background colour appears in the Cue Notes window which can be opened by clicking the Notes icon on the toolbar, clicking in
the Notes column in the Cue List window or opening the Layout/Cue Notes panel on the D5T itself.

The heights of the rows for each cue can be adjusted by dragging the dividing line above or below the cue number and the Default
Heights menu option will return all heights to their original size.

Inserk Cue Ins
Delete Cue Del
Retumber Cues

Relative Cue
Use Step Time

Texk Colour
Background Caolour

Default Heights

In the Cue List window you can also edit the Name of the cue, its Crossfade time and its Step Duration by typing directly into the
relevantcolumn.

Although the Cue Notes and Scope are shown in this window, they cannot be edited here.

Scope can only be seen as a colour coded dots with a key at the bottom of the window and must be edited on the D5T, D5TC or a remote
computer running D5T software.
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5.3.5 CUE NOLES ...cceeiieeiiieciie e iee s rea e sa s sa e e na sennsa e

The icon labelled Notes will open the Cue Notes window and then you can type directly into the text box.
Once the window is open, the selection of a cue from the list will automatically display the relevant notes.
Right clicking in this window will show the standard options for Undo/Cut/Copy/Paste/Delete and Select All.
Text and Background colours can be changed in the Cue List options (see above).

B Cue Notes - 42.50 11 PYRO C fjf

Fememberto duck.........

5.3.6 CoNtrol GroupPs ......ccceeeeiriiiiiiiiiiiiicccseessmmeeee e e e e e e e e e

The icon showing a small set of blue faders represents the Control Groups.
x|
Cue Hame CG1 CG2 CG3 CG4 CE5 66 | ce7 | ces |4
76.00 Tom Entrance Tam Girlz 1 Girls 2
77.00 Dick Entrance Dick Tom Girls 1 Girls 2
F7.50 Harry Entrance Harry Dick Tom  Elephants Girls
7800 TomandDick | Tom | 0o | PEeoo e ]
80.00 The Next day Taom Dick Harry | Elephants Phantoms | Witches Girls
81.00 M PYRO STOP I Tom Dick Harry | Towrists |Phantoms| Witches Girls
82.00 Enter The Dragon Sldr 2 Sldr1 Harry | Tourists Girls Boys &

In this window, Control Groups can be named and their members for each cue can be programmed or cleared. You can easily assign
single channels, banks of channels or sets to a group by right clicking in the grid for the required Control Group and cue and selecting
from the lists.

Right clicking in the in the CG column shows a menu allowing the Control Group for the relevant cue to be cleared
or to have members assigned to it

3.00 Sound Check [ rmusic | [

4.00 FF Left rusic Assign
500 R FF Right music
# Select Set, Bank or Channel into CG2 for Cue 3.00 Sound Check 1[
Click Here Kirmn Engineer 3Rl & L Gils LI Clik Wox taurists Llvendors =)
To Assign Bcoldiers  Wwestem merl asian men ESet12 Wseta CEEGE [dsetis Osetif
A Set Oset1? [set1s Hset1s [3etz0 [setz1 [getzz W setz3 O5etz4
Hsetzs Oset2e Hset2? Osetzs Okeys W strings M vwow+brass [ rhythm
Channels & Aliases Auto-Muting [v Clear I
i o I athand, phde C ] \ uf:
Chuc bl [Miguel flan | Click Here
Jaqui Ellen Thuy John Eng1 Kirn 1 To Assign
Fim 2 Amira Shie Ainalin F.anako Croztal ork [ atale Individual
Cle+v0x ClkTrl ClkTr2 CllTr3 CllTrd Channels
i Flaat 1 Flaat 2 FehPna WD WG DirShout ~ Eutra
Kick Snare Hi Hat T T2 T3 T4 OH L&R
RotoToms Glocks/BT M Gongs B Drum Glock Bell Pot R Timps RPercLR
“iolir “io Bug Cello D Bazz R Sk Hi RSt Lowe
Trumpet T Bone Horn F Hamn 2
oods Azian F Flute Saw Clar Oboe/Co A Basso  SoloSax
FeyGuitE  kbd1 Rkbd 1 Fkbd2M  Rkbd 2 Rkbd 3 R Guitar  ElecBass
SEYYY tE Cen tG LER MERL+R M3 LER
com coz o3 AkStage  AkTuzz AkSur AkSub Ak 940 ﬂ

Hold keyboard SHIFT key and click to add or remove individual channels

Click Green Labels
To Assign
A Channel Bank

When the assignment window is open, left clicking on any of the Control Groups in a cue will show the members of that groupd and these
can then be edited by selecting a new set, bank or channel or by adding/ removing banks or channels from the existing selections.

Adding or removing items can be done by holding the keyboard SHIFT key and clicking on the relevant bank or channel in the grid.
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5.3.7 Relays .....ccooiiiiiiiiniri s

The icon showing a small set of red switches represents the Relays. There can be up to 32 of these according to the hardware configura-
tion of the console.

; Xl

Cue Hame [T T2 3[4 [s5[6][7]e [

40.50 LOC 00.00.09.20.0 off off off Pulse off  off ON @ off

40.70 LOC 00.01.51.00.0 off off off off off | off @ off off _I
off

41.00 relay start Fulse . off Pulse| off @ of @ of @ off

42.00 relay stop off |Pulse off Pulse off @ off off @ of
42,50 N PYRO CHECK Il aff off off off | off | of | off O
EXI Il PYRO mm
1 v

They can be programmed to send an ON, an OFF or a PULSE for each cue.
Left orright clicking in the box for a specific relay number in a cue will scroll through the three options available.

Itis far simpler to program relays in the Cue Editor than in the Cue List on the D5T and it is not currently possible to program a pulse
using the D5T at all.

5.3.8 MIDI Channel Names.......c...cccciieeiiimeiiieeiiemccrenssesassensssenanns

The icon showing three MIDI sockets and a small grid represents the MIDI Channel Names.

There may be up to three sets of 16 MIDI channels available, according to the console's hardware configuration. These are MIDI A, B and
T. T is the original MIDI interface on the console rear panel and A and B can be provided by GPI/GPO Combi cards installed in the
console.

If you are going to use MIDI to send messages to outboard equipment it is easiest to define the names and channels of the devices before
starting to program the messages. Open the channel names window and type the required name next to the relevant port.

For example in the following diagram, T3 is identified as the M3000. This simply indicates that the M3000 is connected to MIDI Port T and
receiving MIDI data on channel 3.

+E000 band
MBO0D o

Heli Stage
Heli Truss
Heli Surr
Helli Subs
T13|&tmos Stage
T14)atmas Truss
T15]&tmos Sur
T16|akai 9510
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5.3.9 MIDI Program Changes..........cccconcimrreninnnnssnee s

The icon showing a MIDI socket and a small horizontal grid represents MIDI Program Changes.

Ifthe MIDI Channel names have been set up as described above then scrolling the window horizontally will show column names for each
MIDI device in the system. To send a Program Change message from a given cue, simply click in the box relating to the required cue in
the correct column for the device and type a MIDI Program Change number.

. MIDI Program Changes

mmmummmmu
9200

93.00 5 [ 3 3

94 00 4 4

95.00 2 1

96.00 2

97.00 3 3

98.00 3 3

98.50 4 4 J
98.70 3 b

99.00 4 4 2 2 =
Kl L '

To send other MIDI messages, see the next section on MIDI controllers.

5.3.10 MIDI CoNtrollers ......cceiiieiiiieiiieiiieecireaeress s seaseena s ennsa s

The icon showing a MIDI socket and a small vertical grid represents MIDI Controller Messages.

To send a controller message from a cue, go to the row fro the required cue, click repeatedly in the Port column and select port A,Bor T.
Then select a MIDI Channel in the Channel column in a similar way. If you have already defined the Channel Names (as previously
discussed), then the defined device(s) should automatically appear in the MIDI Device column.

Now select a type of MIDI command from the Command column and then complete the message by selecting one or two values accord-
ing to the type of message.

If you wish to send more than one MIDI message from a cue then right click anywhere in the cue's row and select Insert MIDI from the
drop down menu. This will insert an extra row for that cue and the above process can be repeated for a new message.

Toremove arow, right click and select delete from the drop down menu.

x
Cue Mame MIDI device |Port| Channel Command I Mote/Ctil/Prog IVeINaII:I
76.00 Tom Entrance
77.00 Dick Entrance
77.50 Harry Entrance
78.00
80.00 The Next day Atmos Stage | T 13 Mate on 51 il
Atmos Truss | T 14 Mote on 51 &l
Atrmos Surr T 15 Mate on 2 a0
81.00 M PYRO STOP I HTAZ T 2 Program Change 4
®TAT T 1 Program Change 4
82.00 Enter The Dragon L
84.00 What's Going On HTAT T 1 Program Change 5
HTAZ T 2 Frogram Change 5
84.20 Hurry Up ®TAT T 1 Frogram Change 4
HTAZ T 2 Frogram Change 4
84.50 Running Qut Of Ideas HTA T 1 Program Change 3
HTAZ T 2 Prograrm Change 3
85.00 Inspiration bAGO0DD o T 5 Prograrm Change 2 hd

Right clicking in the relevant cue row will show a menu allowing the insertion or deletion of a MIDI Controller message

500 R FF Right i
5.00 St Left Insert MIDI

- Delete MIDI
7.00 St Right
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5.3.11 Machine Control ... e e e na e ena

Theicon showing two green arrows represents Machine Control Messages.
Each cue can send combinations of Play From, Play To and Locate To commands.

x

Cue Mame Play From Play To Locate To

55.00 Sequence 1 00:05:00:00  00:05:52:00

57.00 Running Around

59.00 Standing Still

60.00 Confused

61.00 Exit Boys

62.00 Elephants On

63.00 ¥Witches Off

54.00 i I I

65.00 Locate Start 00:00:00:00

68.00 Tour Of Duty

68.50 Scandalll

69.00 Sequence 2 00:11:00:00 © 00:11:14:00

69.50 Recovery

70.00 Owverkill

71.00 Sequence 3 00:06:30:00 | 00:06:50:00 =]
00:00:00:00 Timecode:  decimal (¥ frames |

The simplest method of inserting these commands into a cue is to right click on the cue's row and select the required command from the
drop down menu. This will insert a value of 00:00:00:00 into the relevant column and this can then be edited by clicking in the box and
typing.

The other commands in this menu are the same as those in the Cue List window.

11.00 Up Circ Right

12.00 alle B |

13.00 Gallery Righ ™%t e e

74.00 Stalls Delay 00 b

. alls Uelay Renumber Cues
15.00 Circle Delay
16.00 Cluster Vocal € Ese E:ay imm
52 Flay To

17.00 Jukebox Use Lacate To

18.00 Yespa

19.00 Stage FX Le ¢ Colour

Background Colour
00 - UU 0 00 = U[ Default Heights i

|
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Chapter 6

6.1 Real Time Automation

D5T's automation system can record and play back the movements of most of the console's channel or buss controls.

Real Time Automation operates while timecode is running, and allows you to record the adjustments you make while listening to the audio.
Note that this depends on the presence of timecode, so if you are not using the console as your timecode source, you must ensure that it
is properly synchronised with your recording and/or sequencing units, before you can use automation.

If you are using the console as a timecode source, press the Automation Menu / Transport Control button to show the on screen
transport controls.

Automaticon

=
[

M
Editor

Edit
Block

Offsat
Time

Trim
Block

Automaticn
Options

Transport
Controls

s

You can also use the special on-screen editor, which displays the adjustments (or "events") which you made in Real Time, and lets you
edit the effect and the timing of each event. When automating a mixdown, you would normally begin by making a "first pass" in Real Time.
You can then edit the result of this first pass by replaying the recording and making further adjustments to the channel controls or use the
tools in the Automation Editor to alter the recorded events.

For more information about the Automation Editor, see section 6.2.

Real Time Automation Modes
You can choose how the automation system operates for each channel using the Automation Editor.
Each control, channel and section in the Event editor has a set of Record, Play and Safe buttons which light to show their status.

You can press these buttons with the pointer. They allow you to individually affect the status of a single control. They also allow you to set
the status for a group of channels in a section. The S button makes a control safe from overwriting. This means that you cannot acciden-
tally place the control into Record and also that you cannot edit their events in the timeline event editor.

The state of the Record and Play buttons indicate which Automation mode is active. The different modes are as follows:

Record Play

OFF OFF = Isolate

OFF ON = Play

ON OFF = Record

FLASHING ON = Update or Trim Ready
ON ON = Update / Trim

ON FLASHING = Nulling

6.1.2 Isolate Mode ... e e

When you start using a New Session, all channels are switched to Isolate mode by default. Isolate mode simply means that the Record
and Play LEDs are both switched off. Each channel's controls can be altered on the screen or the worksurface, and these changes will
affect the channel's audio signal, but the changes are not stored by the dynamic automation system.

If a control is in Isolate Mode, it can be affected by recalling a Cue.

Selecting Isolate Mode

To select Isolate mode, press the currently lit Rec or Play button.
NB: Pressing again on the currently selected mode button will normally switch the indicator off, and when neither of the Rec/Play buttons
are lit, the channel is in Isolate mode.

6.1.3 Record Mode .........cooeuiiimiiieiiii e e ren s resa e na s eenna s

When a channel's Record button is lit and its Play button is not lit, the channel is in Record mode. In Record mode, while timecode is
running, channel control movements are recorded as "automation events". The types of controls that are automatable is determined by the
Automation Options (See Section 6.1.5) Most events are displayed in the Automation Editor and can later be adjusted using the editing
tools.

Selecting Record Mode

To select Record mode on a channel, press the Record button. Ifthe channelis already in Play or Update mode (see below), you may
have to press the Record button several times to enter Record mode.
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6.1.4 Play (Update) Mode..........coovmriiiiiniiirie e

When a channel's Play Button is lit and its Record Button is not lit, the channel is in Play mode - if Touch Record is switched on in the
Automation Options this is also the mode used for updating the automated controls changes. You can puta channel into Play mode by
pressing the Play button.

In Play mode, the channel settings are controlled by the automation system, which replays the settings you have previously recorded.
Once you have done a "first pass", all relevant channels are switched automatically into Play mode, but you can select Play mode at any
time by pressing a channel's Play button.

6.1.5 Automation Options .........cccccrriinirinri s
In Play mode, the exact behaviour of the console controls depends on the settings you have selected in the Automation Options panel, on
the Master screen. To see this panel, touch the Automation - Automation Options button:

Automation Options

Al
Nulling

o
5
. i

i
i
i

L

AutaMull on
e

Switch rec to play
on STOP
Write to startiend
on STOP
Capture start tirme
on PLAY

Input Gain

EERD

:

o
[
==

s

i

The top row of buttons affect all the console controls, and the second row affect only the faders.

Switch Rec to Play On Stop

By default, this button is pressed (highlighted) and therefore when the transport Stop button is pressed, all controllers are switched back
to Automation Play mode.

If the function is disabled (not highlighted), it is necessary to switch all controllers out of Record mode manually whenever transport Stop
is pressed.

However, this would also mean that Write to Start or End Markers will remain enabled after the transport is stopped. (See section 6.2.10 -
Write to Start and End)

Write to Start/End On Stop

If this button is pressed, automation will always be written between the Write to Start and End markers for controls that are in record/
update mode when the transport is stopped. Therefore, any automation which was previously written between these markers will be
erased. This button is set to Off by default. (See section 6.2.10 - Write to Start and End)

Capture Start Time On Play

This button is also accessible on the console worksurface and, if pressed, will always save the last automation play position as the Write
To Start marker. This enables the user to quickly write automation back to the last start position. (See section 6.2.10 - Write to Start and
End)

Touch-Record and Auto-Nulling

If you have selected the option for Touch Record, you can adjust a channel control directly from play mode. Unless a channel is made
"Safe" (see section 6.1.6), you can update the automation information for the channel simply by adjusting one of its controls. As soon as
you alter a control or touch the channel fader, the channel's Record light comes on (in addition to the Play light), and the new level for the
control is stored by the automation system. This mode, where both lights are lit, is called Update Mode.

If you have selected Auto Nulling, when you have made the adjustment you want, pressing the Play button for the channel will force the
control(s) you have adjusted to "auto-null" smoothly back to their value in the original mix, taking a user definable nulling time to do so.
While auto-nulling is in progress, the Play light flashes, and when the auto-nulling is complete, the Record light goes off, and the channel
is returned to Play mode. You can change the auto-nulling speed in the Automation Options panel.

For faders, the Auto Null on Release option determines what happens when you release the fader. If the option is selected, the fader will
Auto Null to play when you let go. If the option is not selected, the fader will stay in record until you manually press the PLAY button, at
which point it will Auto Null to play.

Auto Null Time is the length of time in frames that the system will take returning to play from Record or Update. Thus you can have very
smooth updates where you simply grab a fader, hold it at a new level for the length of time required and then have it seamlessly reintegrate
with the mix.

The default setting for the Auto-Nulling time is 75 frames.
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Manual Nulling

You can decide to control the rate at which a particular channel nulls back to the old automation even when auto-null is operating. To do
this, touch-record a fader to start recording. When you are ready to return to play release the fader. The Play LED will start to flash to
indicate that it is nulling - grab it again. Now the fader will wait to be manually nulled (the flashing continues indefinitely). It will continue to
write the current position to the automation until either (i) you move it to the point where it matches the previous automation, or (ii) the
previous automation changes to matchitslevel.

Relative Trim

If you select the Automation Option for Relative Trim, the update system behaves differently for faders.

Relative Trim mode allows you make updates to the channel controls beginning with what was recorded before. For example, if a fader
carefully follows the level changes of a vocal and you then decide you need a section of that vocal to track in the same way but 6dB higher,
you can "trim" it up by 6dB without affecting the existing adjustments.

To enter Relative Trim, with the option set appropriately, first put a channelin Play mode (with the Play LED lit), then press the Record
button. The Play button stays lit, but the Record button begins to flash, indicating that the channel is ready to drop into Trim. The fader
jumps to the -10dB position; all subsequent movement of the fader will drop it into Record-Trim and existing levels will be rewritten with
an offset relative to the -10dB position.

Note that because Trim mode is Relative, the new fader levels do not override the old ones - instead, the faders start the Trim pass at the
centre of their range, and any changes you make are added to the currently stored control levels without overwriting them. This means
that you can, forexample, use a channel fader to boost or cut a signal while retaining adjustments which you made to that channel level
during previous passes.

Touch Record and Relative Trim

If Touch Record and Relative Trim are both selected, a fader can be dropped into Record-Trim directly from Play mode. If the Play button
is lit, touch the fader and the Record button will flash. Existing events will then be rewritten with an offset from the drop-in level as opposed
tothe-10dB position in the previous example.

"Crashing" Out of Trim/Update

Instead of using the Auto-Nulling feature, you can choose to "crash" out of Update / Trim into Play mode. This means that the transition
from the newly-recorded level at the drop-out point to the old level at the next frame is abrupt. To crash into Play mode, instead of
pressing the button Play once (as you would do to null out), press it twice.

You can also crash out into Record mode, by pressing the Record button while in Trim mode. Crashing into Record mode means that
from that point onwards, changes to the fader, mute and pan settings will over-write any automation data from earlier passes, instead of
being added toit.

Scope of Record and Play Buttons

The other section of the Automation configuration window refers to which sets of controls will be included in the Automation.

Different controls can be isolated from the action of the record and play buttons by making selections in the Scope section.

Ifyou have chosen to isolate certain types of controls and later reinstate them, the previously isolated control will be switched to match the
automation mode of its parent module. (ie the mode set by the channel or master automation record and play buttons.)

If you have changed the mode of the previously isolated control in the Automation Editor and then reinstated it into the automation scope, it
will retain its current mode and the parent module's mode will be updated to matchiit.

6.1.6 Safe Mode (Dynamic Automation) .........ccccceeeeeeiiiiiiiiicccnnes

Safe mode is provided so that the automation information stored in previous mix passes can be kept Safe, and cannotinadvertently be
altered by adjustments to the channel controls. Safe mode cannot be set using the Record and Play buttons, but must be selected using
the trackball or touch screen on the Automation editor screen - for more information about how to use this screen, please see section
6.2.5.

There are two different variants of Safe mode, depending on the mode the channel was in when Safe mode was selected:

If a channel is in Play mode, selecting Safe mode will prevent the worksurface controls from having any effect on the audio signal - all the
channel control changes are replayed as stored by the automation system in previous passes, and changes to the channel's worksurface
controls have no effect.

If achannelis in Isolate mode, selecting Safe mode will allow you to control the audio signal using only the worksurface controls. The
settings stored by the automation system on previous passes are neither deleted nor played. None of the adjustments you make are
stored by the automation system, and control changes stored in previous passes are retained but not played.

If you press safe on a channel which is isolated, it will effectively become safe from the global Rec and Play buttons. Because itis
permanently isolated from the dynamic automation, it will be affected by the cues. This status is saved with the session. See Cue
Automation for more information about combining cue and dynamic automation.

6.1.7 OffSet TIMEe ..cceieeeiieeeiee e e eaa e e renaaa s
Offset Automation Time

Adjust time by

e (v [ |/ o
00:00: 00:00

wiviwiv & B8] | X o

Touching the Offset Time button in the Automation menu opens the Offset Time panel which allows the whole mix to be moved forwards
or backwards in time.

Enter a time for the offset in the Adjust time by box by touching the up and down arrows or touching the numbers and typing.

Touch the "+" button to move the mix forwards and the "-" button to move it backwards.
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If the Only Plays button is pressed the offset will only be applied to controls which are in play mode.
If the Exclude Safes button is pressed the offset will not apply to controls which have been made safe in the Automation Editor.
Note: If events are moved backwards past time zero they are deleted.

6.1.8 Edit Block

Edit Autemation Block

Delete

LeaueGap

e IR
- £
E [ MES i

From Clip
I (B
Ouerurite
1| e

Touching the Edit Block button in the Automation menu opens the Edit Automation Block panel which allows blocks of events to be
deleted, moved or copied by defining start, end and destination times.

Edits will include all the mix information in the block unless the Exclude Safes or Only Plays options are selected. These functions are
the same as in the Offset panel on the previous page.

Touching the Cancel button will close the panel.
Entering Times
To enter times you can either:

1) Touch the number boxes and type.
2) Use the up and down arrows to increase and decrease values.
3) Capture a timecode position by running the code and touching the Capture button at the required point or

locating the point and then touching the Capture button.
To Delete a section of the mix:
Enter a Start and End time for the block which is to be deleted.

Select Leave Gap to leave a space in the mix when the block is deleted or Close Gap if all subsequent events are to be slipped back in
time by the size of the deleted block

Touch the Delete button.
To Move a section of the mix:
Enter a Start and End time for the block which is to be moved and a Destination point to move it to.

SelectInsert or Overwrite as appropriate. This will determine whether the block is inserted by slipping all subsequent events forward in
time by the size of the block or by overwriting existing information.

Select Leave Gap or Close Gap as appropriate.
Touch the Move button.

To Duplicate a section of the mix

Enter a Start and End time for the block which is to be duplicated and a Destination point to duplicate it to.
SelectInsert or Overwrite as appropriate.

Select a number of Copies which will be repeated end to end at the destination point.

Touch the Duplicate button.

To Copy a section of the mix to the clipboard

If this method is used the copied block can be pasted into a different session if required.
Enter a Start and End time for the block which is to be copied.

Select Leave Gap or Close Gap as appropriate.

Touch the To Clip button

To Paste a copied block into the same or another session

Enter a Destination time for the pasted block to start at.

SelectInsert or Overwrite as appropriate.

Select a number of Copies which will be repeated end to end at the destination point.
Touch the From Clip button.
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6.1.9 Trim BIOCK ...cceuiieeiieeciieci e s e resa e sa s eem s enaa e

Pressing the Trim Block button in the Automation menu opens the following panel. This allows a trim offset to be applied to any or all
automated faders without changing the automation data. The trim can be auditioned and refined as long as the panel remains open, and
then applied to the automation data for a single channel or all selected channels by timecode range to make it permanent.

Trim Faders

Touch Faders o Mic 1 -30
1o Solect

pr—
—
—
—
—
—
—
—
—
—
—
—

Apply to Apply to
Selected All Listed

While the Trim panel is open:
The faders behave in Relative Trim mode irrespective of Automation Options.

Autonulling and Nulling on Release are both switched off. Trim information can be previewed but is not recorded unless the Apply
buttons are pressed.

Touch Record is not altered, therefore if it is not switched on in Automation Options then each channel’s mode must be switched manually
either before or during the use of the Trim panel.

Faders which are to be trimmed can be selected by pressing the Touch Faders to Select button and touching to add them to the list.
Once afader is on the list, an amount of trim can be entered by moving the fader itself or selecting the list entry and entering a

value in the Trim box. The value will also appear in the Trim(dB) column on the fader list.

These changes can then be auditioned by playing the mix with the Trim Panel still open and further adjustments made.

If you wish to make the changes permanent, select From and To timecode positions by entering values into the relevant boxes or pressing
the appropriate Capture button.

Positions may also be set with the Entire Mix button or by entering a value in the From box and then pressing either the To Start or To
End buttons.

Then the trim can be recorded to either the selected fader on the list with the Apply to Selected button or to all the faders on the list with
the Apply To All Listed button.

Pressing the All Faders button selects all faders whose automation mode is Play, Trim, or Trim Ready. Then all the selected faders can
be trimmed by adjusting any one of them. However, no trim can be applied unless the fader is in Trim or Ready mode.

If the fader is in Play mode, it will only switch automatically to Trim or Ready mode if Touch Record is enabled.
In other words, all faders must be in Trim or Ready mode for the All Faders option to be effective.
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6.1.10 Cue AUtomation ..........cccoiiiiiiiiiiiiiiieeeer e

The cues can be integrated into the automation system to allow control of non-dynamically automated parameters, or simply to allow
instant changes for the entire console which are all tied to a single editable event.

For more information on how to store and recall cues see section 5.1.

You can use Cues in conjunction with the Automation system in two ways -

1) By firing the Cue with the channels in record mode. This is an easy way of entering control changes for a large number of channels
simultaneously. To use this method, put the channels into Record/Update, and the Cues into Isolate.

2) By recording the firing of the Cue. This automates the replaying of the Cue, rather than recording the data in the Cue into each
channel's automation. To use this mode, put the channels into Isolate, and the Cues into Record.

The first method does not automate the cue itself, and its use is identical to normal dynamic automation as described earlier. The rest of
this section is devoted to the second method.

Automating the Firing of Cues
To allow the second of these options, the Cue control panel on the Master screen has its own Rec and Play buttons and LEDs:

list
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To record the firing of a cue at a certain time, touch the Record button in the Cues panel, run the timecode and press the cue buttons. The
cues will be replayed at the same timecode, and the labels for the cues will be inserted in the Cue line at the top of the Automation Editor.
(See section 6.2 for more information about the Automation Editor.)

Cue Update Mode

Note that Cues are not affected by the Touch Record / Relative Update, or Auto-Null settings. If the Cue Play light is on, Cues will only
replay. If the Cue Record light is on, Cue firings will be recorded, and old ones overwritten - in other words, if the timecode rolls over an
existing cue firing, this firing will be deleted even if nothing new is recorded.

If cues are in Play and you press Rec, both lights will stay on, indicating that Cues are now operating in Update mode. Any existing cues
will be replayed and any new cue firings will be added. Nothing will be erased.

To edit the timing of cues, use the timeline (see 6.2 Automation Editor).

Combining Cues and Dynamic Automation

You will have noticed that the Cue Mode buttons and the channel mode buttons are completely independent - changing either does not
affect the other.

Note also that, by default, the channel automation mode buttons control the automation mode for all the channel controls. You can,
however, setthe automation mode for each control individually using the Automation Editor screen.

This gives a wide range of possibilities for combining Cue and dynamic automation - here are a few examples:

Cue only - all channels in Isolate and cues in Play or Update.

In this mode all parameters will be affected by the cues which are replayed. You can move channel controls manually, and they will remain
as set until the next cue fires.

All Channel Controls and Cues in Play:

Any control which is dynamically automated is automatically locked out from the cues. This means that when a cue fires, a fader in play
will not move to the position which was stored for it in the cue but will remain at the level the dynamic automation dictates. Controls which
are notdynamic (compressor attack, release etc.) will change however.

Channel Faders in Play, EQ controls in Trim, Cues Isolated:
Faders will move dynamically as normal butignore cues. Manually pressing cues will make and store changes to the EQ controls.

Channel Controls in Record, Cues Isolated: Firing a cue will reset all controls including dynamically automated controls. The resultis
that the "contents" of the cue will be instantly inserted in the dynamic automation database. You will see these events on the timeline and

can then edit them on a channel by channel basis.
- ——
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Remember that automation modes can be seton a channel and on an individual parameter basis, as described in the third example above.
For example, itis possible to set all a channel's controls except faders to Update, and then control the channel fader by firing a cue. Even
a single band of a particular EQ section could be taken out of dynamic automation and put under cue control. The only restriction is that
controls are not automatically switched from dynamic to cue automation, so its best to decide at the beginning of the mix which controls
will be automated by which technique. Then if you need to add a cue to an EQ which is basically dynamically automated this is still
possible using the Channel Controls in Record, Cues isolated combination described above.

6.1.11 MIDI PatChes ........oieuiiieiiiiciieeciise e resa e s een e senaa s

Touching the MIDI Patches button in the Setup menu opens the MIDI Patches panel which allows any MIDI program change, controller
change, note on or note off message to be recorded and played back manually or against timecode.

MIDI Patches

001 Cho1 Program 65 EAE

Ediit
4=

Rename

Dielete

X
@ ACV

% Rec |
@ Play |

Torecord a MIDI Patch into dynamic automation press the Record button and touch the relevant Patch on the list. Touching the Play
button (if not already lit) will enable the playback of the Patches.

In the Automation Editor the strip beneath Cues will display recorded MIDI Patch events.

The MIDI text editor may also be accessed by right-clicking on an automated MIDI Patch in this strip.

MIDI Patches and their automation events are stored in session files. The New Session panel has a Clear option for MIDI: if selected the
MIDI Automation strip will disappear until the MIDI panel is next opened in the new session.

6.2 The Automation Mix Editor

Once you have recorded some automation "events" using the on-line automation modes, you can view and edit these events using the
Automation Mix Editor. This is displayed on the Master screen when you press the Automation / Mix Editor button.

G Y P e e 2=

FaD| MUT| GRP tz%';zf,_f::;ﬁ_, | Capturel nrite ‘“ﬁ ENE: | m Capturel
m F"'Ll Ty e : ﬁu:? | lo:m | Iueu | ln:sn | Iua,u | Iusu N
Cues ﬂ
MIDI
w|Inputs R P
| Aux Outputs 1P
~w | Sub-Groups R F
W | Master Output R {F

The Automation Editor initially shows a line for each section of the console's automation.
Around the edge of the automation screen are a number of buttons for controlling the display, and for editing the recorded events.

6.2.1 Channel Display .........cccorriimrimrinnir e

The channels themselves are listed according to their type at the left side of the screen - initially there are entries for the Cues, Inputs,
Auxiliary, SubGroup and Master outputs. To see an individual channel from any of these sections, click the drop-down button to the left of
the sectionname.

Drop-Down button
Status Indicators

||
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Channel Status Indicators

To the right of any channel or section name are three status indicators, indicating the automation mode in which that channel is currently
operating. These are also buttons, and you can press them to set the relevant mode.

The third button is used to select Safe Mode - see Safe Mode, section 6.1.6.

Channel Control Drop-Down Buttons

The display beside the channel label shows the channel's fader movement, but you can also automate and edit the other channel controls.
The drop-down buttons beside the channel label allow you to see any combination of the parameters for any channel - each channel has
buttons for displaying Pan, Aux, EQ and Dynamics controls.

Forexample, to see the EQ automation for the channel labelled 07, click the 2 01 andthenthe| = |drop-down buttons:

Imot=:

14114

01 aes1-3-1

H
=

ER | ARt | PR Facer (Mute)

4

20-20kHz

Gain (indout)

Q

View All Buttons

In the top left corner of the editor panel there is a row of six View All buttons. When pressed, the sixth button will expand all visible
channel views into fader and mute views as shown below.

S EEEEE SN
Snapshots
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INF | E@ | OovH | ALY | FAN
- | w | w | = | = |Fader (Mute]

The other buttons perform the same function on the other sections but their effect will not be visible unless the channel's fader and mute
view is already open. The effect of the button will, however, be visible if the channel view is expanded subsequently.

6.2.2 Scaling the Automation Editor Display........cccccceeeeeeiiiinnnne.

The Event Display of the Automation section can be shown at a wide range of scales, so that you can choose to see an overall picture of
the automation data, or a very small amount of the data in great detail. You can scale the horizontal (time) display, and the vertical
(channel) display independently, by clicking the buttons at the bottom right of the section:

Vertical Scroll Down
Expand Vertical (Zoom In on Channels)

Contract Vertical (Zoom Out on Channels)

Expand/Contract Vertical and Horizontal

Horizontal Scroll Right == ¥ | 4 {
(Right Button=Zoom In Left Button=Zoom Out)

Expand Horizontal (Zoom In on Time)
Contract Horizontal (Zoom Out on Time)
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6.2.3 The TimMe-Line ... e s ren s e eenaa s

The Time-Line indicates the current time, as displayed on the timecode display. The timecode position of the trackball pointer is shown at
the bottom left of the Automation Editor screen.

Time-Line
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Trackball Position

When timecode is running, you can choose to make the time-line move with it, so that the line travels from left to right: see Following the
Timecodeoverleaf.

When timecode is not running, you can select a particular timecode point in the mix by positioning the time-line using the trackball. To
position the time-line, click on the timecode

display area (white background) atthe top of the section. The Trackball Position Indicator provides a continuous read-out of the
position of the trackball pointer, so you can use it to position the trackball precisely to the nearest frame before clicking to move the time-
line. This will issue a locate instruction to connected machines if they are following the console's timecode.

]

This button, at the top right of the Automation section, allows you to prevent the timeline from moving as timecode runs. Stopping the
timeline also prevents the automation data from "scrolling" out of the visible area: this is useful if you want to look closely at a particular
section of the automation data without stopping the timecode.

6.2.4 Event Display .......cccccriiiiiiimminiiissne s

The Automation Editor primarily shows the Fader and Mute status for each channel, along a timeline running from left to right. As we have
seen the display can be changed to show the subset of information you need. If you record changes (using the on-line Record mode - see
6.1), these changes are displayed in the Automation Editor as "Events", and you can change or move these Events using the off-line editor
tools.

NOTE: If the channel display is in its "collapsed" state (None of the lines of individual types of event are showing as seen below) editing
will affect all the events on the selected channel.

Following the Timecode: the Follow Button

I»

Inpt=

|

0z

44

To editindividual types of event the view must be expanded to show the relevant events by touching the down arrow next to the channel
number.

b | |t
| 1

B E

|02

In the above example the fader and mute events are shown and can therefore be edited in isolation. When the view is expanded the blue
and red colours appear in a brighter shade.
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Fader Changes and Mute On/Off Events

For each channel, the Automation Editor shows the fader position and Mute status as follows:

bdata O kdala QI

“oeal 1

{:hannel Fade - Lewvel

Strings

Zhannel Fade- Level

hdutz Cin MLt Off
Areas which are coloured red are Muted, and areas which are coloured blue are un-Muted. Each change in the height of the blue/red area
represents afader movement.

Input Gain Events
Input gain events are shown in the INP drop down menu in the following way:

3
=

ALY
b

Ed
w

ovH
o

Input Gain

Stereo Panning Events
Pan is shown as follows:

L
Pan B

The line represents the movement of the pan with time. As it goes towards the top the pan is moving to the left.

Surround Pan Events
In Surround consoles, there are two dimensions of motion for the pan position:

2
=

ALY
b

M|D1L Line 1
=

EQ
w

Input Gain

L
Pan R

F
Fan B

Divergence

Sub Level (offfonhy/all)

The firstline is identical to stereo panning, except that obviously when the line is in the centre of the display the signal is only going to the
C bus. The second line shows the Front-Back positioning. To duplicate the panning of one channel on another you should copy both lines
together.

Sub and Divergence Events

These events are included in the Pan drop down menu (see diagram above).

Sub and Divergence levels are shown in the normal way but the Sub Mode is indicated as a switch in the Sub Level line where different
colours representeach mode:

Black = Sub Off (LCRSS on)
Dim magenta = Sub Only (LCRSS off)
Bright magenta = All on (LCRSSB on)

Aux Send Events
Aux sends and their mutes are automatable in the same way as channel faders and mutes:

ALy 2

Al 3

D5 o
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EQ Events
The three parameters for all 4 bands of the EQ are shown under this drop-down display, with the HF at the top:

1k-20kHz

Gain (infout)

8]

20-20kHz

Gain

8]

20-20kHz

Gain

8]

20-600Hz (HP)

Gain

8]

The frequency range of each band is indicated. The Gain of the HF is followed by the words in/out. This line indicates the automation of
the entire EQ circuit being switched in and out. Note that for some filter curve types, the gain and Q data lines will have no effect. They are
stored nevertheless, in case the band is switched back to parametric operation. The switching of the curve types cannot be dynamically
automated.

Note: The frequency and IN/OUT status of the High and Low Pass Filters appear in the Dynamics display.
Dynamic Threshold Events
Only the threshold and on/off events for the compressor and gates are automatable.

Comp thresh

Gate thresh

Gate switched off here
In this case, the on/off switching for each effect is shown by the area under the line not being filled in.

Cue Events

Cues have their own line in the editor. This allows you to see them in the order they play back and perform the same edits on them as with
other events. Here is a sample Cue timeline:

ALL [ ALL | ALL | ALL | AL | & [ Fros 0:10 G5
b (R 6,4 T | TN TP VOV T I TN
Cues [Maste(] |2acond (Rel] [Third (Ren]
MIDI

=|Inputs

These events must be selected for editing at the left hand edge of the label. This also indicates the exact time at which they will trigger.

6.2.5 Automation Mode Buttons ..........cccceiiiiiinniicccnnneee,
Each control, channel and section in the Event editor has a set of Record, Play and Safe buttons which light to show their status.

You can press these buttons with the pointer. They allow you to individually affect the status of a single control which is not possible with
the channel buttons. They also allow you to set the status for a group of channels in a section. The S button makes a control safe from
overwriting. This means that you cannot accidentally place the control into Record and also that you cannot edit their events in the timeline
eventeditor.

ST 1 L= 1 o Y o =
Any channel or control can be made Safe. Clicking on the Safe button in the Event Editor is the only way to set Safe mode. Safe controls
and channels are shown by being greyed-out in the display.

You can use this facility when editing. If you need to affect a group of channels except one or two, place them in Safe mode and use the
drag-selecttools to select everything around them.

Safe mode is also useful when you are combining dynamic automation of some controls with cue automation. For more information about
using Safe mode with dynamic automation and with cues, see section 6.1.5.
Safe Scope

Below the toolbar in the top left hand corner of the screen are eight scope buttons determining which controllers the global safe functions
will affect. Safe buttons on expanded strips for individual controllers are not affected by the scope.

6-12 “7*DIGICO
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Global Safe

Safe Scope Buttons

Touch Faders
to SafeflUn=zafe

Global Safe Button

ALL | ALL | ALL | ALL | ALL | ALL
w

Snapshiots
A |inputs Inputs Safe Button
A o Channel Safe Button

¥ |a | ¥ | | Fader (Mute)

Above the column of Rec/Play/Safe switches there is a Global Safe button. Pressing this will make all the controllers on all the console
channels safe if they are included in the Safe Scope.

The safe button next to each console section name (eg Inputs) will perform a similar function on the controllers and channels in that
section.
The safe button next to the channel label (eg 01) will make all the controllers in one channel safe.

As well as switching the safe status of all the controllers in the safe scope, these global, section or channel buttons indicate whether none
(dark), some (dim), or all (bright) of the controllers in the safe scope are safe. In addition, the text on the button will appear blue rather
than black or white if any controller is safe but not in the safe scope.

These colours are also used on fader/mute safe buttons when the fader and mute safe states or scope states are different.
Colour coding for Global Safe buttons
If only controllers in Safe Scope are Safe

None Safe - White text on dark blue background
Some Safe - White text on mid blue background
All Safe - Black text on bright blue background
If some controllers are Safe but not in Safe Scope

None Safe - Blue text on dark blue background
Some Safe - Blue text on mid blue background
All Safe - Blue text on bright blue background

Pressing the Touch Faders to Safe/Unsafe button allows a whole channel to be switched safe or not by touching the channel fader.
This is equivalent to pressing the safe button on an unexpanded channel strip and is subject to the safe scope.

6.2.6 Selecting and Editing Events...........cccoeiiiiiiiininccceennnn,
The events displayed in the Automation Editor can be selected and manipulated using the Tool buttons at the top left of the Editor section:

[T [ s | ¢] 5] 2| a5lt] ]| tmims | o [ e |

Channel and Fader Strips

The default view of a channel strip in the Automation Editor contains only one view button, the channel number, title, Rec/Play/Safe
switches, and the fader and mute automation display. Selection of events on this strip will include all recorded events for the channel, not
justthe displayed fader and mute. This makes it easy to copy or move a segment of automation for a whole channel.

The Rec/Play/Safe switches on this strip also apply to the whole channel. The Rec & Play switches corresponding to the worksurface
switches beside the channel faders.

If you wish to edit events for individual controllers within one channel, press the View button to show the strips for fader and mute, EQ etc
as appropriate.

Selected events may be dragged vertically to copy or move them onto other controllers or channels. If both source and destination strips
are in the default channel view state, all events for the channel will be copied or moved. If either are in a more expanded state, showing
individual controllers, only displayed automation is copied or moved.

6.2.7 The Selection TOOIS ......ccceeuciiiiimmiiiirri e erna e enanaees
These tools are used to select Events.

\ m \ m \ EI Selection Tool

To select a single event, click on the Selection tool, then on the Event. To select a group of events, move the selector tool pointer to one
corner of the range you want to select, then hold down the left button and drag the pointer to the opposite corner.

The red and blue buttons next to the selection tool are toggles which control the way the Selector tool operates. Once you have clicked the
Selector tool button, you can choose whether to select only Switch events, or Level events, or both, by clicking these buttons.

(1) :";". 6-13
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Events are highlighted to show that they are selected, and an outline box appears around the outside of a selected group. To de-select
individual events within a selected group, hold down the <Ctrl> key while clicking on the event.

Switch events are:
e Channel Mute

* Output Channel Mute
* MS Decode On/Off

* Aux On/Off

» Filter In/out

+ EQin/out

+ Gate In/out

»  Compressor In/Out

*  Sub Mode

Level Events are:
* Input Gain

e Fader Level

* LR Pan

« FBPan

* Aux level
* Aux Pan

+ EQ frequency

+ EQ Gain

« EQ Q factor

» Filter Frequency

« Divergence

* Sub-bass send

»  Compressor Threshold
» Gate Threshold

*  Output Channel Level

6-14 JDiGICo
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6.2.8 The Editing TOOIS ......ccceiiiiirire e
These tools operate only on the Selected events. They are greyed out until you have used the Selector tools to select one or more events.

Delete

[

This button simply deletes all the selected events from the mix. They cannot be recovered, except by using the UNDO button - see below.

:':'El —EI E"‘ Cut, Copy and Paste

These buttons use the Clipboard for temporary storage of events. The Cut button deletes the selected events from the mix, but stores a
copy on the Clipboard. The Copy button leaves the selected events in place, but stores a copy of them on the Clipboard. The Paste
button inserts a copy of the Clipboard contents (i.e. a selected group of events) into the mix. Once a group of events in Pasted in, you can
use the normal editing tools to move the group forward or backward in time, or to a different channel.

&

Duplicate

bl

This button simply creates a duplicate of the selected group of events, in the same position as the original group, and selects the duplicate
set. You can then drag this group of events to any position you wish.

The Duplicate tool is particularly handy for copying a set of events across several channels. To assist with this process, when placing the
duplicate events, you can hold down the <Shift> key to lock out any left-right trackball movement - this ensures that when you place the
duplicate copy on another channel, the new events are locked to the same timecode as the original ones.

h Nudge Back / Forward

£

These buttons move the selected events back or forward in time by a quarter-frame. If you hold down the <Shift> key while clicking these
buttons, the selected events are nudged by a whole frame, and if you hold down the <Ctrl> key, the events are nudged by one second.

Snap to Timeline

This button is a toggle, and it allows you to use the Timeline for precise positioning of selected events. If you are positioning a selected
group of events, switching on the Snap button allows you to align the left or right edge of the selected group precisely with the Timeline,
just by moving the selection close to the Timeline position.

Undo

&4

This button allows you to cancel the last edit you did (Delete, Nudge etc.), and restores the mix to the same state it was in before the edit.
Thereis only one level of undo.

6.2.9 The EVent TOOIS ... s e s e na e renaa s

You can use these tools to insert new events into the mix:

Insert Switches

%

To Insert a new switch On or Off event, click this button, then click on the channel and the timecode at which you want to insert. The tool
will toggle the status of the event at the point you choose. See the Switch and Level Selectors section above for a listing of which events
can be inserted using this tool.

Fade-Out

4

To fade a channel out gradually, click this button. Then, place the pointer at the position where you want the Fade-Out to begin, then
press and hold down the mouse left button, and drag the pointer to the position where you want the Fade-Out to end.

If you drag the pointer down or up across several channels, all the channels within the dragged area will be affected.
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E Join Levels

"Joining" two levels together means fading from one to the other smoothly over a period of time. The Join tool works like the Fade-Out tool
- you choose which levels to Join by "dragging" the tool from one screen position to another. The Join affects all the lines over which you
dragthetool.

Join is very powerful. You can use it across any level events - to crossfade EQs for example - and to quickly tidy up other changes which
you would otherwise have to null.

l:ﬁ Zoom

Zoom allows you to control how many lines and what period of time you are viewing in the event editor window. To change the view click
and drag to draw a box around the events you want to see. The scaling will redraw as closely as possible to your selection. You can use
the Zoom controls in the bottom right hand corner to fine-tune the settings (see 6.2.2 Scaling the Automation Editor Display).

* Clear Track

This tool allows you to delete the data for a single line or track. Select the tool, click on the track and after confirming the line cleared.

6.2.10 Write to Start and Write to End ..o

In the timeline there are two blue lines which represent Write to Start and Write to End markers. Automation can be written from the
current time to either of these markers. The markers may be set by pressing Capture when the current time is at the desired point.

The Write to Start and Write to End buttons are only enabled when the current time is between them and when at least one controlleris in
Record mode.

If pressed at any time during recording, the current level for any controller which is in Record mode will be written from that point back to
the Start marker or forward to the End marker.

This will erase all other events previously recorded.

Channel 01 Fader in Record Mode Current Time Position
Blue Start Marker Blue End Marker

P | ] |DYN| AUHl PANI Faofmu tzg“;*;f;::;ﬂ

f‘“‘”t““ STnRT:lE 000923 Capturel ke 10§ EN J 00004323 Capturel

FJ:W 020 030 %40 <IZI:SIJ To0
1

ALL | ALL ( ALL | ALL | ALL | ALL
el Bl e I

1 | | I | 1 I | ey
Snapshots ﬂ
A irputs
A |1

HEEEEREERF =
|02 Mic s

Press Write To End

Touch Faders | | write bo : Wrike b ppp-
IMP | EQ |DYN| ."\UHl P."\NI FaD|muT| GRER o SaFernsafeI + START: | | 00:00:09:23 [ Capture = j\END. 00:00:45:23 | Capture
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7.1 Configure Effects

If The Effects module is not active, touch Setup / Service / Configure Hardware button to open the DiGiConfig program, select the
console that you want to configure by pressing the relevant This button, then tick the relevant boxes at the top of the panel and press OK.
The optional effects section provides up to 6 different effects modules.

FX1 is always a stereo reverb unit

FX2, 3 and 4 can be configured as reverbs or any of a selection of other effects.

FX5 and 6 can function as effects modules but can also provide Output Processing on stereo, LCRS or 5.1 output busses or Graphic EQ.

7.1.1 Selecting Effects ........cccoovvriimiiiiiniiii s
Touching the Configure Effects button in the Setup menu on the Master Screen opens the following panel:

—

Configurs Ef

Large hall | Clear hall I Wharrn hall I EBright hall 1l
I Arnbient hall Live hall Saft hall Vacal hall Srnall hall
I Bright plate Hard plate Arnbient plate Perc plate

Clear room El 0 le 00m I Hard roam
: B E

Touch one of the buttons on the left to select an effects module and assign an effect to it by selecting from the grid of buttons labelled with
the effect names.

Reverb (FX1)

Selection of an effect for the first module labelled Reverb can only be made from the first page of 30 reverb effects.

Other Effects (FX2, FX3 and FX4)

Selection for modules 2, 3 and 4 can be made from a similar list of reverb effects but by selecting the tab labelled Other Effects there are
further choices including delay, chorus flange and pitch shifters.

Configurs

Simnple delay

Public: Ad:

H S & ug
Deep Hlange I Light Hange:
I Dual pitch Stereo pikch
| I hutoPan

Output Processing and Graphic EQ (FX5 and FX6)

Selection for modules 5 or 6 can be from the Reverb or Other Effect lists but the Output Processing tab also becomes available and you
may choose the type of signal that you wish to process or apply mono or stereo Graphic EQ.

The processing options are Stereo, LCRS, 5.1 or 7.1 or up to 12 mono Graphic EQs.

=

Configure Ef

Output Processing consists of input and output gain, 3 band compression and limiting and 4 band EQ for each channel.
Graphic EQ consists of 12 independent 28 band EQ's.

D5y
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7.1.2 Effects and Routing .........ccccciimiiiicinnince e

Signals can be routed to the effects modules from Direct Outputs, Insert Sends, Auxiliary Outputs and SubGroup Outputs. An output
routing Socket Group named Effects which contains the list of all the effects modules' inputs appears in the output socket routing panel.

In a similar way, the returns from the effects modules appear in a signal group named Effects in the input socket routing panel.

| Eects | | Efects | | Eifects

v

This group contains left and Right sockets for FX 1 to 4 and 8 sockets each for FX5 and FX6. Therefore FX5 and FX6 can be used for
output processing on stereo or surround busses.

7.1.3 Effects and AuXiliaries ......ccccccveiieiiiieciiiiiiiencc e seeeeenns

Touch the relevant auxiliary bus on the Master Screen to open it and then touch the Routing box beneath the meter to show the output
socketrouting.

Select the effects socket group and then the output which you require eg Reverb L

Note: If the auxiliary is stereo, selecting Reverb L will automatically route the left and right signals to Reverb L and Reverb R.

Reverb R

To Effects

Rewerb L

£
=
- ReverdL
S
—
—
S
S
i
S
S
S
S
]
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The output of the Reverb module must then be monitored in a channel by opening the input routing screen, selecting the Effects signal
group and then selecting Reverb L from the signal list. Touch the Stereo button to monitor Reverb L and Reverb R in the same channel.

7.1.4 Output Insert ...
In the buss master routing panel there is an Output Insert facility that can also be used to route signals to effects and processing. This is
particularly useful if you wish to use FX5 or FX6 to process the output of a buss.

In this situation the output should be routed to its normal destination but it will be diverted through the Effects module for processing.
Touch the Send button and select the input to the required effects module, then touch the Return button and select the output from the
same module. Then touch the Output Insert button to switch it on.

) R
N 8RR
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7.2 Effects Control

7.2.1 Effects Parameters ..........ooooiiiiiiiiiiiiiiiiccemeceeeee e
Touching the Effects button in the Master Screen opens the following panel:

PRE-DELAY HIFILTER

o
TEMPO

DELAT ¥ FEEDE: # LOFLTER

Touch the tabs at the top of the panel to select the effect that you wish to adjust. Normally, two effects modules are shown in the panel
but the output processing module uses the whole panel on its own.

If the name on the tab is greyed out, an effect type has not yet been assigned (See 5.1.1 - Selecting effects).
The effects parameters available will differ according to the type of effect chosen.

To adjust a parameter touch the on screen control that you wish to change and use the Matrix rotary and switch on the right of the
master worksurface.

They can also be adjusted by moving the trackball horizontally whilst holding down the left button.

7.2.2 Output Processing Parameters .........ccccooiviemmmrrrnneeneeennn.

If you are using FX5 or FX6 as output processing modules the appearance of the Effects Control panel will depend on the size of the
master that you have selected eg. Stereo, LCRS or 5.1

Stereo Master

Successive presses of the button in the lower left corner shows each of 3 sets of controls but the Trim and In/Out controls are global
and appear on all of the panels.

Input Normalising

Provides Input Gain and Phase controls for the left and right signals.

| 0.00]
INFUT o
HORMALISING

A

<t TRIM

Output Normalising
Provides Output Gain and Phase controls for the left and right signals.

A

<t TRIM
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Main Channels Dynamics
Provides Crossover adjustment, 3 band compression and Limiting.

LIMITER

THR MID v

GAIN LD GAIN MID

Click here to change Click here to view Click here to view Processing In/Out
parameter view Threshold Limiter
Attack Threshold or Release
Release
Ratio

Main EQ
Provides 4 Band EQ with adjustable Filter Types on Bands 1 and 4.

[0 Btereo master

<FTRIM

Click here to change SetEQFlat  Click here to change
Band 1 Filter Type Band 4 Filter Type

LCRS Master

The controls for an LCRS Master are the same as stereo (See previous section) but the Input and Output Normalising panels allow
separate Gain and Phase control for each of the four signals.

GAIN  pHa,

[ .00
INPUT
MM
cf TRIM

5.1 Master
A 5.1 Master provides separate Input and Output Normalising for each of the six signals and in addition the Sub Channel has its own
Compressor, Limiter and 4 Band EQ.

Sub Channel Dynamics

LIMITER

3

<FTRIM

Sub Channel EQ

<FTRIM

7-7
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Graphic EQ
The controls for the 12 Graphic EQs are as follows:

Click here to link EQs in stereo pairs

Reset Flat

fi5: Graphic EQs

Click here to select Processing In/Out To;.lch faders ont sclzrteen
which Graphic EQ T 0 assign control to
to adjust (1 of 6) Trim Control worksurface master
faders

If a stereo source is being processed the EQs can be linked in pairs - 1 and 2, 3 and 4, 5 and 6.

When connecting channels or busses to the Graphic EQs each unit will appear in the Effects socket group as a different number.
If FX 5 is configured as a Graphic EQ the six units are FX 5-1, FX 5-2, FX 5-3, FX 5-4, FX 5-5 and FX 5-6.

If FX 6 is configured as a Graphic EQ the six units are FX 6-1, FX 6-2, FX 6-3, FX 6-4, FX 6-5 and FX 6-6.
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Chapter 8

8.1 Troubleshooting
If you are experiencing any difficulty with D5T operation, please check the following commonly
asked questions and answers.

If any users would like to contribute to this section of the manual please send the details of your
questions to support@digiconsoles.com.

| don't seem to have any control over the analogue gain.
Open the System/Consoles & Racks panel and check the settings under DiGiRack control.

To control the analogue gain on the racks you should have the Full Connect buttons pressed for MADI and
Optocore racks.

| am trying to select input sources for my higher numbered channels but the channel numbers are "greyed
out".

The "greyed out" number indicates that the channel is unavailable. This is a normal console function which
occurs when you have one or more channels set to stereo mode or some of your group busses are routed
directly to the Master buss.

The number of console processing channels is fixed so by setting one to stereo you are actually using a
second one as well.

Routing a group buss directly to the Master buss uses the same number of channels as there are buss
signals eg. 2 for a stereo buss or 6 for a 5.1 buss.

The highest numbered unused channels are taken first.

| am trying to route to specific output socket but it appears to be "greyed out" in the socket list.

This indicates that the output is already being used. Touching the "greyed out" name will show a message
to indicate what it is being used for.

If the message says that "the socket is not in use but cannot be used for the first (left) signal of this
channel” you may be trying to route a stereo or surround buss but there are not enough consecutive
output sockets available. For example:

RETURN

Stereo Group 5 is routed to Loc L3 and 4
but Loc L2 appears "greyed out" as well.
A stereo buss cannot be routed to
Loc L2 and 3 as Loc L3 is already in use.
It can however be routed to Loc L1 and 2

If you were routing a mono buss,
Loc L2 would be available.
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The console has crashed but when it tries to recover the session there is still a problem.

The session file may have become corrupted. Reload the D5T software whilst holding the keyboard
"Shift" key. A Recover and Restart panel will appear which provides different reboot options.

Note: If you hold the Shift key while Windows is rebooting the Surfaces.exe program will not
start and the console will not function correctly. Therefore, load the D5T software then Quit To
Windows using the System / Service Menu and then load the D5T software again whilst holding
the Shift key.

| have an input source selected for a channel but there is no audible signal.

Check that the channel insert is not switched on. If it is switched on but no insert return signal is se-
lected then there will be no audible signal in that channel.

The channel high and low pass filters are not having any effect on my audio signal.

These filters have no effect on internal signals as they are preprocessing.

Internal signals consist of:

1) Talkback mics, tone and noise generators (Misc Input Group).

2) Buss results used as input sources (any input source name preceded by the symbol ~).

3) Returns from the optional internal effects module (Effects Input Group).

| do not seem to have as many Channel Sends available as | should.

The number of Channel Sends available can be seen in the Diagnostics panel under the System menu.
They are used by Direct Outputs, Channel Insert Sends, the internal Effects module and IPC's.

If you are using the internal Effects module:

2 Channel Sends will be used for each stereo effect.

If FX5 and FX6 are set to Output Processing, anything between 4 (2 x stereo masters) and 16 (2 x 7.1
masters) Channel Sends will be used.

How do | tell if a channel is stereo or mono when the input screen is in its standard view?
Stereo channels have two on-screen meters and there is also an "s" below the channel number at the
top of the screen.

How can | change the Pre/Post setting for a single auxiliary send?
To change this setting, use the button beneath the auxiliary send control but make sure that the send is
set to minimum. Using the same button with the send turned up will switch the auxiliary on and off.

| cannot see the Width control for a stereo channel on the screen.
Use the Screen Scroll buttons to move the highlighted line down. The Width control is in the last position
after the Pan control.

| want to trigger a noise gate with an external source but when | press the Key button, the key source
panel doesn't appear.

Check that you haven't selected a dynamics configuration which includes filters. The external trigger is
only available for the first dynamics configuration where the filters are not used.

The audio is sometimes interrupted when | use the channel EQ.
Switching the Channel LPF or HPF Filters in will briefly interrupt the audio in that channel.
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Appendix A - The Theatre Masters Controller

This appendix should be read in conjunction with the D5T User manual as many of its functions simply provide a remote control interface
to the D5T itself. The TC screen is almost exactly the same as the D5T Master Screen with the exception of the Macro functions.

Note: To ensure correct operation the D5-TC, the software version number must exactly match that of the D5-T with which itis
used.

AT OVEIVIBW ...t s e s s e s e e e e s mn s s e e e e e

The D5-TC (Theatre Masters Controller) provides alternative control over the 24 control group masters, outputs and cues, as well as all
the normal display modes from the DST master section on a TFT touchscreen.

Arow of 16 widely-spaced master faders with scroll function buttons display either the first 16 or the last eight control groups and include
abright, eight-character alphanumeric display above each fader showing master channel namesindependently of the LCD buttons.

Eight programmable, interactive LCD macro buttons (and access button) allow access to pre-defined user macros and there are four
Mute-all buttons (inputs, auxes, subs and groups) and five Safe-all buttons (inputs, subs, groups, MIDIl and events).

Previous/Next Cue buttonsare situated beside the faders.

Footswitch sockets on the rear panel allow remote firing of “Next”.

Other features include a built-in script tray to ensure that the controls are not obscured, while the tray conceals a litinternal QWERTY
keyboard.

Master fader motors are disabled by default to suit theatre operation.
Customisability includes spare modules on the left and right hand sides with a tunnel to the back panel, allowing individually-specified

buttons and wiring loom to be installed. Tapped holes on the rear panel allow mounting of a bar to secure peripherals such as small LCD
monitors, cuelights and the like.

Facilities are completed by two Littlites in the keyboard compartment and a USB socket for your storage device and possible future
additions.

Global Safe Buttons

Master Screen

Script Tray Global Mute Buttons

Keyboard & Trackball Touch and Turn

Assignable Macro Buttons
Phones Level
Home Button

- | ‘ Scroll Up/Down & Left/Right
i o ; | e New/Undo/Fire Cue

Group Master Mutes L \
LCD Function Button

Group Master Names

= ‘
(... .-
\ J |

Group Master Faders Fire Previous/Next
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A.2 Connection and Setup

The D5TC is connected to the D5T using a CAT5 Ethernet cable. If these are the only two devices in the system an Ethernet crossed
cable can be directly connected to both but if there is another remote controller, a remote PC running the D5T Cue Editor ora D5T
Redundant Engine in the system then all of these devices should be connected via an Ethernet switch using standard CAT5 cables.

Crossed
Ethernet Cable

D5-T

D5-TC

OR

D5-T RE

ETHERNET
SWITCH

D5-T

D5-TC

CUE
EDITOR

When the TC has been connected and switched on:

1) Press the System/Service/Configure Hardware button to open the DiGiConfig program.
2) Select all the devices in your system by pressing the relevant buttons and then press the This One button for the TC.
3) This will automatically configure the TC but you can press the Edit Details button to view more information.

4) Then press OK to return to the TC software application.

Service

Engine

Cscillatar

Security

Conzoles
& Racks

A.3 Consoles and Racks Panel

F11:Restart | F12: Reset
Surface

System | Session | Layout | Automation | Cue List Bus Control =1olx]
- = Files = = COutputs Groups Console Tyoe: D5 Theatre i
Fil: CADST\DSTINI Console Configuration

Reset
Racks

Gt to
Wincoss

Reset

Configure

Press each button that applies to the current console network, and select one of them as this console

Timecode Hardware

cansoles present

FOH Main
FOH Mirror
Fiedundart Engine
DSTC/RC

FRONT OF HOUSE

this one?

{ S —
OR 5 enuuurmk >»

AlL L

MONITORS

consoles present this one?

MON Main
O Firrar
FRedundant Engired
DETE /R
Fiemete PC

ANENN

| ()

Edit Details

o Ok I X Cancel

If the system has been defined as consisting of more than one device, the Consoles & Racks panel will automatically open on boot up or

load session.

This panel can also be opened from the System menu.
If the crossed Ethernet cable or Ethernet switch has been connected, then the Ethernet Connected line should show a green OK light

and not ared cross.

The initial state will have no connection between the devices (Independent) or the racks (Isolated) and the panel appears in order to
prompt the operator to make the necessary connections.
In this state, any gain adjustments made on the console will have no effect as the racks will not be receiving any data.

The console’s MASTER Audio Outputs Active button will normally be highlighted in orange to show that it is the master responsible for

audio processing at this time.

The same button on the TC should not be highlighted at all.
The MADI Rack’s connect states Receive Only and Full Connect are enabled/disabled and set according to the Audio Master active state
—aninactive engine cannot output to a MADI rack.

Multi-Console & Rack Connections

Multi-Console & Rack Connections

INDEPENDENT

connected

Sync Session

THIS CONSOLE

MASTER

Audio Outputs Active INDEPENDENT

ethernet
connected

MADI Racks

Optocore Racks

Isolate Isolate

Sync Session

Receive Only | Receive Only |

MIRRORED

| Full Connect | Full Connect

e Enable
copied MADI | |Gain-Tracking ¥/ Close

MIRRORED

Main Console

THIS COMBOLE

MASTER
Audio Outputs Active

WADI Racks

Optocore Racks

Isolate Isolate |

Receive Only Receive Only
’ Full Connect Full Connect

(i Enable
copied MADI| |Gain-Tracking @

Redundant Engine, Mirror Console or Remote
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A.4 SYNC SESSION ...eeeeeriiiiirnrre s

The Main console and TC must have the same Sockets File, Presets File and Session File and this can be achieved by using the Sync
Session Functions. Assuming that a session has already been created on the Main console and its Sockets file is as required then
proceed as follows:

Working on the TC (used to remote control and mirror the main console), press the Sync Session button and this panel will open:

Sync Session
Mir Session

IP address Iame

D5TC ==
D5T Redundant Engine - Optocore 1d21 ===
D5T - Optocore 1020 === 192165220  DAT (20) 0 taicver

Select the other console to connect to in the list above.

You are about to overwrite settings on this console or the other.
In which direction should settings go?

Select here to update this console FROM other L. Select here to update
console another console

update this console update other console

Select here to update the sockets file ——I Transfer SOCKETS (Transfer Sockets BEFORE Session

to enzure Sockets file is loaded)

This shows a list of the devices that are connected on the network and in this example there is a D5T, its Redundant Engine and the
Theatre Masters Controller (D5TC).

1) Select the device from the list that you wish to transfer from (the D5T in this example).

2) Press the Transfer Sockets button and the FROM other console button.

3) Press OK - This will transfer the Sockets File to the TC and the Consoles and Racks panel will reopen.
4) Press the Sync Session button again.

5) Select Transfer Session

6) Press OK - This will transfer the Session File to the TC, the Consoles and Racks panel will reopen and the Sync Session button will
be highlightedin orange.

A session can be synced in either direction; the default setting is from the current audio master.

NOTE: If you have already transferred the Sockets fileyou can sync the sessions by pressing the MIRRORED button, selecting
Full Sync Session and pressing OK. This will automatically activate Mirroring after syncing the sessions.

A5 MIFTOring ..ceeeiiiciiir s
When the Sessions have been synced, Mirroring can be activated by pressing the Mirrored button on the TC and the following panel will
open:

Mirroring
Wit Session

IP address Maime

D5TC =——
D5T Redundant Engine - Optocore 1d21 ==
D5T - Optocore 1020 === |192.168.2.20  DST (20) 0 tailover

Select the other console to connect to inthe list above.

You are about to overwrite settings on this console or the other.
In which direction should settings go?

Select here to update this CONSOlE  m——t———— FROM other L. Select here to update
console another console

update this console update other console

. | Mirror Now
Select here to update thesession file =———r— - o 0K K Ccancel

Select here to activate mirroring =———

ﬂ:ﬁ-' A5
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1) Select the device from the list that you wish to Mirror from (the D5T in this example).
2) Select FROM other console and Mirror Now and then press OK.

When the process is complete, the MIRRORED Button will be highlighted in orange as seen below. There will also be a pop up message
to confirm that mirroring has taken place.

If you have other devices in your system such as a Redundant Engine then this process should be repeated on each device, always
transferring sockets, syncing sessions and mirroring From the main console.

lulti-Console & Rack Connections

uuuuuuuuuuuuuuuuuuuu THIS CONSDLE
LEEI IEEE‘ INDEPENDENT IEEE‘ LEEI ’ "“"bgﬁm‘m“
it |ttt 4| ittt
poooo [ooooo . : ooooo [ooooo B s Fa MADI! Racks
| Sync Session I —— I =D
Receive Only | Receive Only |
uuuuuuuuuuuuuuuuuuuu s | s |

i L

Listen to Enable
copled MADI | GainTracking | ¥ Clase

As previosly mentioned, the D5TC has all the functionality of the D5T's Master Screen panels and information on this can be found in the
master Section chapter of this manual.

In addition it has some useful controls of its own which are as follows:

N 11 = T3 =) =

The D5TC has 16 faders which can be assigned to any of the D5T's Control Groups, Sub Group or Auxiliary Masters.
The LCD Buttons provide a Solo function and there is a Mute button above each of these.

Use the left and right scroll buttons to move through all of these Master faders.

The Home Button can be pressed at any time to reassign the faders to the first 16 Control Groups.

YN A O =3 0 Y 1 { o Y N

The worksurface Fire Previous and Fire Next buttons duplicate the D5T main worksurface Previous and Next buttons.

The New button duplicates the Insert button in the Cue List screen panel and inserts a new cue into the existing list below the currently
assigned (Green) cue.

The Undo button will undo the action of the last cue fired but only if the Enable Undo button is active in the on screen cue list.

The Fire Now button duplicates the Fire button on the D5T main worksurface - You can select a cue to fire by scrolling through the list of
cues using the Up/Down Scroll buttons on the TC worksurface pictured above.

fire now

cues
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a | =

sofe alle——— _—mute Al
) %
\ 57} \ L .

»

Inputs subs  matrix  midi event Inputs = ' auxes subs groups ~

The Safe All buttons allow groups of controls to be made globally Safe from all cues with a single button press. Options are:

All Input channels.

All Sub Groups.

All Matrix outs.

AllMIDI events.

AllRelay events.

The Mute All buttons allow groups of controls to muted/unmuted with a single button press. Options are:

All Inputchannels.

Important Note:

When the Mute All Inputs button is pressed, all the input channels will be muted but when it is pressed a second time to
unmute the input channels the result will be that the current cue's mute status for each channel is recalled.

This may mean that not all the channels are unmuted and if there is only one default cue in the list which has not yet been
edited, it will appear as if the unmute function is not doing anything at all.

All Auxiliaries.

All Sub Groups.

All Matrix outs.

The switch and rotary controls situated next to the Mute All buttons duplicate the D5T main worksurface Touch and Turn controls and
can be used to control Matrix sends and Effects parameters.

e N 1T = Lo (o X

i ) ) 1 1 ® T Y T frmpmm— it
1l \ D | o ‘
( '} I | MR G | 1 MTRA
{ | | | | 1 1 j _
assignables: - -

The eight programmable Macro buttons on the TC will initially appear unlit. The colour ad labelling of the buttons is part of the script
used to program the button.

Press the black worksurface switch next to the buttons or press the on screen Layout/Macros button to open the following panel.

In the example below you will see that for Macro Button 1 (selected top right) there are two scripts, one for its ON state and one for its
OFF state in the two text boxes.

The syntax Label = "Test" and Colour = "Red" is used in both text boxes to keep the state of the button the same in both its ON and OFF
positions. Obviously different text can be entered for the ON and OFF states and the colours can be chosen from the following list.

Green, Red, Orange or Yellow or any of these colours preceeded by the word Dim eg Dim Green, Dim Orange etc.

Macros
Press the macro button to program E
Type a script:- ; iz 8 comment ml
Load = filename
Save [= filename] Press again to test D
Cue = n.nn o fire a cue
WD = nn Jire MID| patch
Relay nn = Ol JOFF ;switch ext relay
Bank nn = channel  ;eg Bank 12 =83 Last control 1D read
contral ID = walue e 1.1.31 =255 |1 832 ;ch0s mute
oK walle | 255
Lakel = Test =
1.1.31 =182 chid
Ad|
Label = Test S
Colour = Red
1.1.31=0 chid
| W’ Close
OFF
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The action of the button can be a single function or a combination of several functions and these can be entered in two ways.

1) Perform a function on the worksurface such as muting a channel and the control message will appear in the Last control ID read box
on the panel. You can then position the cursor in either the ON or OFF text box and press the Copy To Script button to transfer the
message. The process can then be repeated for other controls

Note: This procedure does not work for all console functions, if the controller is not read the script wmust be entered manually.
2) Type the messages with the correct syntax directly into the ON and/or OFF text boxes.

The most common examples are shown at the top of the panel.

A full list of these messages can be found in the file called D5Setup.rtf in the console's D5T or D5TC directory.
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Appendix B - Multiple Console Setups

B.1.1 Front Of House and Monitors Setup ........ccccceeerreiiiiiiiinnn.

Front of House and Monitor consoles (with 1 local rack each) may independently share input signals from up to 3 stage racks and have
individual control of input gains with the use of Gain Tracking.

The local racks may be completely different but the sockets file on each console must contain identical entries for the shared racks.
The rest of the configuration must match the hardware of the actual console but the two consoles do not need to be identical.

STAGE RACKS FOH & MONITORS
I 1b=32 USING OPTOCORE

OPTOB | OPTOA OPTOB | OPTOA

ID=30

LOCAL RACK

OPTO B

ID=22

(Optional)

OPTOA

Redundant Optical Loop

BEd—|| MONITORS
oomt—| | Sync=OPTO

i

OPTOA ID=20 OPTO B

Bi-Directional Gain Tracking

poodo (000ad ) A000a 00000 Both consoles can control
| the Analogue Gains

FOH

LOCAL RACK

To set up the hardware configuration open the DiGiConfig program in the System / Service / Configure Hardware menu. D5T software
willautomatically close to enable configuration changes.

Select all the consoles in the rig (FOH Main and MON Main) and then select the console that you are configuring by pressing the THIS
ONE? button. You can check the configuration by pressing the EDIT Details Button but clicking OK will confirm the setup and return to
D5T software. Repeat this process for the other console.

Note: Both consoles should have Optocore selected in their Setup / Audio Sync panels.

System Session Lavyvout Automnation | Cue List Bus Cortrol | =10l xj
Files Cutputs Groups Console Type: D5 Theatre 7
b bz X X 5 B e ADEI ST Console Configuration
Service  |F11:Restart | F12: Reset Reset Reset Configure it o
o p| e siaee | Tinaeae g [enan et s o Fress sach bution that appiss o the cunent console network, and sslect ane of them as tis conscls
= @\ @~ FRONT OF HOUSE MONITORS
i 3
consoles present  this one? consoles present this one?
pTion: — FOH Main e | MOM Main
Cscillator J ] J
Re| = |aine Red === hine
Security DSTC/RC DSTC/RC
FRreee ; . Remote PC Remole PC
& Racks : -
J I OR  StandaoneFC
SHUT /
= . J ] ) ﬁ Edit Details W X Carcel
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The following configuration details will have been created:

FOH Console Details Monitor Console Details
o1 x] -loix
Cansole Type: D5 Theatre 3 Coeole Type: DB Theatre H
F\Is.C\D;TD\DET.INI Console Conﬁgurat’on F\Is.C\D;'r\DET.INI Console Conﬁguraﬂon

Dverview Sciee
| Connected

Hardware Expectes ‘Audio Engine Option: Overview Screer Hardware Expectes ‘Audio Engine Optian:
Locally Installed ¥ On-Board Fx ¥ Connected Locally Installed W OnBoadF
[ Audio Engine Slave cards l@ [ Audio Enging Slave cards: l% )
> ™ | Frocessing Ehanmels w g = x ™| Bracessitg Eharme!s
I >

WISDD 3‘
¥ | Timecads MADI cards@ ¥ Timecads MADI canﬂs'@
H IBUE 3: H IBDS 3:
v ‘WorkSurface Input surfaces l@ S-pin Tracks to arm |48 3: v ‘wWorkSurtace Input surfaces l@ S-pin Tracks to arm |48 3:
E GFI cards G part |0 B GPI Script file Edt | E GPI cands G port |0 2 GPI Script filz Fdi |
IUH: Relay cards Relay port IU 3: Fader Start threshold (B 2 hysteresisIZ 3: IUE: Relay cards Relay port IU 3: Fader Start threshald (6 21 hesteresis |2 3:
Optocore ((E ggt Sockets file |custom1. skt Edit | —Optooore (‘?. ggi Sockets file |custom skt Edit |

ports: 102 3 4 . pots: 1 2 3 4
) Svstem Access [ Surmound Signal Order————— System Access [~Surmound Signal Order——————
g CDT”T:;E::' g P llz :: 1D |20 21 h| Password wrs RS B EDT”:;;E 'E F E F ID |22 21 h|  Password e
opy ta # I— opy to E I—

E1|LCRSLSRE 51|LCRSLSRE

Conzale Metwork: [ Conzole Metwork: .
[ Conrect P airass Consolefig | | 71 [LLECRCRSLSRE I Corneet P addiess ConsaleFia| | 71 [CLCCRCRSLEAB
19216821 Change| 192 168,215 Changs |

eﬁastmel o OK I X Cancell EEestorel o 0K I X Eance\l

Note that the Optocore IDs are 20 (FOH) and 22 (MON) and the IP addresses must be unique. In this example, other details are the same
but this is not necessarily always the case.

MADI Connections

If the consoles are to be connected via MADI, the setup would be as follows but Gain Tracking would only be unidirectional with the FOH
acting as Master and the Monitor console tracking the changes.

Note: This configuration requires a Word Clock connection from the FOH to the Monitor console. The FOH console should be set to
Setup / Audio Sync = Master and the Monitor console to Setup / Audio Sync = Word Clock.

The recommended connection between the Monitor console and Stage Racks is a single MADI OUT from each Stage Rack's AUX MADI
connected to the console's MADI 1 IN for Stage Rack 1 and MADI 3 IN for Stage Rack 2.

If both MADI INs and OUTs were connected to the Monitor console then the console could take control of the racks' analogue gains when
the Full Connect procedure took place. This is potentially confusing as, in this situation, the FOH console would no longer have control
of the racks' analogue gains as only one console can be the "master" for the gains when connecting via MADI.

STAGE RACKS FOH & MONITORS
MAIN gLLJ;(r MAIN SLLJJZ(I_ USING MADI

ONLY ONLY

LOCAL RACK

PORT 3 8R4 — MAIN

PORT 1

WORD CLOCK

\4

t

MONITORS
Sync= Word Clock

O0oooo (ooooo |ooooo (ooooo Uni-Directional Gain Tracking

FOH has control of the Analogue Gains
and Monitors can track this

FOH

Sync=Master
LOCAL RACK
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B.1.2 Gain Tracking Settings .........cccovriimiimiinninii s

With the Optocore connection, Gain Tracking can be bidirectional. If either console adjusts the analogue gain, the other console can
compensate for that change by applying an opposite digital trim. Each Input Channel has a Track On/Off switch next to the Digital Trim
control. This is controlled by touching the screen in the area of the switch and using the worksurface phase button beneath the gain
control. Ifitis switched off, the Analogue Gain and Digital Trim are completely independent but if it is switched on for both consoles, any
change in the Analogue Gain by either user is compensated by an opposite Digital Trim. This means that the overall level remains
thesame on both consoles when the Analogue Gain is adjusted

o1 Stace 1 [1F4 Stage 2

Gain Track Off @l plel e Gain Track On

Analogue Gain | Digital Trim

and Digital Trim NTSB = “'t:n_od‘s ] compensates for
independent 1 1 changes in

. . Analogue Gain

18 18
20100 1k 20k| 20100 1k alk

5030 2040 0 E0202010 0
...... e | e

If the system has been defined as consisting of more than one console, the Consoles & Racks panel will automatically open on boot up
or load session. The panel can also be opened from the System menu.

Gain Tracking must be activated by pressing the Enable Gain Tracking button at the bottom of the Consoles and Racks panel.

Multi-Console & Rack Connections

THIS COMESOLE

Audio Outputs Active

L L ’ WASTER

!

i el 1

ethernet

Optocore Racks MADI Racks

TR Loncsin | AR | | e | o

Receive Only | Receive Only |

L Lg:ﬁ“ﬁﬁl I Full Connect I Full Connect
e ERRE | ——

The initial state will have no connection between the devices and the racks (Isolated) and the panel appears in order to prompt the
operator to make the necessary connections.

In this state, any gain adjustments made on the console will have no effect as the racks will not be receiving any data.

If you go to Receive Only then Full Connect you can join the rack sharing without making any gain changes. If you are responsible for
the analogue gains, itis likely that you will want to go straight to Full Connect after load session or boot up.

Options are:

Isolate where the console will not communicate with the racks and therefore any adjustment of input gain or +48V switch will have no
effect on the rack settings.

Receive Only where the console will receive the rack’s existing settings but will not be able to control the gain etc on the racks.

i

Receive Only

You are about to overwrite all Optocore rack settings on this console
with the current settings from the racks. Is this OK?

vl Xl

Full Connect where the console will send its settings to the racks and change them accordingly.
Full Connect

This may affect live audio. |Is this OK?

Ve [Xnel

‘ D You are about to update the Optocore racks with settings from this console.
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B.1.3 Gain Tracking Procedures..........cccconriimmmnninninnennnnnsssnenne

The suggested setup for two consoles which are sharing the same racks is as follows:
a) One operator will be responsible for adjusting the analogue gains on the racks (Recommended):

1) One console should fully connect to the racks using the System / Consoles and Racks panel's Full Connect button for the Optocore
racks.

2) The operators should agree on and set a level of analogue gain that provides enough headroom for the required application.

3) The second console should connect to the racks in Receive Only mode to ensure that it doesn't send its own current gain levels to the
racks.

4) Gain Tracking should be switched on for the console that is in Receive Only mode consoles for all the channels that are being shared.
5) Both operators should use their own console's digital trims to adjust their overall operating level from this point onwards.

If the analogue gains need to be changed, only the console thatis in Full Connect will be able to do this but the second console will be not
be affected by these changes as it has its Gain Tracking switched on.

b) Both operators want to be able to control the analogue gain on the racks:

1) One console should fully connect to the racks using the System / Consoles and Racks panel's Full Connect button for the Optocore
racks.

2) The operators should agree on and set a level of analogue gain that provides enough headroom for the required application.

3) The second console should connect to the racks in Receive Only mode to ensure that it doesn't send its own current gain levels to the
racks. This console may then do a Full Connect to the racks.

4) With both consoles in Full Connect, Gain Tracking should be switched on for both consoles for all the channels that are being shared.
5) If either operator changes the analogue gain there will be no overall level change on either console as the digital trims will always
compensate for the change in analogue gain.

Note: If either operator wishes to change the analogue gain and not have their own console's digital trim compensating, they
should temporarily switch off Gain Tracking on the required channel, make the gain change and then switch gain tracking back
on again.

B.1.4 Gain Tracking and CUES ..........cccceiinrineernrinnssisesr e

In a FOH and Monitors system, a great deal of care must be taken if analogue gains are to be changed with Cues. There are a number of
methods of doing this but as the following points illustrate, there are several things to consider.

Note: Analogue gains are included in the Cue Input Routing Scope and digital trims are included in the Input Controller Scope.
Itis intended that one console will not have analogue gains in any of its Cues' scopes. This prevents it from sending any rack commands
atall and therefore it cannot change analogue gains with Cues.

A similar situation could be created by making the console Receive Only for rack control but this will also prevent manual analogue gain
changes.

In either case, the other console is then in complete control of Cue gain changes.

When a session is loaded it starts in Isolate, so if you go to Receive Only then Full Connect you can join the rack sharing without
making any gain changes. If you are responsible for the analogue gains, it is likely that you will want to go straight to Full Connect after
load session.

Subsequently, both consoles can be in Full Connect at all times; this way if either operator spots an over (or under) they can manually
adjust the analogue gain on either console and if Gain Tracking is on for both consoles the balance will not be disturbed.

Note: Problems may occur if both consoles are using Cues and they have digital trim changes in their Cues.

In this situation, Cues must be stored at the same time on both consoles so that the analogue gain changes on the controlling console will
be reflected in a stored digital trim level on the other console which is recalled with the firing of the Cue.

The console thatis not controlling analogue gains should normally have Gain Tracking switched on to enable its digital trims to compen-
sate for the other console's analogue gain changes. This system will work correctly but if the digital trims are subsequently changed with
anindependent Cue then the automatic adjustment may be overridden and unanticipated overall levels may result.

Suggested methods:

1) Do not change analogue gains with Cues from either console.

This is the simplest method and involves removing Input Routing Scope from all console Cues.

Both consoles can be in Full Connect so that either operator can adjust analogue gains manually.

Gain Tracking can be switched on for both consoles to ensure that neither is affected by manual gain changes that are made by the other.

Digital trim changes can be made manually or in Cues on both consoles as these changes are completely independent of the other
console and cannot affectitin any way.

Note: The drawback of this method is that by removing Input Routing Scope from all console Cues, the input socket selection
cannot be changed with Cues.

2) Only change analogue gains with Cues from one console.
Ifthere is a requirement to change input socket routing and/or analogue gains with Cues then only one console should control the gains.
The second console should have either:

a) Input Routing Scope removed from all of its Cues - this assumes that there is no requirement to change input socket routing with
Cues.

OR

b) It should be in Receive Only for rack commands so that it cannot send its own analogue gain changes but can still have Input
Routing Scope on and therefore change input socket routing with Cues.

Gain tracking should be switched on for the second console so that unforeseen gain changes on the first will not affect its overall balance.

Gain tracking may also be switched on for the first console but this is not really necessary as the second console will not be controlling the
analogue gains atall.
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When the first console stores a Cue that will change analogue gains, the second console should then store its own Cue that reflects the
required digital trim settings to compensate for that change. These Cues should then be fired at the same time (approximately) during the
show.

Note: The most important aspect of this procedure is the coordination of Cues between the two consoles. It is not advisable
for the two operators to store Cues independently of each other - they must both store Cues at the same time.

B.2.1 Redundant Optical LOOP .......ccccceriinnmmmmmmmrrreee e

If an additional Optocore cable is connected to complete the loop between all connected devices, the redundant cable will ensure thata
single break in the Optocore connection will not result in a loss of function.
This applies in single or multiple console operation.

B.2.2 Redundant Engine or Mirror Console .........ccccocevumrrerinnnns

The following information refers to a Redundant Engine but the setup for a Redundant Mirror Console is identical.

Itis normally connected to the console and stage racks with optical fibre cables and two 5 metre BNC MADI cables are connected to the
auxiliary MADI port on the local Rack.

An Ethernet Crossover cable (not a standard CAT5 cable) is also connected between the console and the Redundant Engine or both
devices are connected to an Ethernet switch if some form of Remote control is used with the system. This could be a Remote PC running
the console software, the D5T Cue Editor, a D5TC (Theatre Masters Controller) or a standard D5(T) RC (Remote Controller).

Inthe unlikely event that the console’s audio engine fails, audio is automatically switched to the Redundant Engine without any interruption
inthe program material.

The Redundant Engine can be set to mirror the console’s settings and therefore, in the case of loss of worksurface control on the console,
the keyboard, trackball and monitor on the Redundant Engine can be used to perform essential functions such as the firing of snapshots.
Ifthe console’s audio engine function is recovered then the operator can transfer audio processing back to the main console at any time
with the press of a single screen button.

This diagram shows the required connections for a system consisting of a single Front Of House console, a Redundant Engine, two Stage
racks connected via optical fibre and a single local rack.

NOTE: The most important aspect of the connection system is that the optical fibre cables are always in a strict Port A to Port
B configuration. Connecting any device's A port to another device's A port may result in a malfunction of the system. The
same applies to B to B connections. If your system has more devices simply continue with the A to B rule.

When using optical connections, the console and the RE should both be set to OPTOCORE sync in the Setup/Audio Sync
panel on the Master Screen.

Stage Racks should always be next to each other in the chain so if you were connecting a third rack into the system below, it should be
positioned between Stage Rack 2 and the Redundant Engine.

DiGiCo
Redundant Engine
Setup

OPTICAL

C€
Stage Rack 1 (ID30) Stage Rack 2 (ID32)

OPTICAL

“7*DiIGiCo D5
=1
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Optical connections should be:

Stage Rack 1 Opto A to Stage Rack 2 Opto B.

Stage Rack 2 Opto A to Redundant Engine Opto B.

Redundant Engine Opto A to Main Console Opto B.

Main Console Opto A back to Stage Rack Opto B if a Redundant Optical Loop is required.

MADI connections with the Local Racks should be:
Main Console MADI 2 OUT to Local Rack MADI A IN.

Main Console MADI 2 IN to Local Rack MADI A OUT.

Redundant Engine MADI 2 OUT to Local Rack MADI B IN.
Redundant Engine MADI 2 IN to Local Rack MADI B OUT.

The Redundant Engine has ports on its rear panel for the supplied trackball and keyboard and a monitor should be connected to the
expanded VGA output on the rear panel to view the required screen. In normal operation the Master screen would be required to fire
Snapshots (Cues) but the Overview screen could also be connected to make fader adjustments etc.

The ideal solution would be to fit a multiple port video switcher that would enable easy access to any of the Input, Master or Overview
screens.

B.2.3 DiGiConfig — Hardware Configuration

NOTE: The Main console and the Redundant Engine must both be running the same version of software.

When the system is connected and switched on the DiGiConfig Program should be run on all of the devices in the system by pressing the
Configure Hardware button in the System/Service menu.

The example below shows the settings for a system with a Main Front of House console and its Redundant Engine, a Monitor console and
its Redundant Engine and a Remote Controlller or Theatre Controller for the Front of House console.

All the devices should have all of the components of the system selected but the “THIS ONE?” button should be selected according to
which device you are setting up.

If you wish to view or customise the settings, press the Edit Details button and a panel will open showing all the relevant details.

Unless you are troubleshooting the system, this should not be necessary and you should simply press the OK button to return to the
console application itself.

FOH Main Console

FOH Redundant Engine

MEE occongas gRI=TE

Console Type: D5 Theatre
File: C:ADSTADET INI

Console Configuration

Press each buttan that applies to the: current console network, and selact one of them as this console

FRONT OF HOUSE

consoles present this one?

FOH Main
FOH Mimar
Redundant Engine
D&TC/RAC
Remote PC

Y Y

MONITORS

consoles present  this one?

MON Main
MO Mirrar
Redundant Engine
DETC/RC
Remote PC.

EEEEN

Console Type: D5 Theatre
File: CADSTHDST.INI

Console Configuration

Press each button that applies to the cunent console network, and select one of them as this console

FRONT OF HOUSE

consoles present  this ane?

FOH Main
FOH Minor
Fiedundart Engine
DETC/RC
Remats PC

LAl

MONITORS

consoles present  this ane?

MON Main
MON Mirror
Fledundart Ergine
D5TC/RC
Remots PC

INENN

oR Standalone PC oR Standalone PC
Edit Details o 0K | X Cancel Edit Details V' 0K | X Carcel
LT e
consale Type: D5 Theatre 7 Console Type: D5 Theatre i
e DR Console Configuration | i m Console Configuration
~Hardware Expecte Audio Engine Oplions— ~Dverview Scree | Hardware Evpece fudio Engine Options——| [~ Dverview Seree
iy sl % OnBoad FX F# Comected sl [ OnBoard FX [ Cornected
v AudoE Slave cads [5 = v Audia E Slave cards [5 =
A B i B e
o izeeis MADI caldsl% o Tt MADI cards E
H [0 2] H[es 2]
¥ WokSuface || Input sufaces [3 2] | SpinTracks toam [48 2] 7 WoikGutace | Inpul sutaces [2 2] | Spin Tracks to.am [48 2]
l@ BRI cards GFlpat [0 2] P Scipt fle Edit l@ Gl cards &Pl part [0 2] Gl Scipt fle Edit
[072] | Rcy carc Relypart [0 2] Fader Start reshald [ 2] hysteresis [2 2] [072] Rety carcs Relay part [0 2] Fadsr Stentthveshold [ 2] hystersis[2 2]
Optocare 28 Sackets file [cusondT sk || Edt Ontacors £ 28 Sockats file [ouston® s || Edi
pots: 1,2 3 4 pots. 1.2 3 4
X System Access ~Sunound Signal Orider————— System Assess —Sunound Signsl Drder————
Connected: |~ [ | n 55 <Th|| Poaswond N Connected. ¥ [T [T 557 2l | Password
CopytaMaDl: [~ |7 |7 |7 CopptoMaDl: [~ |7 17 [ = LCRS|LCF S
51[CCRSLSAB 51[CCRSLERE
Console Metwork Consols Network
[ Comnect P address Consclefia| | 1[LLCCRCRSLSR B T S r— Consale Fig| | 71 [[LCCRERSLSR &
lszigaam  Chenge| T Change
Dopesos| [ Lok | X concal Sigeoe| [ ok | X concel
@

B-8



Appendix B

There are several significant things to note in the above Console Configuration panels.

1) As these panels represent the Main console and its Redundant Engine, the configurations should be identical in most repects.

NOTE: The hardware configurations will not differ as although the Redundant Engine doesn't actually have a worksurface, it behaves as if
it has and therefore on earlier models of RE the Worksurface warning light on the Master Screen will appear to show an red error light.
This is not an indication of a real problem and the software is currently being amended to address this issue.

2) Elements that should not be identical are:

a) The console IP Address which should be unique to each device but only differ in the last of the four numbers (The number after the last
dot):

Inthe example above the Main console =192.168.2.70 and the Redundant Engine = 192.168.2.75

These IP Addresses are assigned to the consoles and engines at the factory and should not be changed unless two devices in the same
system have the same address.

b) The console Optocore ID which should be unique to each device in the system that is connected to the optical loop (Settings on the TC
and RC are not significant).

Console Optocore ID's should be as follows:

FOH Main Console = 20

FOH Main Console's Redundant Engine = 21

Monitor Console =22

Monitor Console's Redundant Engine =23

B.2.4 Consoles and Racks Panel..........cccrieemccciiiiiiinrceece,

If the system has been defined as consisting of more than one device, the Consoles & Racks panel will automatically open on boot up or
load session.

This panel can also be opened from the System menu.

If the crossed Ethernet cable or Ethernet switch has been connected, then the Ethernet Connected line should show a green OK light
and not a red cross.

The initial state will have no connection between the devices (Independent) or the racks (Isolated) and the panel appears in order to
prompt the operator to make the necessary connections.

In this state, any gain adjustments made on the console will have no effect as the racks will not be receiving any data.

The console’s MASTER Audio Outputs Active button will normally be highlighted in orange to show that it is the master responsible for
audio processing at this time.

The same button on the Redundant Engine should not be highlighted at all.

The MADI Rack’s connect states Receive Only and Full Connect are enabled/disabled and set according to the Audio Master active state
—aninactive engine cannot output to a MADI rack.

Multi-Console & Rack Connections Multi-Console & Rack Connections

THIS CONSOLE THIE CONSOLE

MASTER MASTER
Audio Outputs Active Audio Outputs Active
Optocore Racks MADI Racks Optocore Racks MADI Racks
Isolate | Isolate Isolate Isolate |
Receive Only | Receive Only | Receive Only Receive Only
| Full Connect | Full Connect | Full Connect Full Connect
MIRRORED MIRRORED
Listen to Enable Listen to Enabl
4|""ie" WDt | [Gain Traciang |¥ 105 copled MADI| [Gain Tracking | ¥ 158
Main Console Redundant Engine, Mirror Console or Remote
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B.2.5 SYyNC SeSSION .....ooeiiiiieiirii e

The Main console and Redundant Engine must have the same Sockets File, Presets File and Session File and this can be achieved by
using the Sync Session Functions. Assuming that a session has already been created on the Main console and its Sockets file is as
required then proceed as follows:

Working on the Redundant Engine (used to mirror the main console), press the Sync Session button and this panel will open:

Sync Session

IP address Maime Wit Session

D5TC ==
D5T Redundant Engine - Optocore 1d21 ===
D5T - Optocore 1d20 === 192.165.220  DST (20) 0 tailover

Select the other console to connect to in the list above.

You are about to overwrite settings on this console or the other.
In which direction should settings go?

Select here to update this console FROM other L. Select here to update
console another console

update this console update other console

Select here to update the sockets file ——I Transfer SOCKETS (Transfer Sockets BEFORE Session

to ensure Sockets file is loaded)

This shows a list of the devices that are connected on the network and in this example there is a D5T, its Redundant Engine and the
Theatre Masters Controller (D5TC).

1) Select the device from the list that you wish to transfer from (the D5T in this example).

2) Press the Transfer Sockets button and the FROM other console button.

3) Press OK - This will transfer the Sockets File to the Redundant Engine and the Consoles and Racks panel will reopen.
4) Press the Sync Session button again.

5) Select Transfer Session

6) Press OK - This will transfer the Session File to the Redundant Engine, the Consoles and Racks panel will reopen and The Sync
Session button will be highlighted in orange.

A session can be synced in either direction; the default setting is from the current audio master.

NOTE: If you have already transferred the Sockets fileyou can sync the sessions by pressing the MIRRORED button, selecting
Full Sync Session and pressing OK. This will automatically activate Mirroring after syncing the sessions.

B.2.6 Mirroring

When the Sessions have been synced, Mirroring can be activated by pressing the Mirrored button on the Redundant Engine and the
following panel will open:

Mirroring

IP address Mame Wit Session

D5TC =
D5T Redundant Engine - Optocore 1d21 ===
D5T - Optocore 1d20 === |192.168.2.20  DST (20) 0 tailover

Select the other consele to connect to in the list above.

You are about to overwrite settings on this console or the other.
In which direction should settings go?

Select here to update this CONSOIE  m——t————— FROM other L. Select here to update
console another console

update this console update other console

T | Mirror Now
Select here to update thesession file m———r— - ¥ 0K ¥ cancel

Select here to activate mirroring =———
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1) Select the device from the list that you wish to Mirror from (the D5T in this example).
2) Select FROM other console and Mirror Now and then press OK.

When the process is complete, the MIRRORED Button will be highlighted in orange as seen below. There will also be a pop up message
to confirm that mirroring has taken place.

If you have other devices in your system such as a Remote Controller or Theatre Masters Controller (D5TC) then this process should be
repeated on each device, always transferring sockets, syncing sessions and mirroring From the main console.

Multi-Console & Rack Connections

I THIS CONSOLE

ooooo [ooooo ooooo |ooooo

Amn‘c‘:ﬂ?‘ﬁmm
INDEPENDENT SRR ke p
—I Tttt
ethernet
|:| I:I Optecare Racks MADI Racks

=

==
=

==

i

it e S S
Receive Only Receive Only

gEgos |aaees u |_I Sl Full Connect
il e RE ) —

copied MADI

Enable
Gain-Tracking | ¥ Close

B.2.7 DiGIRack Control ... res s e m s eennaas

When the Main console and the Redundant Engine have been mirrored, the communication with the DiGiRacks should be activated.

In a system where there is only a single console and a Redundant Engine, on the Main console, press the Full Connect buttons for the
Optocore and MADI racks. You will then be required to confirm the action, the session settings will be sent to the racks and the console
will have full control over them.

If you have a system where more than one console is sharing the racks you may wish to use the Receive Only mode where the console
will receive the rack’s existing settings but will not be able to control the gain on the racks.
Options are:

Isolate where the console will not communicate with the racks and therefore any adjustment of input gain or +48V switch will have no
effect on the rack settings.

Receive Only where the console will receive the rack’s existing settings but will not be able to control the gain etc on the racks.
Full Connect where the console will send its settings to the racks and change them accordingly.

Full Connect

This may affect live audio. |Is this OK?

‘ D You are about to update the Optocore racks with settings from this console.

Receive Only

with the current settings from the racks. Is this OK?

2 You are about to overwrite all Optocore rack settings on this console
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B.2.8 Normal Operation ..........ccccoooooommmmmmeiiee e

When the system has been completely configured, a failure in the console’s audio engine will result in an automatic switch to the Redun-
dant Engine. The Master Audio Outputs Active button on the Redundant engine will be highlighted in orange and will continue to
process the audio until the operator chooses to switch back to the Main console engine. To do this, simply press the Master Audio
Outputs Active button on the Main console and the engine switch will take place.

Assuming that the Main console’s worksurface is functioning then the operator can continue to work normally even if the Redundant
Engine has taken over the audio processing — the two devices are mirrored.

If the Main console’s worksurface is not functioning normally then many console functions can be accessed using the Redundant Engine’s
keyboard, trackball and monitor or any other remote control device in the system.

Example Problem 1:

If power is lost on the main console or its audio engine fails.

Procedure:

The RE will automatically take control of the audio processing and its Master Audio Outputs Active button will be highlighted in orange -
the button will not necessarily change colourimmediately but will update its status shortly after the switch over of audio processing.

All devices in the system will show a warning message to indicate that the main console has disconnected from the Mirror Group.
Audio can be controlled from a remote control device such as the D5TC or from the RE itself using the keyboard and trackball.

When the main console has been reinstated, the normal boot procedure will take place on power up but the console will boot into a state
where itis independent of the other devices and isolated from the racks. The Consoles and Racks panel will open automatically.

1) Press the Mirrored button in the Consoles and Racks panel.
2) Select the device from the list that you wish to Mirror from (the RE in this example).
3) Select FROM other console and Mirror Now and then press OK - the console should now be in the same state as the RE.

4) When you are ready to switch audio processing back to the main console, press the Master Audio Outputs Active button on the main
console and it will be highlighted in orange.

Example Problem 2:

If there is a problem on the main console which requires a computer reset.

Procedure:

If the Reset button on the rear panel of the main console is pressed, the RE will automatically take control of the audio processing and its
Master Audio Outputs Active button will be highlighted in orange - the button will not necessarily change colourimmediately but will
update its status shortly after the switch over of audio processing.

Alternatively, you may manually switch the audio processing to the RE before pressing the main console Reset button. This can be done
using the main console or RE Master Audio Outputs Active button

All devices in the system will show a warning message to indicate that the main console has disconnected from the Mirror Group.
Audio can be controlled from a remote control device such as the D5TC or from the RE itself using the keyboard and trackball.

When the main console has been reinstated, the normal boot procedure will take place on power up but the console will boot into a state
where itis independent of the other devices and isolated from the racks. The Consoles and Racks panel will open automatically.

1) Press the Mirrored button in the Consoles and Racks panel.
2) Select the device from the list that you wish to Mirror from (the RE in this example).
3) Select FROM other console and Mirror Now and then press OK - the console should now be in the same state as the RE.

4) When you are ready to switch audio processing back to the main console, press the Master Audio Outputs Active button and it will
be highlightedin orange.

Example Problem 3:

If there is a problem on the optical fibre loop.

Procedure:

This will depend on the nature of the problem.

A single break in the loop will not affect the sytem at all as the loop's own redundancy will ensure a continuation of normal operation.
However, a red warning light will show in the bottom right corner of the Master Screen and the Optocore Loop light in the System/
Diagnostics panel will go off. A pop up message will also provide a warning.

A serious disturbance in the optical system may result in a switch over to the RE for audio processing but the main console will remain
mirrored and therefore normal operation can continue.

If you wish to switch audio processing back to the main console, press the Master Audio Outputs Active button and it will be highlighted
inorange.
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The following diagram shows the connections required to set up a mirror console with MADI connections:

MIRROR CONSOLES
USING MADI

..... (Same setup as a console and a SRR
HHEEE Redundant Engine) glalalala

MAIN [ mapi [ Aux STAGE RACKS MAIN [ mapi | Aux

WORD CLOCK

ETHERNET
CROSSOVER
PORT 1 PORT 3 CABLE PORT 1 PORT 3

FOH MAIN
Sync=Master

FOH MIRROR OR RE
Sync=Word Clock

LOCAL RACK
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The following diagram shows the connections required to set up a full rig with redundant mirror Front of House and Monitor consoles, a
redundant optical loop and multi-operator Gain Tracking.

MADI available for independent feeds
for broadcast, recording etc
STAGE RACKS

ID=30

OPTO B

OPTOA OPTOB OPTOA OPTO B

mo——| | MONITOR MIRROR
goo—4— OR RE
Sync=0OPTO

OPTO B

FULL REDUNDANT RIG

FOH and Monitor consoles both with Mirror
consoles (or redundant Engines)

1D=23

OPTO A

ETHERNET
CROSSOVER
CABLE

MADI

(Optional)
LOCAL RACK

MAIN

o
o
o
PORT 2

Redundant Optical Loop

OPTO B

ID=22

gaa—1—| | MONITOR MAIN
go0—— Sync=0OPTO

I I
it

OPTOA

ETHERNET
CROSSOVER

OPTOA ID=20 OPTO B CABLE OPTOA ID=21 OPTOB

i

bt ofett

FOH MAIN
Sync=0OPTO

FOH MIRROR OR RE
Sync=0OPTO

LOCAL RACK
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B.3.1 PC Remote Control...........oooiiiiiiiiiiiieemeeeee e

If D5T software is run on a standalone PC or laptop, sessions may be prepared off line or the PC can be used to remote control a console.
Input channel windows are run in separate moveable windows for easier access on smaller screens. The Overview Screen and a Bank
Switches window are also displayed. Channel and Master LCD buttons appear at the bottom of each screen.

A PC can also be used as a Remote Control device for the console and this is set up in a similar way to a Mirror console. In this situation
the PC can be running D5T software or the Cue Editor software.

B.3.2 Remote PC Setup .....coooviiiiiiiiiiemeeeeer e

DiGiCo recommend that the Remote PC is running under Windows ME or XP and that the operator has sufficient knowledge of the
operating system to change IP addresses and set up a standard network connection.

Note: With Windows XP the built in Firewall should be disabled as this may cause operational problems.

1) An Ethernet Crossover cable (not a standard CAT5 cable) should be connected between the Main console and the Remote PC or
both devices should be connected to an Ethernet switch if there is a third device in the system eg. a Mirror console or Redundant Engine.
2) Setthe Remote PC's IP address to 192.168.2.xxx (where xxx is a number between 0 and 255 that is unique within the system).

The IP address can be checked by opening the System/Service/Configure Hardware panel, pressing all the buttons for the devices
that are present in the system (eg FOH Main and Remote PC) and then selecting the This One button for the device that you are working
on. Then press Edit Details and the IP address can be seen in the bottom left of the panel.

i ol
Console Type: D5 Theatre £ console Twoe: D5 Theatre H
P Console Configuration i coeros m Console Configuration
Press each button that applies to the current console network. and select one of them as this console [ Hardware E specte: Awdio Engine Dption: Owerview Scree
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IP Address for “This One”

3) Repeat his process for the other device(s) and start the D5T application on all of them.

As the system has been defined as consisting of more than one device, the Consoles & Racks panels should open automatically and the
Ethernet Connected line should show a green OK light and not a red cross.

4) Proceed with Syncing the Sockets and Session files and then Mirroring as described in the previous sections on Mirror consoles
(B.2.5and B.2.6).

B.3.3 Remote PC Operation ..........cccociiiiiiiineerereer e

Note: There is a separate Appendix concerning the operation of the Cue Editor software.
To use the D5T software with a mouse and keyboard the following functions are necessary:
Left mouse click on a non active window makes it active.

Right mouse click on a window functions as a screen touch.

Doubile click in the grey area around the LCD buttons to change their function.

Left mouse click on a switch to turn it on or off.

Hold down left mouse button and drag to adjust rotaries and faders.

Ctrl 1 to 6 = bank buttons 1 to 6 on the upper master.

Shift 1 to 6 = bank buttons 1 to 6 on input surface 1.

Up/Down (arrows) = scroll rotary assignment on all input screens.

Page Up/Down acts as the screen scroll button in the Master section.

The Shift key acts as the All button for all surfaces.

I (&)

Running on a laptop or desktop PC, a single knob and button device can be connected to the RS232 COM port and used to alter control-
lers on the PC screen under the mouse cursor. A new entry in the D1.ini file is required for this:
COMport =n, where n =1 or 2 for COM1 or COM2, or the default of 0 for off (don’t open COM port in case something else is connected).
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Appendix B

Standalone PC Screen Appearance
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