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The Digidesign® ICON integrated console
is a total audio production environment that
redefines the state of the art in recording
and mixing technology. Featuring a choice of
o n the flagship D-Control™ worksurface or the
all-new D-Command™ compact worksurface,
Pro Tools| HD® Accel as its DSP mixing and
processing engine, and modular Pro Tools| HD
I/0 interfaces and peripherals, ICON is the
first truly integrated console solution of its
kind. ICON enables operators to accomplish
every aspect of a project within a single envi-
/’f ronment while enjoying the familiar feel of a
)/ professional console. From recording, editing,
/ mixing, and processing to combining audio and
video and delivering a final product, ICON
. delivers superior results and unmatched
workflow efficiency.

DIGIDESIGN ICON

INTEGRATED CONSOLE

|| Digidesign ICON



Partners™
tactile work
options to create a !

Unlike typical digital consoles,
. L

and access to every session elem

software interface. Operators can feely

tasks and save them as templates, d

Plus, with full recall of every parameter

complex sessions can be switched out in

All-new advanced automation features such as Match, Join, and |
streamline the mixing process, allowing operators to focus on their mix with-
out having to worry about managing automation or missing a move. What's
more, all automation data stays tied to its corresponding audio, enabling

mixers to move audio without losing any automation data. I
D-Control also features an inline console monitor emulation mode for
control of input and monitor levels from a single channel strip.

ICON’s modular architecture is flexible enough to accommodate the needs
of any music or post production facility. Expandable to 80 physical faders,
the flagship D-Control worksurface is an impressive mixing centerpiece for
facilities with larger rooms, offering operators the utmost tactile control over
their projects. The more compact D-Command worksurface, expandable to 24

physical faders, is an excellent option for single-operator facilities with smaller
rooms or budgets.

ICON’s Pro Tools | HD Accel mixing and processing engine is equally modulat,
allowing facilities to scale the system as needs dictate. Additional options
for ICON include expandable analog and digital 1/0, integrated remote-
controllable mic preamps, seamless Avid® picture support, and comprehensive
synchronization, machine control, session interchange, and delivery options.

2 |Digidesign ICON



WIDGET POST Los Angeles, CA
. Y.

-
“For workflow, expandability, and raw functionality,
the ICON is the only console that met and surpassed
our wishes and the needs of our clients.”

Brian Slack | Mixer/Technologist

3|Digidesign ICON
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\ provides us speed, efficiency, and creativity
itegrated package.”

i Englineers
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e Ergonomic worksurfa
to 24 physical faders/channel strlps

High-quality, touch-sensitive motorized faders

Two touch-sensitive, multi-purpose rotary
encoders per channel strip with single-color LED
rings that display encoder position or metering.

Each rotary encoder includes a 6- character

D-Command, the newest worksu

control and ICON-exclusive Pro Tools functiona

surface. Featuring dedicated, center section panels for EQ

plug-in editing, as well as per-channel control over many processing Deditd
] : ; : and dynamics plug-ir

functions, routing, and automation modes, D-Command provides operators

powerful hands-on command over their projects in a smaller console.

e Includes XMON™ remote, rack-mounted
1/0 audio monitor and communi

Similar to D-Control, the D-Command worksurface employs an intuitive 2Pt BB S T surrout

console layout. The D-Command Main Unit features an easily accessik FateE peding, i S E e

connects console worksurface to Pro Tools| HD
central control section with monitoring and communications controls Accel DSP mix engine, providing 200x more

and includes eight channel faders which are expandable up to 24 faders bandwidth than MIDI-based controllers
via a single 16-channel Fader Module. D-Command’s ergonomic design
enables control of multiple session parameters via the channel strips and
provides LCD displays, LED rings, and bar-graph meters to facilitate
important visual session feedback.

8|Digidesign ICON




sign enables
paging, while its wealth
graphs facilitate critical visual

D-CONTROL FEATURES

Slim, sleek worksurface expandable to 80
physical faders/channel strips by adding optional
16-channel Fader Modules; D-Control’s base
configuration includes the Main Unit and a
single Fader Module with 16 physical faders/
channel strips

High-quality, touch-sensitive motorized faders

Six touch-sensitive, multi-purpose rotary
encoders per channel strip with multi-color
LED rings that display encoder position and
metering. Each rotary encoder includes a
6-character alphanumeric, multi-color LCD
display for function parameters in addition to
one display for the channel scribble strip.

29 illuminated pushbuttons per channel strip
facilitate fast selection of channel modes and
attributes

Inline console monitor mode enables control of
input and monitor levels from a single channel
strip

Includes a centrally located Focus Channel Strip

Two bar-graph meters per channel and eight
Master section bar-graph meters (configurable
to display output, input, and gain reduction
using discreet colors)

Comprehensive monitor/communications
control section

Dedicated center section control panels for EQ
and dynamics plug-in editing

Includes XMON remote, rack-mounted analog
1/0 audio monitor and communications system
capable of monitoring in up to 7.1 surround
with complete, non-destructive solo

Advanced Surround Panner mixing option with
integrated touch screen and touch-sensitive
joysticks

Patent pending, high-speed Ethernet protocol
connects console worksurface to Pro Tools| HD
Accel DSP mix engine, providing 200x more
bandwidth than MIDI-based controllers

Includes uniquely styled ergonomic console
frame

VESA standard TFT mounting arm for flat-panel
display (display not included)

9|Digidesign ICON



,....:.p-_?u TUER TUER VHEA TEEN VRN T
i

|

L tmﬁ

i

EJJ" ‘-I!

Rolialoatod

.D -. -- -ﬂ
o0
a0

A sasg
I LR

10/ Digidesign ICON

e

Peeee
GOSN S e

@E@ﬂ@%@*@‘ﬁ*@‘ﬁ‘*

OBSOSE s

Fﬁl@\ﬁtﬁ\ﬁ\ﬁ‘& =

_-— e G EEe CID CET R EED
-0 oo PE 0O OO @9 ¥ OO

e @ .l'? .. .ﬂ -ﬂ .. ®n

DO SO - &)

BEHHSHHH G

saaaBis aalis o Bas s Bai @i aalliss Beias
-0 09 D9 00 @0 00 0 @6 oo 29

. '] |
- o En e o mmn o =m
o0 80 o8 90 B8O O BOD i'.
e® o0 0o 00 80 | e o

o0 a0 80 00 80 e oo
o0 OF OO0 @0 @8 22 =8
o DEe DS OE O as oe
o0 D D0 OO 009 ® 20

0

- --- ;Q:?

5‘@%4@%@‘ oooﬁ%m ®

.h'gt @"Ek I @ 10 ﬁ‘ﬁggmmmmaﬁgﬁ%ﬁﬁ \Q
nu ;j‘é&fé“ :-:. = “"Qf}ﬁé}% _
6%5}6%%4-:‘%?} .t :i%?%?!.?}?i?:é i |

(=]

o E e el
--....."' .

a8 = ]

CHANNEL STRIPS

FOCUS CHANNEL STRIP
CHANNEL STRIP MASTER
SECTION

EQ PANEL

DYNAMICS PANEL

MACHINE CONTROL PANEL
TIME CODE DISPLAYS

LED BAR-GRAPH METERS
FILE FUNCTIONS
ZOOM/NAVIGATE

SOFT KEYS



009

LR

_ﬁ@m@@»@@;

A o OO DO Do DO ooy (oo
e 98 B BN 6 8N 88 28

m)._}ql
- T CTE - CTE I o o |

R BB ey

BOCO OO o

s itado; B o
S HoBeshio Bc Re Tt

o R Rebiobe Teo b T

o B CED D DD =D GED =D
e 00 00 00 B 80 a8 B8

(=] oe o 20 260 B8

‘“."1. sy,
L3 L)
. !
D oo { X X
oo o cooo
i a o
L=} o
e
B & 0 @ @ @
o L D © oo .|
» ® & ® @ &
o ED o @ I
P & & 8 D @
- D T S
P @ @0 @ @ ¢
a o o

I

w rm

-

WINDOW MANAGEMENT
SECTION
MISCELLANEOUS SECTION

BANK CONTROLS

MONITOR SYSTEM
MONITOR PLATFORM

so e

SURROUND PANNER OPTION
PROTOOLS KEYBOARD AND

TRACKBALL

CUSTOM FADERS

*@f@ ?@*a‘m#;@

eoe o0 o0 e 8@
e® 20 e @D 00 @0

(=Y ee De @9 a0 e
(-1} o o0 e 00 06
oo 0oe oe 06 2@ 20

en eoa
oD eo
en en
| @2 @@
o®e oe
o aa
[
i o
 o® es

[ -

mmﬁama@ﬁ@%@

11| Digidesign ICON



|
fip
e e

®a
LR

strip {
ning, and - -
output routing anc -~ fagn somson

Each channel strip comprises ) L e e
multi-purpose rotary encoders with "
tings and 6-character alphanumeric
touch-sensitive motorized fader with +12 dB
gain above unity and a 6-character scribble s
and attendant mode switches with staiy
indicators.

trip, Oy Eq Me o

Sends bt

When an encoder or a fader is touched, the

display immediately shows the parameter’s value. | - '
Once the encoder is released, the display reverts 1 s

to showing the parameter name. The alpha- - e g
numeric display’s backlight will turn red if there B o Lo

is clipping in the signal path at that point.

S bfg  Show Vi
St BMP
All channel strips are capable of functioning s 1 —— . =
independently. For example, one channel strip -
can adjust sends while the next is adjusting pan
controls or editing a plug-in’s parameter values.
These modes may be set on the fly either locally

or globally.

5 Emin‘ﬂ\
AdsSvet R )]
e
Solo O

Mot Cliy

FOCUS CHANNEL STRIP | ST ) & -

Along with the 16 channel strips in D-Control’s
stock Fader Module, an additional centrally
located Focus Channel Strip is included in the
Main Unit. Selecting a channel on the work-
surface while in Focus mode makes a duplicate
of the channel in the center section, allowing
adjustments to be made without leaving the
monitoring sweet spot.

RewLil

Dy £y Mete Pie £ =
LI I B | M54 Dalo Al

) ) ) o B | : S Supond
Duplicate master channel strips on each side = I ) i B Dok G

of the Main Unit enable operators to affect how @ @
channel strips behave globally across the dalila s b
D-Control worksurface. Pushing any of the six | | D‘ 0
Flip buttons moves their corresponding rotary s 5 6
encoder controls down to the fader section. -~ ARt
Dedicated buttons control plug-ins, input/output/ S
send assignments, automation modes and

modifiers, global channel strip modes, and more.

CHANNEL STRIP
MASTER SECTION

12|Digidesign ICON
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O'HENRY SOUND STUDIOS Burbank, CA e

“The\Digicsign ICON integre VIR

the perfect position to deliver exactly what our clients
need as quickly and effectively as possible.”

Harold Kilianski | Chief Technical Engineer

13| Digidesign ICON



@ D-CONTROL EQ PANEL

D-Control’s EQ panel makes easy work of editing a variety of supported
EQ plug-ins from a familiar, consistent, fixed parameter control panel
layout. The EQ panel includes dedicated rotary encoders with LED
rings and an alphanumeric display for viewing the EQ plug-in’s para-
meter values, allowing operators to adjust up to five parametric bands
plus two filters. The alphanumeric display is split: The left side indicates
the plug-in name by default; when an encoder is touched, the display

00 (000 @

I

@ D-CONTROL MONITOR SECTION

ICON D-Control supports mono through 7.1 recording, mixing, and
monitoring, and makes easy work of setting up the exact monitor-

ing configuration any session requires. D-Control’s monitor system
consists of an external rack enclosure called XMON — a precision,
audiophile-quality monitoring system that is remotely controlled from

the D-Control worksurface. Providing comprehensive monitoring
of Pro Tools output and/or external analog inputs, the monitor/
communications system feeds multiple control room monitors as

14|Digidesign ICON
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button, and a ¢ 0

chanfiél fracks. Two LED bar graphs are used to report input and out-
put levels of the plug-in; corresponding input and output level controls
are also available.

AFLIPEL

well as headphone, SLS, and cue subsystems. XMON also provides
direct support for Pro Tools’ non-destructive AFL/PFL solo
capability. The main control room path includes an input source
selector, three separate level controls, and output select buttons
along with two listenback microphone inputs. The headphone/cue
subsystem includes an input source selector, level controls with
output select buttons, and a talkback assign.



Dynamics F  Filte Gain

Eakey Lk

AR

€

ontrol’s Dynamics panel allows comprehen-
rol of a wide variety of supported dynamics plug-ins

bar-graph meters, and the Cycle button toggles the encoders "
between any supported dynamics plug-ins on that channel. A

Mgt Bp Window

Reduction

Frequency

_ﬁmpﬂ

L)
g

Save As

H 900 0B RER
E eaassedae

Dynamics Output Level meter displays the output level from the
Dynamics section. Two multi-purpose filter sections control filter
parameters depending on the filter type; a Filter In button places
the filter in circuit and illuminates the button’s LED. The Ext Key
button switches the external key input on and off, while the Listen

“button enables operators to audition the key input.

@ D-CONTROL SURROUND PANNER

Easily installable, the Surround Panner option for ICON’s D-Control
worksurface includes a panel that mounts in a pre-configured hay
in D-Control’s center section. Operators can take advantage of the
accurate fingertip response available through the Surround Panner’s
integrated touch screen for direct access to a sound’s position in the
surround field; rich visual feedback is also provided via the high-
resolution color LCD display. Quick and accurate placement of sound

sources is made easy with the Surround Panner’s touch screen; unigque
and automatic panning modes can be used for sounds as well as cus-
tom assignments, such as plug-in parameters and sends. Additionally,
mixers can utilize Surround Panner’s two touch-sensitive joysticks
and/or manipulate its two encoders as alternative means of adjusting
sound positioning.

15| Digidesign ICON



B A g A ey e

L e T

—

16|Digidesign ICON

1

L
-- -l:'."' --

oo o 9D

oo e o
e oD SO

oD

@ o
- Rel

1 1 14 1
-E -I'!- .- .. .ﬂ .. -ﬂ -ﬂ

Pooovanealos

AN bk R EECE

o0 a0 | e
oG aa e
_aE [ - E& ]
o ae | o=
- - =
- = =
oS oED |
ee ob | @0

v

Ak *4 FFCEw

...........

*@'@W 5920 D) ww = D9 e

_---—_-
o 8o 80 80 B0 B0 e

as a0 a8
L TRy JF:RN ¥l

a&s e &9
. o W

A FF Eakd

CHANNEL STRIPS
CHANNEL FADERS
GLOBAL CONTROLS

EQ PANEL

DYNAMICS PANEL

A BE hmd o

Yol }ﬂi fuﬁ'f-}lﬁ’ ?fn%

.U oo o0
L Nt -l X

e e BB
R L]

(T
& o
B |
se

4t ry umazd
]

EE e

e
=

TRANSPORT SECTION
TIME CODE DISPLAYS
LED BAR-GRAPH METERS

Z00M PRESETS

ZOOM/NAVIGATE




T T T e e e (S e P R T i i W

Aol ...-4‘1-' el o 0 LAl e See el e M BT L

LTI

”‘f " i “?@}”5 i A Fan  o® oo Be

NN N GEED EIW SN SR e |OFEY S sanas

Tt b Tk ey S R e e e e LT (S TR AR 0L T : __,.'

|
{
EERE

......

' 'R v mmow maod A L 0 ] ol ; |
o0 90 80 B9 G0 @o AL sEses . a5 00 EE D8 |
' : : b ® e @ Iase |
-f.'_ii":’p" fl@ ERRERL AN o ‘ oe oenmeconeD
FLEP VDT P o F . eoee i
R D G S e "':\ _ ﬁ“ﬁﬁj& = _
el i vaa o 0 - - = aEnE | L &
&s BE 0D B0 09 OO oo ‘;E.h £ £ | ,?;.-
= OO Thes e :-"i' = " B
SO B B0 DD DD B RIF LIF oF oa | ma a8
‘4 ' . o s B =N | L= ||
T a B TR AT 5 '
k] 5 £ By A = |
an o8 OD O Be BG | B : - : P |
alallslale 1 ﬁ: i i ’;h friaz-c) - o S -
; 4 || = B = & B |57 O o | D e O S |
& B =B = = B E-Y ] ' anoee)| |
] ) o O T S |
TS mERh T Y B i ;-:- e e
3 *a E L] .l
s 20 D9 8 2D bW L L ﬁi_&: Bt - ! | 5 |
ey ol !i:.f :& e "{:h R R R N
et o ™ e a0 088 l
. 3 ; | w3 1 : = 2 = :
S T Y e [ S, an g N s £ ] e eees
R Fetey. S i e i Bl S oF Lok moN o =|
< v | MR o BT T W e -
i PR Gl o s oel )| B : @ « &s seee B
_— : w 5 - o= e i [ECeS |
3 ) ERC R R e S eoEen nEasaen W ® =e ]
= = &, I3, :; A L T e T
0 F IEE E ! eo om e m
: " - - & R L L

IZI EIIE]EEII

=

SOFT KEYS 0  MONITOR SYSTEM
WINDOW MANAGEMENT P CUSTOM FADER
SECTION MODE CONTROLS
MISCELLANEOUS SECTION

BANK CONTROLS

17| Digidesign ICON



sensit
strip. These
and adjust sends, —

and more. : o =, s

Each channel strip features two
touch-sensitive rotary encoders with
LED indicator tings and 6-character alphant
displays, a touch-sensitive motorized fader with -
+12 dB of gain above unity and a 6-character

scribble strip, and attendant mode switchesgaishs
LED status indicators.

When an encoder or a fader is touched on
D-Command, the display immediately shows the
parameter’s value. Once the encoder is released,
the display reverts to showing the name of the
parameter to which it is currently assigned. The
Page Up and Page Dn buttons page the two
encoders through more selections if available.

All D-Command channel strips are capable of
functioning independently. For example, one
channel strip can be adjusting sends while the
next is adjusting pan controls or mic preamp
settings. These modes can be set on the fly
either locally or globally.

CHANNEL STRIP MASTER
SECTION

Located in the center of the D-Command Main O
Unit is the Channel Strip Master section. This @
section enables operators to affect how channel @
strips behave globally across the D-Command

worksurface. Pushing any of the two Flip (%)
buttons moves their corresponding rotary

encoder controls down to the fader section.

Dedicated buttons control input/output @O
assignments, automation modes, and more. @ O
@

18| Digidesign ICON



EQ

ffd24B

ay, 5.1 wide streaming selection, and
output metering. Dedicated Save, Save As,

“and Master Bypass switches are also included.

Monitor

o0 00 e OO
o0 e _
00 000000000

D-COMMAND MONITOR
SECTION

The Monitor panel on the D-Command work-
surface allows operators to control two 5.1
surround inputs, three stereo inputs, two
cue sends, and more.

D-COMMAND DYNAMICS
PANEL

The D-Command Dynamics panel features six
shared rotary controls, an alphanumeric display,
5.1 wide streaming selection, and output and
gain reduction metering.

19|Digidesign ICON



The Cha

D-Control and D

to Custom Faders mod

mode allows operators to de

(in groups of eight on D-Control;

on D-Command) to serve as separate, cus
configured control sections for Master Fade

Pro Tools Mix and Edit groups, Custom Groups,
and plug-in parameter editing. Through Custom
Faders mode, the D-Control and D-Commaag
worksurfaces are able to provide

that extend heyond those of the Pro Tools software
interface, offering more than simple “‘one-to-one”
control of on-screen parameters found on other
control surfaces.

Using Custom Faders, operators can designate a
section of D-Control or D-Command for specific
tasks such as ordering a collection of tracks or
assigning tracks for plug-in editing. In conjunction
with ICON’s complete recall capabilities, Custom
Faders offer benefits that can profoundly affect
workflow speed.

PLUG-IN MODE

In Plug-in mode, automatable control of the
selected plug-in is placed on the touch-
sensitive rotary encoders in the Custom Faders
section. Switch parameters are indicated by the
LEDs ahove all switches with active functions.
Operators can then map control of any
parameter from any encoder to any fader,
enabling an unprecedented level of customization
of plug-in control from motorized faders and
touch-sensitive encoders. Creating and editing
custom maps is as simple as selecting a fader
and touching the encoder.

Once a map for a plug-in has heen created, it
can be reused for all instances of that plug-in
in the session — operators only have to create
their favorite setup once. Every time a plug-in
is inserted on different channels in a session,
its custom map is ready to use. Operators can
also import and export plug-in maps to use
with different ICON systems.
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D-Control in Custom Faders mode




roups. D-Control supports
48 Custom Groups while D-Command
pports up to eight.

MIX AND EDIT GROUPS AND
MASTER FADERS

B e il

Accessing Mix and Edit Groups and Master Faders
on D-Control and D-Command is also a simple
task. The operator can create custom views of the
entire console by creating Edit groups that contain
the desired components of a mix. The remaining

D components can then be hidden without hiding the
i tracks on the Pro Tools user interface. Likewise,
Mix Groups can be created to control components
in a ganged fashion.

slalelela|s |z | & =1
HEEEE
slele|t|e| 8| 5 | 3

[+]

D-Command

Custom Groups Mode Switches
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. MOBULARITY

To facil:

Digidesign”:

interfaces to one

PCI cards in the host co

remote placement ofI FI]E-. rf

and D-Command worksurfaces cal
il e

system’s DSP and 1/0 resource =

Outhoard analog or digital signal sour

controllable PREs, are connected via DigiS
available with a number of connection option
balanced (TRS) and unbalanced (TS) 1/4", and in leﬁgths from :
feet. Each is custom-colored and labeled, and features a lifetime warranty.

Lastly, Digidesign’s patent pending Ethernet protocol is used to connect
the host computer to the D-Control or D-Command tactile worksurface a
any additional Fader Modules. This protocol provides 200x
than MIDI-based controllers, enabling unparalleled console response time,
super-accurate placement of automation data, and rich visual feedback. A

single USB cable is also used to link D-Control’s keyboard and trackball to
the host computer. A single, proprietary 15-pin monitor cable connects the
D-Control or D-Command tactile worksurface with the XMON monitoring

breakout unit.

22|Digidesign ICON



SANTA BARBARA SOUND DESIGN Santa Barbara, CA

W- / years v'\'/elve been mainly a tracking facility

for the mainstream market. With ICON, we’ve grown
to once again become a full-service facility.”

Dominic Paul Camardella | Studio Owner/Engineer

23|Digidesign ICON



ICON cal
world-cla
can be tailored to

192 1/0

192 1/0,™ the flagship audio interface for ICON, supports up to 16

simultaneous channels of analog and digital input and output at up to 192
kHz. 192 1/0 features a wide range of analog and digital I/0 connections
to choose from, including eight channels of analog 1/0, eight channels of
AES/EBU 1/0, eight channels of TDIF 1/0, 16 channels of ADAT /0, and
two additional channels of AES/EBU or S/PDIF digital 1/0. 192 1/0 also
features an expansion slot for adding additional analog or digital 1/0
connections via the 192 AD, 192 DA, or 192 Digital expansion cards.

of source

1/0 options, including

of TDIF 1/0, and 16 channels of /
channels of AES/EBU or S/PDIF I/0.

96 1/0

96 1/0™ is a 96 kHz-capable audio interface with excellent sonic
performance. 96 1/0 features a wealth of 1/0 connections, including eight
analog inputs and outputs using tip-ring-sleeve (TRS) 1/4" connectors,
eight channels of ADAT 1/0, and two additional channels of AES/EBU
or S/PDIF 1/0.

SYNC I/O0

SYNC I/0™ is the main synchronization device for ICON. SYNC I/0
features near sample-accurate lock to time code or hi-phase/tach
signals and a 192 kHz-capable, high-fidelity, low-jitter Word Clock.
In addition to industry-standard pull-up/pull-down rates for film and
video, SYNC 1/0 supports LTC, VITC, Bi-phase, Word, Video Reference,
and more.

24 |Digidesign ICON

961 1/0

96i I/0™ enables operators to connect input sources such as keyboards,
samplers, effects, and other line-level equipment directly into ICON.
Its 16 analog inputs provide balanced or unbalanced, high-quality A/D
conversion using tip-ring-sleeve (TRS) 1/4" connectors. Two channels

of S/PDIF digital 1/0 are also included.

MIDI I/0

MIDI 1/0,™ a multi-port MIDI peripheral, includes 10 MIDI input and
output ports. MIDI /0 also features a hardware thru mode, allowing
any number of inputs to be patched to any number of the unit’s out-
puts without the need to access the host computer. MIDI I/0 connects
to the computer via a convenient self-powered USB connection and
includes support for MIDI Time Stamping for superb timing accuracy
and precision.




E al Talkback input, two Listenback inputs,
solo Input, and Mini Speakers (stereo)

Sealtomatic talkback/listenback while transport

AVOPTION|VIO

The AVoption™ | V10 video interface provides seamless interchange with
the full line of Avid DNA™ video editing products by enabling Pro Tools
users to import and play back virtually any standard-definition Avid video
file, including MXF, JFIF, AVR, DV25, DV50, uncompressed 601, IMX
MPEG50, multi-cam, single-field, interlaced, or 24P/25P progressive scan.
AVoption | V10 includes custom Avid Media Station | PT software for auto-
mated capture and conform of audio and video, plus rendering, export,
and layback of OMF® and AAF sequences. Video captured with AVoption
and AVoption | XL is also supported.

mic-preamp circuits,
ed specifically for ICON.
ily accommodating mic, line, and
on all eight channels. Comprehensive,
allows PRE to be placed close to the signal
“audio quality while its rich feature set is controlled
le worksurface. In addition, PRE can also be used

y from ICON as an eight-channel mic/line preamp unit.

AVID MOjO

With the Avid Mojo® video interface, entering the market for professional
video post is more affordable than ever. Avid Mojo enables Pro Tools| HD
editors to open OMF or AAF sequences created with Avid Xpress® Pro

or Avid Media Composer® Adrenaline,™ play back video via an external
monitor, tab from cut to cut in the Pro Tools video track, and export
finished audio for re-integration into an original Avid sequence. Avid Mojo
works with the most popular and flexible Avid video resolutions, including
uncompressed MXF or JFIF, DV25 and DV50, 15:1 single-frame JFIF,
and several 24P/25P progressive-scan resolutions. Media Station|PT
conform/render/layback software and DigiTranslator™ 2.0 for AAF/OMF
interchange® are also compatible with Avid Mojo.

|
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DIGIDELIVERY

DigiDelivery™ enables exchange of any kind of digital file of virtually
any size with anyone in the world. DigiDelivery combines an ultra-simple
software utility with a 1U Ethernet server that easily installs on an
existing network, cable, or DSL modem. Simply drag and drop files
to send a delivery, and click a link in an email to receive a delivery.
DigiDelivery is faster, easier, more secure, and more reliable than FTP or
overnight delivery services, and it has been adopted by major film, video,
music, mastering, and game studios.
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IPONENTS

The HD |

computer o
of ICON. HD Accel
128 real-time audio inpu
effects with minimal impact or
course, the Pro Tools| HD Accel environ
advantage of the native processingsRov
processing options, such as ho

Given the modular nature of ICON, additional d
be added as needs demand. Using a Digidesign Expansion
HD Core and six HD Accel PCI cards can be added to a system, providing
massive DSP resources for the ultimate Pro Tools| HD Accel-based DSP
mixing environment.

:2"‘/
The industry-proven Pro Tools| HD Accel system serves as the digita ' g//.
mixing engine and digital router for ICON. Pro Tools| HD Ace ources 2
are easily expandable to accommodate any audio processing and mixing o~
task. The precision and capabilities of the Pro Tools| HD Accel engine plus e,
the wide range of third-party processing options provide operators with i
an unsurpassed degree of choice and complete recallability for mixing.

Features include:

e 48-hit precision mix bus, providing — Up to 128 simultaneously addressable
nearly300 dB ofinternaRe analog or digital inputs and outputs
/ Y (via Pro Tools| HD audio interfaces)
range
» High-resolution audio processing
capabilities for input channels up
to 24-hit/192 kHz

o Fully-modular DSP — Simply add more
HD Accel DSP cards for increased
mixing horsepower

o Unmatched sonic possibilities via
integrated support for the industry’s

widest variety of professional plug-ins

— Up to 192 simultaneous internal nd processing ontion
Pro Tools | HD Accel audio track voices, and procesSIdipitEy
and up to 160 mono or 160 stereo *
aux inputs*

e DSP mixing core facilitates all /0 via
an integrated digital router, including:

Aux inputs can be analog or digital,
and can mix any external source with

— 128 internal Pro Tools routing busses all of the benefits of ICON’s mixing and
— Automatic Delay Compensation procesSingreniils

— Support for multiple mixdown formats
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SOUND INN Tokyo, Japan

“ICON enables us to assign controls flexibly — all
with total recall — and explore new sounds right
from within a fully integrated surround environment.”

KKazuo Ishino | Chief Engineer
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mixing en

Pro Tools softwar
tasks within one eas- §
industry’s largest assortmen
record, edit, mix, and master audio/\

EFFORTLESS RECORDING |

With Pro Tools, operators can adapt the
recording style to the kind of work they’re
doing. Use loop recording to capture sev-
eral versions of a take. Set an automatic
punch-in/punch-out range to effortlessly
fix a passage. Record entire takes, put each
on a separate playlist, then recall any of
them instantly. The non-destructive nature
of audio processing with Pro Tools software
allows for unprecedented freedom.

INTUITIVE EDITING

Pro Tools provides many powerful editing tools
that no other recording system offers. Far
beyond the ability to non-destructively cut,
copy, and paste audio, Pro Tools offers a host
of single-touch edit keys, unparalleled editing
tools, and other innovative features that allow operators
to execute, organize, and view edits easily and effectively.

INTEGRATED MIDI SEQUENCING

Recording, editing, and mixing MIDI data in Pro Tools is accomplished in
much the same way as with audio material. MIDI events can be viewed
and edited alongside audio waveforms at sample-level resolution without
having to shuffle multiple windows.

POWERFUL MIXING

The Pro Tools software interface is the ultimate customizable digital
mixer, allowing for mixing in every standard multi-channel format

up to 7.1. Easily adding tracks, reconfiguring and routing inputs to
any destination, and copying and moving inserts can be accomplished
at any stage in the mixing process. Mix automation data lives where
it belongs — in a single location with the audio — and is viewable
against the audio waveform for intuitive feedback and control. Plus,
with Auto Delay Compensation, operators can be sure that all
channels are accurately time-aligned down to the sample. What’s
more, with its flexible signal routing architecture, creating and saving
custom I/0 and mixer setups to use as session templates substantially
speeds up workflow.

8|Digidesign ICON
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UNPARALLELED AUTOMATION

Since everything in the Pro Tools mixing environment is automatable,
operators have full dynamic control and absolute recall of every
element of a session, including volume, mute, and panning for tracks,
sends, and plug-in parameters. Plus, ICON worksurfaces add new,
advanced automation functions not available with other Digidesign
or third-party control surfaces. Of course, all automation data can be
recorded using ICON’s D-Control or D-Command tactile worksurface
options and can be graphically edited against the audio waveform or
MIDI note display.

SUPERIOR MEDIA MANAGEMENT

The file management functionality in Pro Tools software keeps all
projects neatly organized regardless of their size or complexity. View,
search, audition, and import files with ease utilizing the integrated
DigiBase™ Pro file management utility.



ling classic
reaming the
g application into
y creative plug-ins for sound
ign Dewelepment Partners
perators
ed results — all fully
e ICON environment.
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D-C
Weigh'tf 58
AC: 100 - 240 VA

10.229"
(25.9817 cm)

4.243"
(10.7772 cm)

192 Specifications

A/D

* Sample Rate: 44.1, 48, 88.2, 96, 176.4, 192 kHz

* Dynamic Range: 120 dB (A-weighted), 118 dB (unweighted)
* THD+N:0.00035% (-109 dB); +21 dBu, 20 Hz — 20 kHz

* Frequency Response: +0.05 dB @ +2 dBu, 20 Hz — 20 kHz

D/

 Sample Rate: 44.1, 48, 88.2, 96, 176.4, 192 kHz
 Dynamic Range: 118 dB (A-weighted), 115 dB (unweighted)
* THD+N: 0.00056% (-105 dB); -1 dBFS @ 997 Hz

* Frequency Response: 0.05 dB, 20 Hz — 20 kHz

2!675"
(6.7945 cm)

125"
(0.3175cm) .500"

(1.27 cm)

96 Specifications

A/D

* Sample Rate: 44.1, 48, 88.2, 96 kHz £10%

 Dynamic Range: 115 dB (A-weighted), 112 dB (unweighted)
* THD+N: 0.0007% (-103 dB); +17 dBu @ 997 Hz

* Frequency Response: =0.05 dB @ —2 dBu, 20 Hz — 20 kHz

D/A

* Sample Rate: 44.1, 48, 88.2, 96 kHz £10%

* Dynamic Range: 114 dB (A-weighted), 112 dB (unweighted)

* THD+N: 0.0013% (=97 dB); -1 dBFS @ 997 Hz

* Frequency Response: +0.1/~0.2 dB; —20 dBFS, 20 Hz — 20 kHz
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2.550"
(6.477 cm)

PRE Specifications

* Circuit Topology: Discrete Matched Transistor Hybrid

e Input Gain: 0 dB to +69 dB in ~3 dB steps, with -18 dB pad
engaged; -18 dB to +51 dB

* Maximum Input Level: +47 dBu, pad in, @ 1 kHz,
< 0.1% THD

* Mic E.ILN (unweighted): -128 dB @ 66 dB gain (20 Hz
to 20 kHz) 150 ohm source

* THD+N: < 0.0005% @ 1 kHz, 0 dB gain @ 20 dB signal;
< 0.001% (20 Hz to 20 kHz), 0 dB gain @ 0 dB signal

* CMRR: < -75dB @ 1 kHz, 140 mVem, +6 dB gain

* Crosstalk: < -90 dB (20 Hz - 20 kHz)

* Frequency Response: =0.1 dB; 20 Hz — 20 kHz,
@ +48 dB gain

* Maximum Output: +26 dBu, balanced; 600 ohms, DC-coupled



@ +15 dBu

41.6" 41"
(105.66 cm) e (10.41 cm)
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o o
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39.7"
250k (100.84 cm)
(72.3-9 cm)
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3. GEN 42" -
(9.14 cm) (106.68 cm) =
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Oscar® statue
development, and

In 1995, Digidesign became a
creation, management, and distrib
industries. Since joining forces, Digide
our audio and video technologie

In early 2004, Digidesign unveiled the
worksurface, Pro Tools| HD Accel as the core DSP engin
also announced the Digidesign VENUE, a purpose-built live sound c
entry into the professional sound reinforcement market.

In August 2004, Avid acquired M-Audio,” a leading provider of digital audio and MIDI solutions for
musicians and audio professionals. Now a business unit of Digidesign, M-Audio markets its line ofs
neake gidStributed software

audio peripherals, PCI sound cards, keyboard controllers, microphones
and proprietary sound libraries alongside Digidesign’s award=Winning digital audio workstations for the
professional and home/hobbyist markets.

Digidesign enjoys strong ties with other leaders in the audio industry. Our Development Partner community
is the largest and most successful in the business, with more than 100 products compatible with Digidesign
technology.

Throughout Digidesign’s history, our commitment to audio professionals everywhere has remained the same:
To constantly strive to offer anyone working with sound the most creative, flexible, and comprehensive set of
tools for audio production, all within one extremely powerful and easy-to-use environment.
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Ball State University
Muncie, USA

National Film Board SAE

Montreal, Canada

Caffeine Trax Amvox

Atlanta, USA

Tokyo, Japan Amsterdam, Netherlands

Anglia TV Bionic Media The Inside Track Mike Shipley Studios Sylicone
Norwich, UK New York, USA Auckland, New Zealand Studio City, USA Paris, France

Tracks Post Production Magnetix Tonstudio Audio Recording Unlimited, Inc SSS Studios Meta Sound Studios
Sydney, Australia Ziirich, Switzerland Chicago, USA Tokyo, Japan Amsterdam, Netherlands
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CitéLab - A Global Vision Company SAE Unit Eye Warnier Studio Crazy TV

Montreal, Canada Cologne, Germany 0Ojai, USA Amsterdam, Netherlands Tokyo, Japan
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