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YAMAHA [Clavinova]

MIDI DhfgpaT

Date: 7 Mar, 2003

Model: CLP-115 MIDI Implementation Chart Version: 1.0
Function Transmitted Recognized Remarks
Basic Default 1 1
Channel Changed 1-16 1-16
Default 3 1 *1
Mode Messages X X Poly Mode only
Altered *hkkkkkkkkkhhkkhkhkhkk ><
Note 9-120 0-127
Number True VOICe kdkkkdkdkkkkkkkkkkk 0 - 127
Velocity Note ON O 9nH, v=1-127 O 9nH, v=1-127
Note OFF O 9nH, v=0 O 9nH, v=0 or 8nH
After Key's X X
Touch Ch's X X
Pitch Bend X X
Control Change 0,32 O O Bank Select
7 O O Volume
11 X O Expression
64 O O Damper
66 O O Sostenuto
67 @) @) Soft pedal
91 O @) Reverb Depth
94 X O Effect Depth
Program O o
Change : True # *hkkkkkkkkhkhkhkkhhkhkk
System Exclusive O O
: Song Pos. X X
Common : Song Sel. X X
: Tune X X
System : Clock O O
Real Time : Commands O @)
: All Sound Off O O (120, 126, 127)
Aux : Reset All Cntrls @) O (121)
: Local ON/OFF X O (122)
Messages : All Notes OFF O O (123 - 125)
: Active Sense O O
: Reset X X

Notes :*1=Recieve Mode is always multi timbre and Poly mode.

Mode 1: OMNI ON, POLY
Mode 3: OMNI OFF, POLY

CLP-115 MIDI YjfeaT#

Mode 2: OMNI ON, MONO
Mode 4: OMNI OFF, MONO
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(1345mm X 426mm X 968mm) [53-15/16" % 16-3/4" % 38-1/8"]

41kg(791bs.,60z)
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